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THE INTRO BIT 

I have to admit that when Remains told me that the place where we get Fracture 
printed had said we had to get the originals to them within a couple of days or else we 
would have to wait until the end of October for a slot, I freaked out. I envisioned this issue 
not being out until the middle of November and I freaked out again. 

But of course, no issue of Fracture is complete without a last minute trauma, and 
this one was pretty minor league in comparison to the problems we’ve had with some of 
our issues in the past. And of course the fact that Remains was off to France for two 
weeks, a day or two after this news, didn’t phase us either. Nope, we thought, everything 
is under control. Everything is just fine... and so it was! All the kids pulled out all the stops 
(and more) to make sure this issue got done in time, and sure I stayed awake for 36 hours 
straight, but then that’s half the fun. I mean, this is punk rock after all. 

Admittedly this issue is thinner than you have gotten used to over the last few 
months, but the stuff in here is good, so I think you’ve got no reason to complain! Indeed, 

I suggest you go directly to Simon Mastrantone’s article on Kosovo for some well written 
and incredibly well researched reading. It’s quite a piece. So until next time... 

Monk Dave, Cardiff, August 2000. 



1/6 page 

(57mm x 125mm) = £25.00/$40.00 

1/4 page 
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1/3 page square 
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Please send all payment with advert - 
cheques/ IMO made out to DAVID HOPKIN 
only - this is ESSENTIAL as printing costs are 
covered solely by advertising. Send your ad- 
vert as either a correctly sized laser print 
(that's a piece of paper basically!) or on PC 
compatible disk - get in contact if you need 
to discuss specific formats. 

Obviously we reserve the right to refuse any 
advert we damn well please, be it from racist, 
homophobic organisations or double page 
spreads for the latest “Metallica Re-Play 
Songs That are So Bad That Nobody Would 
Want to Download Them Anyway” album. 
Send this shit in at your own risk 'cos we’ll 
keep your money AND burn your advert in 
a naked pagan drunken ritual. Probably. 

MAJOR LABELS? There's no argument here, 
we don't run major label adverts. Sure, we'll 
spend your money on sending Russ to yet 
another far away holiday destination, but we 



CONTRIBUTIONS 


Absolutely! All you 
have to do is get in 
contact with your ideas, 
be it in the form of arti- 
cles, interviews, letters, 
artwork, columns, scene 
reports and so on, and we'll 
let you know if you're on to something good. 
What do YOU wantto see in FRACTURE? 
If possible, please email or send all text 
contributions on PC compatible disk, pref- 
erably as a TXT / RTF file, but if you don't 
have a computer then try and send it in in 
some kind of typed format so we can scan 
it (10 point size and above, and not in all 
CAPITALS please). The written word WILL 
do though if that's all you can come up with. 
Get your stuff seen by thousands of peo- 
ple! And hey, please don't freak out and run 
amok with an axe towards Cardiff if your 
stuff doesn't get run, it’s nothing personal. 



ain't running that dirty advert, oh no! 


deadline: 


REVIEW DEADLINE FOR ISSUE #14 IS 10th OCTOBER 2 
ADVERT DEADLINE FOR ISSUE #14 IS 20th OCTOBER 2 


DISCLAIMER: All the views and opinions published in Fracture are solely those of the author 
and are in no way representative of everyone at Fracture. Just because we've printed 
something does not necessarily mean we agree with it. So it would be nice if you don’t sue. 
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FRACTURE IS DISTRIBUTED IN THE UK IN 1 00% DIY FASHION 
BY THE FOLLOWING FANTASTIC PEOPLE:- 

Crackle, Flat Earth, Household Name, Pigdog, Suspect 
Device, Subjugation, No Barcodes Necessary, Vinyl Japan, 
Bald Cactus, Weird, Surehand, Hilary & 
Dave, people from Scotland, and more 
of course. Always check out the stall at 
SCARPER! shows, and indeed any other 
punk shows you go to in the UK as well. 


Fracture is also now distributed to many mainland European countries by Southern UK, 
the United States by Deep Elm Records, and Japan by Snuffy Smile Records. 


SUBSCRIPTIONS DISTRIBUTION 


Please note that our subscription rates 
have now gone up. You can still get 
single copies for $3ppd (world) or 50p 
SAE (UK), but be aware that in the past we 
have run out of 'zines within days of it 
getting printed, so a (ten issue) sub means 
you won't miss an issue. And sometimes 
subscribers have been known to get free 
CD's and stuff so it’s a good deal really! 

United Kindom -£7.50 
Europe & Ireland - £20.00 
U.S.A. -$30.00 
Rest Of Word -$35.00 

And remember to include your address! 
No, seriously... Cheques out to D. HOPKIN 
only (not Fracture , or anything silly like that) 


BACK ISSUES: Very limited amounts of #4, 
#5, #6, #8, #10 and #11 are available. Send 
an appropriate SAE (see above) to: 
Fracture, PO Box 43, Hull, HU1 1 AA, UK. 
State which issues you want. 



IN THE UK (direct from us): 

1 X SINGLE COPY: 

1 X 50p stamped and self addressed A4 
envelope. 

1 X SEALED BUNDLE (25 to 45 copies): 
£7.00 post paid. 

ANYTHING ELSE UP TO 300 COPIES 

(please state how many!): 

£10.00 post paid. 


MAINLAND EUROPE (direct from us): 

1 X SINGLE COPY: 

$2.00 (US dollars) post paid. 

1 X SEALED BUNDLE (25 to 45 copies): 
£20.00 / $30.00 (US dollars) post paid. 
ANYTHING ELSE UP TO 300 COPIES: 
Get in contact and we can give you a price. 


UNITED STATES OF AMERICA: 

1 X SINGLE COPY: 

$3.00 post paid from DEEP ELM DIRECT. 
www.deepelm.com / order@deepelm.com 
/ (704) DE-DIRECT (credit) or by sending 
cash, money order or cheque to: Deep Elm 
Direct, PO Box 36939, Charlotte, NC 28236, 
USA. 

OTHER AMOUNTS: 

E-mail to fracture@deepelm.com for 
wholesale information. 


REST OF WORLD (direct from us): 

1 X SINGLE COPY: 

$3.00 (US dollars) post paid. 

1 X SEALED BUNDLE (25 to 45 copies): 
£20.00 / $30.00 (US dollars) post paid. 
ANYTHING ELSE UP TO 300 COPIES: 
Get in contact and we can give you a price. 


COVER: Monk Dave goes Demon System 1 3 crazy! 
PRINT-RUN: As always is a whole load over 5,000 copies. 


PLAYLISTS 



it's all irrelevant really**. 


ELLIOTT: False Cathedrals 
THE WANT: Greatest Hits Volume 4 
THE UNKNOWN: Pop Art & Live 
CROSS MY HEART: Temporary... 

EURO BOYS Jet Age 
CORDUROY (US): Dead End Memory. 

KEROSENE 454: Came By To Kill Me 
MONDO GENERATOR: Cocaine Rodeo 
ENVY: The Eyes of Final Proof 
ORANGE GOBLIN: Time Travelling.. 



DILLINGER 4: Versus God 
STRIKE ANYWHERE: Chorus of One 
WAXWING: One For The Ride 
SAM I AM: Astray 
ELLIOTT: False Cathedrals 
AUTOMATIC 7: Beggars Life 
WEAKERTHANS: Left and Leaving 
SUNFACTOR / CARVER: split 
KIDS NEAR WATER: demo 
GODS REFLEX: Motel Seduction 



HEPCAT: Push ’n Shove 
SKATALITES / LAUREL AITKEN: split 
TELEGRAPH: 10 Songs 
BOY SETS FIRE: After The Eulogy 
THE BOSSTONES: Pay Attention 
12 HOUR TURN: The Victory of Flight 
THE INCITERS: Doing Fine 
REGGIE & THE FULL EFFECT: Promo 
HIMSA: Ground Breaking Ceremony 
MORRISSEY: Everything (I love it) 



COCKSPARRER: Diamonds & Pearls 
FLOGGING MOLLY: Swagger 
INSIDE RIGHT: Superman Toolbelt 
FATTY JONES / DUVALS: live 
COPPERPOT JOURNALS: live 
DISMEMBERMENT PLAN: live 
CLAMOR magazine 
SAM I AM: Astray 
RANCID: Rancid 
DANNY’S WEDNESDAY: S/T 



GOOD CLEAN FUN: On The Streets 
UK SUBS: Crash Course 
VIOLENT SOCIETY: Separation 
BUS STATION LOONIES: Mad Franks 
POA: Let ’Em Burn 
NERVE AGENTS: White Owl 
ONE WAY SYSTEM: Waiting For Zero 
PETER / TT BABIES: Supermodels 
ONE X MORE: various 
DOOM /CRESS: split 10” 



ANTIPRODUCT: Deafening Silence 
ACTIVE MINDS. Recipe For Disaster 
MANKIND?: Won’t You Join The Army 
INTERVENZIONE: Walls Of Shame 
SKELETOR: Skullmate Of The Year 
OUTCOLD: Two Broken Hearts 
OUTCOLD: No Eye Contact 
BURNING KITCHEN: Confrontation 
EVANCE / NOT SURE: split 
AXIOM: Apathy And Privilege 



A PERFECT CIRCLE: Mer De Noms 
DEICIDE: Incineratehymn 
EMINEM: Marshall Mathers 
KOREISCH: T.D.S.C.C. 
PN: Our Pitiful Paradise 
KNUCKLEDUST: Time Won’t Heal This 
CANAAN: demo and live! 
LOST PROPHETS: F.S.O.P. demo 
NASUM: Human 2.0 
UNDYING: T.W.L.O.A 






HOPELESS RECORDS 


Hopelessly Devoted 
To You Vol. 3 

HR648-cd sampler out Oct 3rd 

11 1 inreleased tracks, 22 tracks in ail 
New Cheap priced sampler 


Dillinger Four 

Versus God 

HR644-lp/cd out now! 

Dillinger Four make the Sex Pistols look 
like wimpy whiners -Winn Star Tribune 


The Queers 

Beyond the Valley. . 
HR643-lp/cd out now! 

Classic, pop-punk favorites deliver 14 
new anthems to re-break the mold 


When Fortune Smiled 
HR646-mcd out now! 

Denis (singer) from 88 Fingers Louie 
and members of King For a Day 


new AAA record out now “24 Hour Roadside Resistance” HR642-lp/cd 


Hopeless Records PO Box 7495 Van Nuys, CA 91409 order online at www.hopelessrecords.com 



special low price ■ availabJeJ0.l7.0Q 


urmgnew unreleased music by. 


Alkaline Trio • Face To Face • Saves The Day •The Get Up Kids • Koufax 
Rocket From The Crypt • No Motiv • Reggie And The Full Effect • Automatic 7 

The New Amsterdams • The Anniversary 


Vagrant Records, P.M.B. 361, , 2118 Wilshire Blvd. , Santa monica, CA 90403 Cd’s: $10ppd Lp: $8ppd 
All foreign orders add $2 for the first item $1 each additional order on-line: www.vagrant.com 


SEND IN THIS AD FOR FREE BUTTONS & STICKERS 








It has always been my dream to travel. When 
I was younger the lack of opportunity to fulfil 
this desire resulted in a working class chip the 
size of an ocean liner. In recent years I have 
been able to soothe this by going away each 
year for a month: first travelling on my own 
to India, which blew my mind, then with my 
partner to Mexico, last year to Peru and this 
year I’m off to Vietnam. The possibility of 
going away for longer, or running away 
altogether always existed but there was always 
people and passions that I couldn’t bear to tear 
myself away from. There was always so 
much to believe in, be a part of and work 
towards, which made think that anything else 
would just leave me with an empty, aching 
feeling and even more chewed stumps for 
fingers. 

But something has horribly gone 
wrong. I seem to wake up each day in this 
place with those exact feelings. I have taken 
to staring out of windows, tussling with a 
sense of loss. Everything seems to have 
assumed the usual three dimensions, where 
once I could see and feel at least four and 
frankly it all leaves me cold. I know what the 
problem is... I lack total and complete 
inspiration. I crave to be surrounded by 
people who inspire me, fill me with enthusiasm 
and optimism. I want to reclaim that time 
where I always seemed to have butterflies in 
my stomach, where the buzzing of thoughts in 
my head was so loud that I was edging on 
being an insomniac and I could get so high on 
a combination of music, political discourse 
and people’s ideas. Cynicism was reviled and 
idealism was cherished and so strong, you 
could almost taste it. 

But I seem to be continuously 
experiencing cynicism which is bruising the 
strength of my convictions, the part of my 
character which I have always loved. 
Something is making me feel that my whole 
person is so passe, so out of time. I am sure 
it is not new to some people, but for the first 
time in years I am beginning to feel like I don’t 
belong anywhere. I feel like a dinosaur, a relic 
regressing into the Discharge and Crass end 
of this house’s communal record collection, 
almost wishing I could go back in time. 
Strange for a person who has always valued 
the ‘now-ness’ of life and dismissed the past. 

I am beginning to believe that I am 
passe because it seems that idealism is so, or 
it is made out to be that way. Where once my 


political views made me liberated, they now 
make me naive; where once raking through 
some one’s mind was better than getting laid, 
it is now seen as being on par with being 
frigid. I seem to be the stiff, the bore, the party 
pooper. I shouldn’t aspire to change the 
world, but to be draped across the front cover 
of FHM in a bikini; enthusiasm and passion 
is no longer enough, pushing the aesthetic is. 
Irony is king. Misogyny is now just this - 
pure irony; the articles on how to get a women 
to suck you off or how to dump us for being 
a pointless waste of space in Loaded is just the 
boy next door being ironic; the renewed 
supply of the Sun and the Sport on the 
campuses of our academic institutions is 
harmless fun replacing the greyness of so- 
called political correctness. Why waffle on 
about inequality and alternative value systems, 
when I could take it easy and get accepted as 
the good-time girl and slip effortlessly through 
life, skipping to an ironic beat. 

So I find myself at some kind of 
weird watershed and it will be interesting to 
see how it plays out and if I ever dare to make 
that break. But some things stay the same and 
one of them is me, boring and uncool as it 
might be. 



>From: “Kieron Howard” 

< kieronh@hotmail.com > 

>Reply-To: < kieronh@hotmail.com > 

> To: viquesimba@hotmail.com 

> Subject: column 

> Date: Thu, 6 Apr 2000 12:54:01 +0000 

> 

> your colmun in fracture issue 1 1 was poor, 
i could not get to the end of 

> it. i dont want to her about your problems, 
sorry, they ‘re just boring, why 

> not write about getting langered and music 
like everyone else. 

This was one of the letters that I received 
about my column in Fracture, issue 11. I 
emailed the person back, but they didn’t 
respond. I wanted to request if anyone knew 
what ‘langered’ means? Maybe I’d like to get 
it. Okay, so my column is boring, and you 
want me to write one like everyone else. Isn’t 
that boring? I’m confused. And you could 
obviously get to the end of it if you found my 
email address. I just don’t understand what 
motivates someone to write an email telling 
someone else that they are boring. If someone 


doesn’t want to hear about my opinion, why 
are they arrogant enough to assume that I 
would want to know theirs? As we say in 
California: this person has issues. 

Anyway, having taken this person’s 
astute constructive criticism on board I am 
duly modifying my column in the appropriate 
manner. Okay, so the last time I got langered 
it was SO funny. I had a great time and I can’t 
wait to do it again. There that’s that covered. 
And music? Well, it’s a good thing. I go 
through phases of liking one record more than 
any other, and then I listen to it a lot, until I 
have killed it. At the moment I am still 
listening to the Garrison record non-stop. I 
love Garrison. Then I choose another record. 
Music is good. There that’s that covered too. 
Hmmm, now what to say? Well, guess I’ll 
talk about my problems, even though it’ll 
make old Kieron bored. Kieron, you can stop 
reading now, ok? This bit is for other people. 

The first kiss - that’s something 
everyone identifies with, right? That’s 
something most people have experienced at 
some time or another. Here’s where you 
choose to carry on reading or not. You can 
either stop now, or you can read about 
someone else’ s life; mine. It may, or may not, 
have some relevance to you. You won’t know 
until you are part of the way through. If it is 
relevant then it might be nice to read it. Some 
people like to read things where people 
express emotions or thoughts that are similar 
to ones they have experienced. It perhaps 
helps to know that someone has gone through 
something comparable. It makes one feel less 
of a freak. It is reassuring to know that 
common experiences link us all together - 
makes one feel less isolated. These things are 
good. Even if it is something that you don’t 
identify with in any way that doesn’t mean it 
is worthless. Perhaps it might enlighten you 
as to how a friend feels. Or what someone else 
is thinking the next time you kiss them. 
Understanding emotions and thoughts and 
yourself and others is something to aim 
towards. I’m always trying. 

Nothing but affection and kind 
words are shared all evening and I thought 
nothing of inviting him to share my bed when 
he stayed over. But I had no plans of 
seduction. I jumped into bed in a t-shirt and 
boxer shorts and snuggled closely to him. 
He’s my friend, and I like cuddles. But as 
soon as I was close to him it all changed. The 
second we were in bed together the sexual 
tension reared it’s ugly head and I lay there 
cursing my libido. I had one arm slung over 
him above the covers and my head resting 
against his naked shoulder. He leant his head 
towards mine and we lay that way for almost 
an hour. 

I was so sure he was asleep. So 
positive all the sexual desire was coming from 
me. So frustrated with myself for wanting to 


kiss him and not being simply happy with 
cuddles. And I was happy with the cuddles. 
But I wanted more. I didn’t expect it though. 
I thought all the tension was created in the pit 
of my stomach. He just lay there, breathing 
regularly, giving very little indication that he 
was awake. I shifted a little, and he snuggled 
closer towards me. I started to feel the tension 
exuding from him also. I thought it was just 
in my head. I thought it was wishful thinking. 

I moved again and brought my hand 
under the covers, placing it on his shoulder, 
next to my face. He shifted in response and I 
considered that he might be awake, but I 
doubted it. I lay there thinking how ridiculous 
it was that I was feeling all these things for 
someone that was [a] asleep, and [b] not 
interested in me in the slightest. I thought it 
almost comical and just lay there enjoying that 
I was even having these feelings. It had been 
so long. 

I moved again, putting my arm back 
where it had been, slung over his chest, only 
under the covers this time. As I did so he 
moved immediately, turning on his side to 
face me and sliding his arm around me. We lay 
there holding each other, with our hands 
caressing each other’s backs. My heart was 
racing and I had no clue as to what was 
happening. ‘He’s just being affectionate’ I 
kept telling myself. He’s just being really 
sweet. He is really sweet, so that would make 
sense. 

But the caresses became bolder and 
soon I felt him pressing his lower body harder 
against me. Eventually there was no denying 
his intent. I felt him against me and my body 
responded appropriately and soon we were 
intertwined with each other, one arm holding 
each other close, the other hand running up 
and down each other’s bodies. God it felt 
good to be this close to someone. This close 
to this particular someone. 

I kissed his neck. That little part on 
a boy between the neck and the shoulder, just 
above the collar bone. I love that part. I kissed 
it and we pressed against each other even 
harder. I moved back a little and our faces 
were level with one another. He rubbed his 
face against mine and kissed me. A perfect 
kiss. Not too soft or too wet or too hard or too 
sloppy or too gentle or too aggressive. Just 
perfect. And for the first time in three years I 
kissed someone that wasn’t Kris. And I was 
okay with it. I was fine. 

We kissed and kissed and I couldn’t 
stop smiling even when he was kissing me. 
I’d wanted this for over a year with this boy, 
but not really considered it an option, and here 
I was; kissing him. Just being close in this 
way felt so damn good. He pulled on a 
handful of hair at the nape of my neck. The 
passion was rising and I started to believe that 
this was really happening. 

Things started heating up. I started 


touching him and my hand slipped further 
down. I slowly caressed his chest to his 
stomach to his cock. He was so hard. I 
touched him outside his underwear and then 
went beneath, feeling him gently and then 
more firmly. After a few seconds he suggested 
that we stopped. I half-expected this to happen, 
as situations are usually more complicated 
than one person being with another person in 
the moment. And I was okay with this. 

We talked about his situation and 
then we talked about mine, holding hands the 
whole time. But nothing can take away the 
beauty of the moment of our first kiss. Maybe 
I’ll never kiss him again. Or maybe another 
hundred times, at some point in the future. But 
from that five minutes of passion I now know 
a lot of new things. 

I know that had we carried on we 
would have had amazing sex. Sometimes two 
people just fit together from the first touch. It 
felt like that. His touch was so strong yet 
sensitive. So sensual, and full of passion, just 
the way a lover should be. It would have been 
so good. 

I know that he is someone that I 
respect more than ever. Someone with more 
integrity and honesty than hardly anyone I 
know. Someone who communicates openly 
without pressure. Who volunteers information, 
rather than manipulating the situation so that 
it has to be prized out of them like a clam. 
Someone who shares his thoughts and feelings 
without any games or bullshit. He’s simply 
great. 

I know that I am capable of kissing 
someone who isn’t Kris. The last two times 
I tried [13 months and 1 1 months ago] I ended 
up in tears both times. Not a reflection on the 
boys involved, just upon the intensity of my 
emotions. I cried both times as I was just so 
upset that it wasn’t Kris I was kissing. I didn’t 
cry this time. I was just fine. I don’t know if 
I would have been fine if things had become 
really sexual, but I thin I would have been. 

I think so. I wanted it to be happening. I didn’t 
start crying. I am capable of kissing without 
getting upset. Oh yes. 

I know that there are people out 
there who find me attractive that would 
probably make me very happy. People like 
this person prove to me that there are good 
men in the world. Between this person, and 
my friend Sam, I can rest assured that there are 
men who are sensitive, honest, intelligent, 
witty, open, caring, strong and warm. I was 
beginning to think them a myth. But they do 
exist. I just have to find one who is available. 

So, I smile today. I walk with a 
spring in my step. He kissed me and I kissed 
him and it was lovely. The friendship is intact 
and the closeness has been increased [the 
goal, in my book]. And I am not as fucked- 
up as I previously thought. I just needed time. 
And I needed to be with someone I cared 


about and respected enough to want to be with 
in that way. It makes me feel whole and happy 
and pretty. It makes me feel like Viquesimba. 
It makes me feel like a princess. 

Viquesimba@hotmaiI.com 
Simba#13 is now out. All the Simba’s are 
available from WWW.REVHQ.COM 
mailorder. Or you can order #1 3 from Suspect 
Device mail-order too. Or email me and I’ll let 
you know the best way to do it. You can, of 
course, order it directly from me. #12, #11 
and #10 still available too... thanks. 



Like heroin, but without the high 
I feel dead 

We are in good company. 


* My mother died just a few months before 
my second birthday. She entered the delivery 
room for a routine birth, her last breath 
emitting as a probable final declaration for 
want of peace amongst the agony and hysterics 
of a more difficult labour than most. So now 
I had a dead mother and another corpse that 
would have been my younger brother or 
sister, and I don’t recall any of it, in fact I was 
so much in the dark regarding this episode that 
I didn’t learn even half the truth surrounding 
the event until my early teens when my dad 
finally figured he should explain. 

“This was your mom” - handing me a 
collection of black and white photographs. I 
viewed the pictures with utter confusion. A 
meagre documentation of their courtship and 
marriage, photos of her, of them together, a 
few polaroids of myself being gently and 
lovingly cradled in either of their arms. 

“And this was your mother’s scrapbook” - an 
ancient looking schoolbook bursting with 
pictures, clippings, news stories and scandal 
all referring to one Hollywood actor my mom 
had a crush on as a teenager herself. 

The moment probably lasted less than 20 
minutes and I had so much to ask, but looking 
into his eyes just knew this wasn’t the time, 
and it’s never felt like the right time ever since. 
My mom was dead and had been for over ten 
years, and there was nothing anyone could do 
to reverse the situation. 

Undeterred with the ultimate loss anyone 
could ever deal with, my dad somehow 
continued with life. He obtained numerous 
jobs, juggling the responsibilties of being a 
lone-parent and the basic necessity of survival , 


of carrying on despite everything. I have no 
real recollections of those times except brief 
memories of living from one set of surrogate 
parents to the next as fortunately I had 
numerous Aunts and Grandparents with whom 
I could stay with until I reached school age. 
Completely unaware, I’m sure I probably 
basked in all the attention from so many family 
members who no doubt secretly wept with 
sorrow each and everytime I looked into their 
eyes with some joyful and playful request 
bursting from my infant lips. I was their 
constant reminder of a loss that no-one could 
explain. 

* Best buddies - myself and the Jones. We 
lived three doors apart on some swank street 
in the bustling new tourist oasis that had 
become my new home since my dad had re- 
married some years earlier. We had the Fire 
Station, the Telephone Exchange and the 
Chapel of Rest all in a row on our turf. Across 
the way, the mortuary and right at the very 
end, a small bungalow type building that 
served as the local Pentecostal Sunday School 
my sister and I briefly attended when both our 
parents were working at the weekends. The 
Chapel of Rest soon became a point of 
interest, particulary when the Jones admitted 
that his mom had secured a part-time job there 
as the cleaner, and that we should (as is the 
way with inquisitive teenage boys) take a peak 
inside. 

“Let’s go and look at the dead”. 

Nope, I can’t say those were his exact words, 
but it’s probably close. Replying with the 
standard schoolboy sneer, I asked how did he 
know there would be a fucken dead person in 
there? 

“My mom told me at breakfast this morning! ” 
he threw back with indignation. I didn’t know 
whether to believe him, or rather that such a 
conversation piece was considered normal at 
their breakfast table, but then how would we 
ever know if we didn’t investigate our 
curiosities? Bored of kicking the football 
around, of chasing a girl I knew wasn’t 
interested, tired of constructing makeshift go- 
carts and other mischief, the thought of seeing 
a dead body seemed quite appealing if only as 
a grand tale to tell in the schoolyard come 
Monday morning. 

So whilst most other kids innocently 
watched their choice of Saturday morning 
television, the Jones and I snuck through the 
holy facade. Cautious of detection as his mom 
would be dusting the ornaments or something, 
complete and utter silence greeted our entrance, 
a feeling that not only were the dead lifeless, 
but that everything else also - just dead. The 
contradictory smells of polish and stale air, 
the subdued lighting only adding further 
forlorn sights as we pushed and goaded each 
other in a semi-hushed manner further into the 
escapade. And we got lucky, but I was more 
surprized than shocked, and of course, very 


much in awe. I had no idea what to expect, it 
was an eerie sensation but I had expected to 
greeted by at least the sight of a shiney black 
coffin, yet this dead body was lying prone on 
a single bed. An old man and fully dressed, 
we stepped up closer, I didn’t believe he was 
dead, he just looked asleep in that setting. We 
both just stood and stared, in silence, the only 
thought wow, that's a dead person. 

Years later having recalled the incident to a 
friend, she asked how I’d felt at the time? 
“Wow, that’s a dead person”. 

That’s all I thought. 

* Sally was a girl who lived up around the 
corner of our estate. I took to watching her 
return home from school everyday, generally 
alone. I didn’t know her, can’t say I ever held 
a conversation with her, but I was still secretly 
attracted to this lonesome creature, deciding 
we both had something in common through 
our mutual sense of isolation. But I never 
asked her out, I stopped asking girls out 
because all I got in return was regret. 

They found Sally’s dad hanging by the 
neck one morning. Blowing in the wintery 
wind from a lone tree sat in the corner of a 
field that I walked by myself everyday with 
the dog. And for a few days, I didn’t catch 
sight of Sally walking home from school. 
Upon hearing the news, I walked the five 
minute route to where the deed had been done, 
looked silently at the branch where the noose 
had been tied, and imagined Sally’s dad 
hanging limp. 

Wondering what it would be like? to be dead. 

* Tuesday, another typical start to the day 
is the terrifying realisation of having to go to 
work. It’s cold, damn early. I’m stood shivering 
at the bus stop for our own private rickety 
coach that picks up the workers at various 
points in the morning, then drops them off 
pretty much the same some eight hours later. 
Thereafter, the usual fucking around as 
certain individuals huddle in a box-room 
awaiting the clocking-in proceedure. Never 
up until this point have I reached my most 
loathing opinion of the human race. The work 
itself a complete charade, but this daily spectacle 
of forced fun before the dreaded bell erupts 
churns my stomach. 

An hour or so later, an hour and more of 
that fucken crap on the radio we’re forced to 
listen to. Another hour stood either at some 
machine slicing up huge slabs of polystyrene, 
or sat at a bench glueing together small pieces 
of moulded plastic. 

Sitting next to me is a kid named Batty. 
Working as a team means I have no choice to 
listen, and occasionally engage in some 
conversation. Glueing together small pieces 
of moulded plastic is just so much of an 
irrelevence, wishing whatever fucken company 
had asked for this order would go bust before 
I lose my fucken mind. One of us handles the 
glueing, the other is to check the finished 


product. We take each role in turns so it 
breaks up the boredom, then I get a tap on the 
shoulder from my supervisor. 

He looks at me momentarily, 

“Your Grandmother just died. Let us know 
the date of the funeral, and you can have the 
day off’ . 

I nod my head as a reply, stunned to mute. For 
a brief intermission, there’s a silence of no- 
one saying anything. In shock I just stare at 
the meaningless pieces of plastic, then comes 
the retort I am more accustomed to 
“And get on with that fucken order! ” he barks 
whilst sloping back off. His mission 
accomplished. 

Bauy asks if I’m ok? Only again can I nod my 
head, just sitting there thinking, well that’s 
that then, my first opportunity to venture into 
the murky realms of grief and depression, and 
my first funeral as an adult. 

In an almost identical fashion, I was 
informed of my Grandfather’s death the first 
day of term at college. After a relatively 
hideous summer that had left my girlfriend 
and I without work (and therefore without 
much of a good time) was not in the mood, yet 
utterly shocked to discover that the 
administration had informed the local authority 
relevant, of my supposed (and highly untrue) 
resignation as a second year student, therefore 
there was no grant cheque waiting to be 
collected. 

I’m fucken livid with a couldn’t care less 
attitude for anyone close enough to be feeling 
the lash of my snarling behaviour, then I was 
accosted by my tutor furtively asking for my 
presence in the principle’s office. Having not 
been in the building a whole ten minutes, 
having already hollered blue murder at the 
office girls, and now Big Jeff is meekly 
gesticulating I take a walk to see the boss, 
figure something’s up - yesterday we got 
evicted, today my monetry salvation sunk like 
the Titanic, so what’s next? 

“Anthony , your dad called the college earlier. 
Your Grandfather died this morning. I’m very 
sorry”. 

Oh that old chestnut. 

Thanks. 

* Mickey was the perfect role model with his 
care-free attitude and his look of joy and 
wonder of any given situation regardless of 
the outcome. We met by default one day 
whilst I was cruising my newly aquired BMX 
past a group of other similar inclined 
enthusiasts. I was new in town, I knew no- 
one, but he saw me cruising past and hollered 
over that I join in the fun. I cycled over to the 
waste ground they had furnished into a 
looping race track, and had all six or seven of 
them gather around looking me over, looking 
my bike over, then looking me over some 
more. 

We had a good two years of such action and 
there was a large enough group of BMX 


pundits to keep us interested in the sport. 
Most of us rode for pleasure, the excitement 
of pulling new tricks, of building ever more 
elaborate race tracks. A few others rode for a 
team, with sponsorship and therefore, more 
expensive machinery, slick riding outfits and 
numberplates for the handlebars, real smooth. 
But then, as with time, things change and 
whilst I basically lost interest, a certain few 
progressed onto the cycles with engines, and 
one of those was Mickey. 

Whilst a number chose to ride scooters and 
a few progressed onto motocross, Mickey 
chose the sleekest Suzuki he was legally 
allowed to ride at the time. A brand new street 
machine that he treated as his pride and joy. 
Now when the kids were hanging out, the 
smell of oil and petrol was always more 
noticeable. He’d literally roar the fucken thing 
at you, yanking the brake just at the moment 
before impact, then bounding off with a wide 
grin and cocky patter. He rode with gusto - 
relentlessly, and with the utmost exhilaration 
he could muster, until one morning he rode 
accidentally yet directly into the side of a car 
that was illegally reversing onto a main road, 
and in an instant, that was the end of that. 

Once again, the funeral, the griefstricken 
room where I found myself unable to shed any 
tears. Afterwards sat in the local drinking 
house, initially the setting is sombre, a chance 
for everyone to let go, but some hours later, 
pretty much everyone is drunk or intoxicated 
and the mood more relaxed. Sitting confused 
in some alcoholic daze, trying to work it out, 
some feeble attempt to put it into some 
context. 

I would have to attend a few more funerals of 
dear friends departed before the realization 
finally dawned on me - these were times for 
reflection, for a moment of celebratory 
reminders of the person now deceased, no 
matter how out of place it seemed, or how 
many cliches were saddled up as the only 
verbal token. Just at the time, it seemed like 
we were havin’ a laugh at someone’s expense, 
and they weren’t with you laughing along. 

* Some kid I once knew declared through 
a fog of extra strong cider, that whenever he 
felt absolutely depressed to the point of 
suicidal fascinations, he’d take a deep breath, 
then write up his suicide note and last will and 
testament, and with one set of fingers crossed, 
hope to hell that by that juncture, he’d of 
consumed enough booze that would eventually 
force the onset of him passing out. In hindsight, 
he was probably just another kid with 
aspirations too large to balance with his 
realities, yet I was kindly interested with his 
statement enough for me to recall it now. I had 
never known anyone with such grudges and 
distaste that the only solution out seemed the 
most easiest method to obtain, though 
admittedly, I did have to drag one drunken and 
hysterical fool from the bathtub once, before 


he got to work with the razor on his oily and 
palid flesh. Initially due to his recent antics, 
his gesture of utter self-loathing was treated 
with scorn and an urgent sense of anger, but 
I saw the fucken look in his eyes, and that kid 
really meant business. He tip-toed on the cliff- 
edge of rationality, the dude was down, and 
he got real close to being out. 
like dead. 



Well I’ve got to say, this Fracture gig has not 
brought me any action whatsoever. 


Rock’n’Roll Excess - No, Really. 

I mention Rock’n’Roll about 
5,000,000 times per issue (and as an aside, 
the spellchecker neither recognises the phrase 
“Rock’n’Roll”, northe word “motherfucker”. 
Reason enough, you might think, to spurn 
this so-called technological advancement). 
However, rather like STEREOPHONICS 
mention AC/DC almost constantly, but yet 
sound as much like the antipodean masters of 
Rock’n’Roll as my Mum playing a flugelhorn, 
I do not actually live a Rock’n’Roll lifestyle. 
O.K., I might sleep on the settee now and 
again for that “on tour” feel - but that’s due 
to extreme laziness rather than any yearning 
for debauchery. 

In fact, I have been dismissed many 
times from LOS CUNOS for alleged 
transgressions from the RNR rulebook, as 
dictated by self-proclaimed bandleader, Jon 
Benton. I don’t mean he has formally declared 
himself as such by reading aloud from a 
lavishly hand tooled scroll, in the manner of 
a town crier. It’s an unspoken claim made 
obvious by the way he strides into a practice 
session like a panther, and with a general 
bearing of aristocratic hauteur. He seems to 
believe he is due such deferential status by 
dint of being, in the vernacular of the 1950’s, 
a Ted. One of my many failings according to 
our “singer” is “you can’t be a rocker if you 
don’t drink”. The ace in the hole for any 
disagreements that run on these lines is, of 
course, Angus Young. No one can deny that 
Angus is a rocker of the first water, yet he 
only imbibes tea. It seems the tiniest infraction 
can earn you expulsion from our ramshackle 
ensemble. Lee got sacked for mentioning 
“Yngwie Malmsteen” at a practice recently. 
In this instance though, I think that the 
bequiffed balladeer was well within his rights 
to employ such harsh penalties. 


As can be seen then, I’m not the 
kind of drug crazed, wild-eyed, groupie 
chasing (highly unlikely given my general 
appearance and penchant for piffle), self- 
destructive Rock’n’Roll warrior that you might 
imagine from my ramblings thus far in my 
Fracture tenure- so when the germ of an idea 
came into my head to engage in some RNR 
abandon for once in my “career”, you can 
imagine the impish glee that lit up my unsightly 
gnome-like visage. 

It all began last year sometime last 
year when my bass was playing up, in fact my 
two most familiar stage manoeuvres at that 
time were the pushing in of the pickups, and 
the pushing up of the glasses, due to a 
combination of extreme sweat and gravity. 
Actually, the latter movement is still quite 
popular. Urko axe man Craig had managed to 
sort me out a fretless one from that perennial 
purveyor of suspect bargains, the “mate down 
the pub”, for the princely sum of 40 quid. I 
know what you ’re thinking- “fretless? What’s 
this? Some kind of jazz-funk band?” I can 
offer no defence apart from “it was cheap.” 
As it turned out, I couldn’t play the fucking 
thing. There are probably many detractors 
queuing up to tell me that I can’t play any bass, 
and I would be the first to acknowledge that 
statement. I eventually bought a fresh one, 
and got my old one repaired for the startling 
fee of two notes, and the red fretless monstrosity 
became stored in the spare bedroom as a curio 
and conversation piece. 

Fast forward to July the 21 st , 2000. 
The above-mentioned Craig had organised a 
benefit gig for Lincolnshire Autistic Society, 
and we were all thinking of ways to raise 
money. There was a raffle with many prizes 
donated by local firms (try it if you’ve got a 
similar event going!), which was compered 
by Lee and 1. 1 must admit, I was hogging the 
microphone a good deal, and not letting Lee 
display his disarming charm. This is unlike 
me, as I am normally shy, introverted and 
wouldn’t say “boo” to a goose (but then who 
would? I would consider that a futile pastime 
on any occasion). I don’t know what came 
over me, but I think we made a good double 
act, in the vein of Mike & Bernie Winters. 
There was also talk of an auction, and I 
thought I might sell my first ever bass, which 
is fucked beyond repair, but a vital piece of 
fen punk history - 1 mean, I wrote “War, War- 
the System’s Law” on that! Come the day 
though, I couldn’t find it. As usual, I left 
everything to the last minute, and left myself 
5 minutes between getting home from work 
and leaving for the gig to locate this loathsome 
instrument. However, during the fruitless 
search, I had a better idea, and picked up the 
previously mentioned, and now dust covered, 
vile red fretless 4 string abomination. 

On arriving at the world famous 
Indian Queen in Boston, I began to put the 
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wheels in motion. I grabbed a piece of paper, 
and scrawled on it - “Smash this bass up - or 
put it in the raffle? £1 a shot. ” Craig came up 
with a couple of snappy headings for each 
choice - “Crash & Burn - or Win & Learn”. 
No doubt you will all be pleased to learn that 
humanity’s inherent destructive nature came 
to the fore, with an eventual result of 29Vi for 
obliteration, and4‘/2 for the raffle (the x /i came 
about because Darrel put 50p each way, so to 
speak) . So it came to pass that at the climax of 
the last song in our set, that shitty bass got 
smashed to fuck! Several spectators assisted 
me in this endeavour - and several more saw 
fit to make off with remnants as souvenirs. 
I’ve never felt anything more cathartic as 
belting that bass to pieces - everything I hated 
was in that chunk of wood, and for a few brief 
seconds I was free from all shackles, and lord 
of the world! As this was half-pre-planned, 
does it count as Rock’n’Roll debauchery? The 
keyword of such activities should be 
SPONT AN AEIT Y . I’ll leave that up to you 
to decide - but we did raise £250-300 for the 
chosen charity. 

Cross Culture Comedy Confusion - or 
simply not funny? 

Last year, we played with CATHARSIS in 
Boston. I mean our band of course; we didn’t 
challenge the American thrash squad to a 
spirited game of British Bulldogs. One member 
of this brutal hardcore crew was sporting a 
mackintosh with the legend “TRIAL” 
emblazoned between his shoulder blades. I 
presume this is a band of some kind, probably 
tough guy hardcore. “Are you just wearing 
that for a while, just to see if you like it?” I 
asked, after complimenting him on his 
impressive stance. The recipient of this query 
looked bemused, and nonplussed, to say the 
least. 

Please Shut Up Jas. 

I tried that chain-smoking the other day, but 
I found ferrous metal the devil’s own job to 
ignite. 



When you’re running on a tight 
budget, each and every penny has to be 
accounted for, swift mental calculations on a 
make believe abacus. Cutting corners, shunting 
middle men and snatching victory from the 
jaws of defeat become accepted practices. 
Fabricating something from nothing with a 


little cunning is an art form, acquired over 
time by watching others fall flat on their faces. 

It was our turn to sink or swim, if we flew too 
close to the sun, we’d plunge to a watery 
grave and spend eternity sleeping with the 
fishes. Being the astute businessmen and 
clever punk rockers that we were, with our 
allegiance to the do it yourself ethic firmly in 
place, we’d found the venue to commit our 
material to tape, selling ourselves without 
selling out. Rank outsiders, no longer a name 
on an ageing flyer, people would travel from 
far distant shores to see us after hearing our 
fury, transplanted to mass produced cassettes. 
Or so we thought. Enthusiasm and naivete are 
no substitutes for wisdom and patience. 
Down for the count, throw in the towel. 

To this day, recording leaves a bad 
taste in my mouth, stale and flavourless, 
diluted by the hands of the blind and 
uneducated. Hindsight has a habit of throwing 
stones at glasshouse’s, disturbing what should 
have been laid to rest, making you cringe as 
the bitterness floods back, wave after wave. 
We had snatched the opportunity of a days 
recording at a fraction of the normal price, 
laughing all the way to the bank, subverting 
the system, making it work for us. 
Motherfucker saw us coming a mile away and 
pushed all the right buttons, we were his for 
the taking and take us he did. All the way to 
the cleaners, flattened by a stay press crease 
smack bang in the middle of our smug faces. 

Expecting a sanctuary dedicated to 
the purity of noise, I got that all too familiar 
sinking feeling in my stomach as our convoy 
pulled up outside. Double take, maybe I got 
it wrong, but the letters comprising the sign 
couldn’t be rearranged . The writing was on 
the wall. Pbntycymmer Working Men’s Hall 
not Big Hair Farmland, studio’s for the 
destitute. Rushed down a stairwell with a 
torch to guide our way, I thought of Peter 
Cushing and Doug McClure, and dug in to 
prepare for the onslaught. 

“Walk toward the light children, walk toward 
the light.” 

He beckoned us forward, proudly standing by 
his mixing desk, a tangled web of wires, 
ready to short out at any minute, balanced on 
top. The spirit of 70' s metal was alive and 
well and filled the frame of our engineer. I half 
expected the Bee Gee’s to walk in behind him 
playing his theme song, inaudible over the 
noise his jewellery made as it rested amongst 
his chest hair, exposed by his half open 
leather shirt. Didn’t know whether to laugh or 
cry, but he was one of the bravest fuckers I’d 
ever met. Either that or he was clutching to 
some far fetched dream of super stardom. 
Wanker. Flicking his freshly permed hair over 
one shoulder, he swaggered toward us. 
“OK, guys, through this door and set up. I’ll 


be in now to mike you up.” 

No matter how hard we tried, none of us could 
get that walk right. He glided, smooth. Isaac 
Hayes would have been proud. 

‘I, Isaac Hayes, give to the world my bastard 
offspring, to bridge the gap between Alice 
Cooper and Superfly, bringing bad ass funk 
back to the masses. Peace.” 

The walls were covered with various calendars 
celebrating the females role in the workplace, 
bikini clad vixens clutched tyres and sprawled 
over engines demonstrating the applications 
of the torque wrench. Under these lay the 
mattresses which doubled as sound proofing 
and if you looked carefully you could see the 
stains left by singular sexual activity. I 
wondered if his chains got in the way as he 
beat off, perfect synchronicity , Shaft keeping 
an eye on him as he erupted with mechanical 
precision. Sex machine glided in, his arms 
filled with a variety of microphones. Big Hair 
Farmlands crazy, crazy prices, everything 
must go. If you want it, we got it. If we don’t 
have it, then you don’t need it. Have you ever 
seen those old NASA films about preparing 
astronauts for space flight? Getting miked up 
was like that, by the time he’d finished we 
were boxed into corners and fighting over 
what little oxygen there was. 

“This one goes here and that one there, and 
one up each of your rectums for good luck” . 
Contortionists are us. All systems go, we 
commenced countdown. 

“So, who do you want to sound like ?” 
“What ?" 

“Who do you want to sound like. Which 
band?” 

Brilliant. A fucking engineer who didn’t 
know what kind of band we were. Here’s a 
thought, take a little of The Jackson Five, a 
pinch of Duran Duran and top it all off with 
a sprinkling of U2. According to taste. 

“It’s punk rock, ring any bells ?” 

“Oh, you mean like The Sex Pistols ?” 

Yeah, that’s right you fucking hair cultivating 
monster. Chimps tea party let out early today, 
did it ? 

“Look make it loud, lots of guitars, plenty of 
aggression and energy.” 

“Whatever you say, man.” 

Man ? Wake up, it’s ninety four, not seventy 
four. Lennon’s dead and The Grateful Dead 
sold out a long time ago. Reality check for Mr. 
Sex Machine, please hold the line, your rafts 
broken it’s moorings again. 

“Ready when you are.” 


Chocks away chaps, lets go. Mistakes came 
thick and fast, each one forcing the aggression 
level up, the air grew thicker, the room hotter 
and body odour poisoned the oxygen we 
couldn’t spare. After four hours none of us 
gave a flying fuck about anything . United by 
blood, compadres in crime. 

“You want to hear what I got down ?” 

That might help. Yes damn it, we will listen 
to the tape that will collapse society from the 
outside in. Out of fifty three recorded tracks, 
we could use six. Six. Have you heard the one 
about the hardcore band ? You have? Well, 
here’s a copy of their demo, it couldn’t punch 
it’s way out of a paper bag. Flat? Spirit levels 
measured even. Postpone the revolution and 
head for the hills. I needed a shower, the 
whole experience had left me feeling dirty. 
Quality not quantity was the most expensive 
date I ever had with only a promise of 
humiliation waiting at the end of the night. It’s 
a wonderful life. 

Hu$tler = Whining Babies. 

Okay, I know Dave’s said a few things about 
these guys before, but I just wanted to add my 
point of view to the whole thing. Usually it 
takes quite a lot to piss me off, but one of these 
idiots just seemed to push all the right buttons 
at once. Point in case, there I was chatting 
amiably to the Monk at a show in TJ’s when 
some dressed by mummy, bladdered on three 
shandy’s, wouldn’t know his arse from his 
elbow, deranged wannabe “gangsta” midget 
pushed his way through (hey, it’s 
uncomfortable when someone pokes you in 
the back of the knees) and started mouthing 
off, and although 90% of what was flowing 
from the orifice that he obviously though was 
his mouth was incomprehensible, the few 
words that I could understand contained 
veiled threats of violence and ran something 
along the lines of: 

“I work for Hu$tler... that’s not fucking 
happening... mumble, bumble, grumble,... 
not fucking happening... going to do this to 
you... yadda, yadda...” 

So for this eloquent representative of “the 
posse”, “homeboys” or whatever it is you 
crazy kids are calling yourselves these days, 
I’ve got some advice. Fucking grow up and 
get over it. Dave obviously said something 
that pissed you off, but guess what? It’s his 
opinion and he’s entitled to it. If you don’t like 
something he said, try discussing your point 
rationally (and yup, that means taking the 
lollipop out of your mouth and putting your 
copy of the Beano away first), although from 
what I can make out about you guys from 
what you said, your priorities run something 


like this: Money, money, money, money, 
money - so obviously anything you do decide 
to say is going to be coloured by the foul taste 
of greed and hypocrisy that you seem so keen 
to perpetuate (or at least it did that night). 
Hey, this is only my opinion, and if you don’t 
like it... guess what? I don’t give a fuck. If 
you want to argue with someone, argue with 
me, I may not be as patient as Monk Dave but 
you can spout as much drivel as you like 
before your parents come to pick you up so 
that you get an early night before getting up 
to do your paper round. 

Mass Movement. 

Should still be a few copies of #7 (interviews 
with Boy Sets Fire, Grief, 98 Mute, Silencer 
7, UK Subs, Doc Strange, etc. plus columns, 
problem page, etc.) for £1 .50 post paid from: 
Mass Movement, 18 Hazeldene Ave, 
Brackla, Bridgend, CF31 2JW, South 
Wales. Or if you’re just as lazy as I am, you 
can reach me via the cyber wonderland at: 
massmovement@curr antbun . com 


it's just a 
state of mind... 

by Adam 


” Now that summer's over and your friends 
have gone away /yeah, the summer's over, 
but your future starts today /don 't be afraid" 
(‘Crossroads’ - This Side Up) 

I guess it took me a good decade to realize it’s 
easier to write a Punk/HC song than to make 
the right decisions in life. I mean, I can turn 
my reflections into words, but can I turn my 
doubts into action? 

The graduation day came for me a 
few weeks ago. I can’t say it caught me by 
surprise, or that I wasn’t prepared and such, 
because it’s been ten years I knew in one way 
or another it’s going to come. Even when I 
started working full time 6 years ago, I knew 
I was going to eventually accomplish my 
studies and be facing someday the serious 
dilemma whether I should follow the science 
path or my Punk Rock world. 

My instinct falls right in the middle, 
and my common sense isn’t helping me much 
either. I can write those lyrics as I write this 
now, but when the time to make that chess 
move comes, my finger is stiff at the top of 
the queen figure. To attack or to defend? Oh, 
how I wish it was the other players’ turn. 
Yes, I wish the life was making the first 
move. 

I started working 6 years ago. The 



pay was shitty, but the job was good, and the 
people were, in retrospect, what only you can 
wish for at the working place. I filled in for 
the position of the export manager at the 
independent record company / distributor. 
Although initially I saw it as a potential place 
to compromise my DIY beliefs, there was 
little to compromise, fortunately. I was just 
trying to do my best and although the liberty 
of the choice wasn’t what you can enjoy when 
you work for yourself I felt it was quite a good 
job to have. 

But, in about a year I’ve learned all 
there was to learn and there was little to no 
challenge at all anymore. The financial situa- 
tion tnade it even worse, and the strive for 
more has turned into the boredom. I felt I was 
working there as a product of the inertness - 
same old things to do in the morning, same old 
phone calls, and same old faxes that differed 
from each other just in numbers and titles of 
the records. Any attempt to reorganize the 
work was held back by the lack of funds and 
sometimes by the lack of open mindness. By 
December last year the company had ceased to 
exist. 

It was both a good and a bad thing. 
Bad, of course, because the steady income 
wasn’t coming in anymore, and quite a few 
people became unemployed. But the good 
things, at least for me, probably outnumbered 
the bad. I finally had the time to finish my 
studies, and I was out of the job that wasn’t 
neither making me happy nor stimulating me 
for the past couple of years or so. 

On the other hand, I was coming 
closer to the academic circles and the optimis- 
tic vision of the scientific work has faded 
away a bit. If I thought that the presence of 
sharks (figuratively) is common only for 
certain environments, now that could be 
extended to the academic/scientific environ- 
ment as well. Little do you know about the 
world around you until you start living it with 
full effect. You risk entering fresh, optimistic 
and full of ideals, just to be squeezed and torn. 
And if for a moment you stop to look at your 
ass and decide you won’t take it in anymore, 
you might just as well be facing the one way 
out ticket, no matter how good of a player you 
are. 

So whenever I hear from my fellow 
Punk Rockers who are going to be future 
lawyers, teachers, ecologists... how they’re 
going to change the rules made and fight for 
what all the good people know as “right” (as 
opposed to “wrong”, and not to “left”, my 
dear readers) I smile at the thought but cross 
my fingers for them, because deep inside I 
still believe we can change something in this 
world. A little, a tiny bit, maybe even nothing, 
but will keep our own integrity which might 
eventually inspire other people like us to do 
the same... then I think it’s worth the try and 
it gives the strength to myself as well. 
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But here I am, alone and clueless, 
trying to figure out what’s the best for myself. 
To turn those 10 years of education into a 
living, with the risk of moving away and 
having to abandon most of my Punk Rock 
activities, like the mail-order I’ve been run- 
ning since 1990, or the label, or the band. Or 
to stick to the label and mail-order and try to 
make a somewhat of a living along the lines 
of many honest Punk people that did the same 
before myself (X-Mist, Ebullition and many 
others). 

For a long time I was trying to do 
both, not wanting to give up on either of the 
two. I was fooling myself I can do that 
forever, or I was maybe hoping my mind will 
become crystal clear until that day comes? I 
don’t know. Probably both. But now, I’m on 
the crossroads. I can sing that song over and 
over again, but it’s not going to help me out. 
Yes, it’s easier to write songs than to make 
decisions. The song can be loved or hated, but 
the decision can change your life forever. 
Hopefully for the best, but be prepared for the 
worst. Life is like that, you never know 
what’s waiting for you around the corner. It 
could be the eternal happiness or your worst 
nightmare. That’s why somebody looong ago 
said CarpeDiem. In other words, think about 
the future, but live your life NOW. I’m just 
trying to figure out where’s my “future” piece 
in my life’s puzzle. I hope I haven’t lost it 
under my bed. 

E-mail address: this_sideup@hotmail.com 


For anything else, my snail mail address is 
still: Dario Adamic, C.P. 15319, 00143 
Roma Laurentino, Italy. 
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“Austria has outlawed pig-wrestling, where 
near-naked women wrestle pigs in a mud pit 
at nightclubs. Animal rights groups protested 
it was degrading to the pigs...” 

- plucked “tongue in cheek” from issue 267 
of SchNEWS (www.schnews.org.uk), direct 
action newsletter. 

Oh no, not another gender identity column! ‘d 
always promised myself never to write a 
column along those lines . It seems too typical , 
a token topic. Well so much for good 
intentions. Recently in a strange chain of co- 
incidences, I’ve had contact with women from 


around the globe, each with their own unique 
take on what it is to be a woman participating 
in the scene. It was in thinking about their 
opinions that I found I couldn’t ditch the idea 
of throwing in my own two cents worth 
anymore. So... not all women are feminists, 
and not all those who follow feminist ideologies 
are necessarily women. Every year feminism 
seems to grow more and more unpopular. 
According to a 1992 survey conducted by The 
Washington Times, while 95 percent of women 
say that they believe in gender equality, only 
35 percent call themselves feminists. Feminism 
has long been facing a crisis of image, 
portrayed in the media and popular culture 
variously as male bashing, and as being 
uncompromising and physically repulsive, 
and it has been marginalized in favour of more 
fashionable causes. I’ll bet that many of you 
have been on marches, distributed leaflets, for 
animal liberation, for Hillgrove and 
Huntingdon, been prepared to be ostracised 
for those beliefs, yet have never heard of or 
attended a protest aimed at stamping out the 
infringement of rights of women. Equal work 
for equal pay. The right to contraception and 
abortion on demand. Wages for housework. 
The freedom to walk alone at night without 
fear of attack. Such causes often seem to be 
portrayed as trivial, as off the wall, or worse 
still, as already having been achieved. 

Over the last couple of months, two 
international women’s rights campaigns have 
been running simultaneously around the globe. 
Both have received minuscule coverage in the 
national and zine press. July 22nd was 
International Housework Day, a day for 
women to demand respect and recognition for 
housework and other domestic labour. 
Accordingdo UK research, in four out of five 
households women with families still do all or 
most of the housework. That’s 80%. The 
campaign aimed to highlight housework as 
being of equal importance as paid work in 
general. Similarly, the Fawcett Societys “Where 
are the women?” campaign is a year long 
campaign to highlight the myth that women 
have it all, aiming to expose the real position 
of women in the UK workforce. These days 
only 18% of executives (managers and 
directors) are women, and women working 
full time earn on average only 80% of the 
hourly wage of men. It is interesting to 
consider just how recently women’s rights as 
paid workers have become enshrined in law. 
Thanks to the 1944 Education Act women 
teachers were no longer forced to leave their 
jobs on marriage. In 1946 the Royal 
Commission on Equal Pay recommended 
equal pay for women teachers, local government 
officers and civil servants, however it took 
until 1953-1955 for this to be accepted in 
principle. In 1970 the Equal Pay Act finally 
arrived, followed in 1975 by the Sex 
Discrimination Act. It took until as recently as 


1983 for the Equal Pay Act to be amended to 
introduce equal pay for work of equal value. 
That’s almost 40 years from the acceptance of 
equality in principle to it becoming law! The 
title of the campaign - “Where are the women? ” 
suggests that women’s issues have largely 
been pushed off the social agenda, and not 
given the importance they deserve. It also 
suggests that in some ways, discrimination 
against women has in many ways become 
invisible. 

“Where are the women?” is a 
question that seems to crop up often in the 
world of punk, and particularly hardcore. It 
generally seems to be brought up by guys 
alone at home in web chat rooms, and, well . . . 
you sometimes have to wonder what their 
ulterior motives are! But seriously, where are 
the women? The image of women in punk has 
done many about turns in the past 25 years. 
If this has proved anything, it is that women 
involved in punk cross many boundaries. 
After the demise of the sex and drugs scene 
of the 1970’s, where according to one punk 
rock superstar all your girlfriends worked in 
massage parlours, massaging all day, came 
the riot grrl doctrine of the 80’ s. Women 
should be there for each other and talk, and 
most important listen. “If we don’t help 
ourselves who will?” states an article in a 
1983 issue of MRR which is credited with 
sparking off the whole riot grrl movement. 
Moving on into the early 1990’s, one female 
scenester reminisces that being a girl at shows 
was extremely alienating at times. . . It freaked 
out a lot of boys that girls could be aggressive, 
or have energy, or be in the pit or jump off a 
stage. . . girls were always the supporting cast, 
never the stars. . . That is one aspect of the old 
days that I was psyched to see change . 

But maybe, just maybe, it hasn’t 
really changed enough yet. The female 
perspective in punk and hardcore seems to be 
something that intrigues people of any gender. 
You will hardly ever find an interview with a 
woman, or a with a band containing female 
members, that doesn’t contain at least one 
gender specific question. Like “there aren’t 
many female bands around, how do you feel 
about that?” Or “how does it feel to be a 
women in the punk / hardcore scene?” 
However, I have not yet seen an interview 
where a male band member is asked “ So what 
exactly is it like to be a bloke?” By refraining 
to ask such questions the scene presents itself 
as dominantly male, as if maleness is assumed, 
and understood to be normal. How many 
times have you seen a band with a female 
member / s and thought wow, there is a 
WOMAN in that band! ? Being a woman is 
generally seen as different, unique. It sets you 
apart from the majority of participants even 
within the scene, women are thought of as the 
other. Even in something such as the punk / 
he scene, home to celebrated misfits, dropouts. 





and social undesirables the state of being a 
woman is enough to turn you into a freak. 

That aside, I still see around me 
people making assumptions and having 
preconceptions of what women within the 
scene want. One whole strand of the backlash 
against aggressive dancing is that women 
might get hurt, and that this therefore drives 
women away. This may be true in some 
sense, but for every woman who doesn’t like 
it there is one who does. Don’t use your 
perceived weakness of women as a justification 
for your argument. In other instances I have 
witnessed guys who describe themselves as 
p.c. and wimmin friendly perpetuate the 
underlying concept of ownership that pervades 
heterosexual relationships. Sorry, but 
sometimes, looking out for your girlfriend is 
overbearing protectiveness, and protectiveness 
is a form of ownership. Most people within 
the scene have grown up bred with a respect 
for women, but twisted another way, this 
politeness can be discriminatory. 

If you ask a woman who is carrying 
precariously balanced heavy boxes if she 
wants help and she says no - believe her! And 
remember to ask who made the food at the gig 
before you thank the women involved, because 
not every woman’s place is in the kitchen. 
Sometimes good manners and positive 
discrimination are still just discrimination. 

At the end of the day, I can’t always 
help defining myself as a woman in the scene 
rather than an individual. When I mentioned 
to one male friend that I’d be writing about 
his, he told me that he thought women needing 
to mark themselves out as women in the scene 
was counter productive. His idea was that if 
you see yourself as a woman and not an 
individual you are creating a division that does 
not otherwise exist. Although to an extent that 
may be true, unfortunately we all carry with 
us into the scene baggage from the world 
outside, where a definite gender division does 
exist. Like waking up with a great big boil on 
your nose, waking up female governs how 
others react to you. Being female is something 
that you are conscious of at every stage of 
your day. It guides the appropriateness of 
your actions, how you interact with people, 
and impinges on how you view most situations. 
Defining oneself as part of the female gender 
group is also very important, in terms of 
seeking to validate your existence in a mostly 
male scene, by finding solidarity with other 
punk / he women. Actively seeking out other 
women in a similar situation can be a possible 
route to mutual empowerment. 

I originally started this column 
aiming to highlight some of the positive 
aspects of being a woman in the punk / he 
scene. I didn’t want the guys to think that they 
were getting the best part of the deal here, and 
it sometimes seems that the negative aspects of 
being female are given air time at the expense 


of the positive. But as I mulled over the 
reasons that I enjoy being a woman involved 
in the scene, I found myself jotting down 
reasons that were gender neutral. So if there 
are any women out there who feel that they are 
limited in their ability to be involved because 
of their gender, please don’t waste yourself 
away with that lame excuse. At the end of the 
day you’ll regret it, and well never know what 
a great contribution you could have been 
capable of. 
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Just Like Carrie Fisher. 


That’s what I thought to myself as yet another 
bout of sadness and desperation hit me. As I 
e-mailed a close friend to explain how bad I 
was feeling, that’s what I was thinking. 

I saw her on a late night chat show 
once. I think it was on that open forum style 
discussion show on BBC2 that Ruby Wax 
used to present, and out of all the guests that 
appeared on the show, she was the one that 
really stood out. I still remember admiring her 
honesty, sincerity and openness about how 
she lived her life. She explained how her day 
to day existence was one of extreme, almost 
overbearing emotions - that she’d be either 
extremely happy or extremely sad. She could 
never find any middle ground, any ‘normality’ 
as it were - not like most other people. She 
also said that the extreme happiness was fine, 
but that it came in random bursts that were all 
too brief, whereas the unhappiness was a 
much more prolonged affair; that it almost 
wasn’t worth it, that it outweighed the 
happiness by too much of an uneven balance. 
That sometimes she just wished, more than 
anything, for a moment of stability. And as I 
sat there, laying it all down in an e-mail for my 
far away friend to see, that was all I could 
think of - Carrie Fisher explaining how the 
bad always seemed to outweigh the good. 

But then a life without extremes is 
not a life at all, it’s merely an existence. And 
therefore I’m now starting to feel as though I 
should actually cherish this part of my 
personality and realise it’s an important aspect 
of myself, and that without it my life would 
be a lot more boring. Well it’s not like I’m not 
trying. I feel like I’ve been through a fair bit 
this past year, more than the previous few 
years of my life anyway, from a failed long 
term relationship that still makes me fragile to 
this very day, to excessive drinking for 
months on end followed by a four month long 


period of complete soberness, followed by 
falling in love with the wrong girl, followed 
by letting almost everything in my life fall to 
pieces (yet again) over the summer through 
way too much drinking and an almost 
unbearable need for affection... it’s felt like a 
hefty slog to say the least. 

But then maybe that’s a good thing. 
Maybe I am learning more on this turbulent 
journey than I ever would have if I were a 
much more level headed and carefree person. 
Maybe the fact that I always just about scrape 
through each time and strive to move on, to 
progress and move away from whatever 
‘phase’ I have just been through; maybe that’s 
the key - that the chaos and extremes are just 
part of what moves things on in my life. That 
they have to be there, otherwise it wouldn’t be 
a life at all. It would just be an existence. And 
why the hell would I want that? 

Regarding Fearless Records. 

Last issue, if you recall, I mentioned how 
Fracture got ‘ripped off by Fearless Records 
over advertising that resulted in a bounced 
cheque. After E-mailing them a few times via 
their website I got no response, and as the 
bank had told me they had ‘gone bust’ I feared 
the worst and ‘spilled the beans’. Well after 
some more investigation and a regained 
communication with the label, it appears that 
things were not so black and white. Here is 
what Michelle at the label had to say: 

“I’ve been reading every e-mail from the 
website but we just put our address up for the 
website about a month ago. It has been down 
for some time. As far as being bankrupt, that 
is completely false. Our bank account is still 
open and the bank should have re-deposited 
the check. We were frauded out of $140,000 
from a distributor. Things have been really 
tight around here and we have been trying to 
make do of what we have. As far as your 
check bouncing, I am truly sorry. Like I said, 
we work with what we have and we had some 
checks bounce because one of our bands was 
in trouble and we had to help them out. The 
people that we bounced checks with re 
deposited their checks and everyone got paid. 
Assuming that I didn’t hear from anyone 
regarding bounced checks, I thought everyone 
was okay. 

I am kinda upset that you put that in 
print but I could understand where you are 
coming from. What would you have done if 
someone robbed you for $140,000.00? Believe 
me, it’s rough but we love our business and 
didn’t want to see all the hard work we’ve put 
into it and all the bands that we’ve helped just 
go away.” 

Fearless Records have also agreed to pay 
Fracture back in full, including the bank 
charges that were put on top the original 


cheque value, and I’m running this as an 
‘official’ apology to the label and to everyone 
who works there from myself not only for 
jumping the gun somewhat (although it was 
lack of communication more than anything 
that resulted in my fears) , but also for situation 
they have had to deal with recently regarding 
losing a very substantial amount of money. 
Let’s just hope the label gets back at least 
some, if not all, of what it has already lost. 

Regarding This Issue. 

This issue is almost half the thickness of the 
last two issues. There's one reason for this, 
and one reason only - money. We were on the 
verge of going bust yet again, and so decided 
to half the size just to make sure we actually 
got an issue out, rather than leave it for four 
months. Yes, we do okay on the advertising 
each time, but at any one point we are ususally 
owed at least a few pounds, and that's what 
starts making things tricky. But hell, it's free 
as always, so it's not like there's really 
anything to complain about, right? 

Also, there's no letters or gig dates 
pages - we got sent one letter, it was funny, 
but didn’t even fill up a third of a page... so 
we have scrapped that section for this issue. 
Regarding the gigs dates page, it’s something 
I’ve been thinking about recently, and even 
moreso when my call for dates to be e-mailed 
to me on the Fracture website forum fell pretty 
much on deaf ears. The problem we have is 
that a lot of the ones we print tend to go out 
of date before the issue is out, and most of the 
rest we run seem to be very ominous (lacking 
venue, etc.) so it seems to me to be quite a 
waste of space considering more up to date gig 
listings are much more readily available on a 
lot of websites and in other fanzines. So, for 
now, that page is gone, but of course opinions 
from readers are always appreciated. 

Seriously Missed The Point. 

From a review of Fracture #12 in Issue #1 of 
'Lucky' fanzine from Nottingham - "after all, 
aren't GOOD CLEAN FUN a straight edge 
GUTTERMOUTH?" 

This Issue's Most Hated. 

Goes to the horrendously untalented band 
from Scotland called SIX PACK CAC. I had 
the misfortune of seeing these homophobic, 
BLINK 182 covering pieces of shit on the 
recent UNKNOWN tour when we hit the 
small town of Leven in Fife, and I was duly 
unimpressed to say the least. Aston turning to 
me and saying, "Dave, is this band as 
homophobic as I’m thinking they are?" 
summed things up completely. 

My e-mail address, the one you send viruses 
to, is still dave@dhopkin.demon.co.uk 

Thank you for reading. 
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"Ducking and Diving - A Way of Life!" 
This country has a lot of misconceptions 
surrounding THE WORK ETHIC - and 


when shows like TRISHA, KILROY and 
RIKKI LAKE are tolerated. I’m not fucking 
surprised... There are two kinds of people 
here in the UK: 


1) The Drudges (aka The Straights) - 
People who’s entire life is dictated to by a 
“regular” job. Those who work the 39 hour 
week and frown upon those who don’t. 

2) The rest of us (aka The 'Creative') - 
People who want more than all that. This 
means all of the following: Escorts, 
Prostitutes, Market Traders / Car Booters, 
Self Employed, Criminals, Drug Dealers (not 
my favourite kind of people, but I’m afraid 
they gotta be included). Skivers, Shirkers, 
The Long Term Sick and so on... 

As I’ve just said, THE DRUDGES 
look down on the rest of us . A classic example 
is their opinion of those who work in the SEX 
TRADE - and it couldn’t be more laughable! 
Who is the real whore? Someone who makes 
£50+ an hour and can find that well-paid 
work in any town, or someone who has to 
grovel for £4 an hour, working harder and 
harder until they have a heart attack or nervous 
breakdown? 

Now I wouldn’t normally care what 


people do with their lives. Maybe some 
people can be GENUINELY happy just 
working all day and watching shit on the telly . 
Good luck to ‘em. But more often than not 
DRUDGES affect all of us. THEY are the 
scum who ring DSS grasslines. THEY are the 
filth who grass up their workmates. And 
why? Because they’re NOT HAPPY! They 
take their kids to McDONALDS and put on 
their LIZ WINDSOR TM plastic smiles, they 
have a nice telly, hi-fi, carpets, furniture, car, 
etc. but they are IN DEBT UP TO THEIR 
EYEBALLS and SHIT SCARED of losing 
their shitty little jobs. Like a BNP recruit who 
blames all his problems on blacks, THE 
DRUDGE will blame his on anyone who 
doesn’t live the tabloid approved lifestyle. 

I learnt my aversion to regular work 
at an early age. I was lined up for a cushy well 
paid job at Consett Steel Works. That’s where 
my Dad worked, and it would’ been the 
ONLY time in MY life that I would’ve 
benefited from nepotism. I had only a year to 


go before leaving school and walk into a 
lifestyle of gigs records galore. And what 
happens? That fucking loony nazi witch wins 
the election, and close down the steelworks, 
stops the dole for early school-leavers and 
leaves me with a choice of ‘training’ schemes. 

I lasted 2 weeks at a local bakery (so greedy 
that they wouldn’t even let you have a pie!) 
and thought I’d finally got somewhere when 
I got another one, this time at a local electronics 
firm. Imagine being 16 and naive - “electronics 
= skilled = huge pot of gold at the and of the 
rainbow! ” The reality was more like “sweeping 
the floor and lifting huge chunks of metal off 
wagons.” I fucked off after 2 weeks. 

THATCHER wasn’t stupid. She 
knew you didn’t wipe out millions of kids’ 
expectations overnight without risking 
revolution, so once everyone saw through all 
this YTS shit, she introduced COMMUNITY 
PROGRAMME SCHEMES. Mainly futile, 
but at least they were properly paid. I remember 
my mate saying “There’s only 2 kinds of 
people who work here - the desperate or the 
insane”, and it was true. I saw fat people 
chased with spears, others shot with air rifles, 
some thrown in rivers, and our supervisor 
nearly breaking his leg after falling into a 
camouflaged pit! It was hell on earth, but 
unlike these days, you had money to spend 
and time to spend it in. There were a lot of 
nasty people there, but unlike my current 
work-’mates’, no one grassed, no one 
arselicked the boss, and despite none of us 
being remotely skilled, it seems like most of 
us ended up carving out a LIFE for ourselves. . . 

One lad, KLEPTO - once nicked an 
air-freshener machine for no other reason than 
the fact he already had a spade, a shovel, a 
pick, etc. and there was nowt else left for him 
to nick! He now works in a warehouse, doing 
a nice trade in ‘back-door’ exports. Two lads 
ended up as drug dealers. It ain’t something 
I approve of, but when you have the reputation 
I have at work (I get watched more than the 
security video!) it’s great to be seen talking to 
someone absolutely DRENCHED in gold 
who they KNOW hasn’t ‘worked’ for it! 

Other lads are on long-term sick or 
playing cat and mouse with the benefits 
system. And me? My boss at work tried to get 
rid of me by cutting my hours to the bare 
minimum. Which is a bit like trying to get rid 
of JOHN PRESCOTT by forcing him to eat 
pies! Don’tcha just love happy endings! 

Book Review - “Stop the ride, I want to get 
off” by Dave Courtney (Virgin books)... 

One thing you should never do in this country 
is tell people your business. As I mentioned 
earlier, there’s always bitter, fucked up people 
without a life of their own, who’ll try and fuck 
up YOURS. So for your insight into the 
DUCKING & DIVING LIFESTYLE I’M 
gonna quote tales from this book, which in all 


honesty is the best book I’ve ever read. Dave 
Courtney started young. Once he got a 
typewriter that was it! He faked charity 
sponsorship forms at school, and pocketed 
the cash. He invited 20 mates back to his 
parents gaff, cooked ‘em all beans on toast, 
and pocketed their dinner money. And to 
replenish his parents’ food stocks, he took a 
supermarket trolley round a block of flats, 
collecting “for the Harvest Festival”! When 
wheel clamps first came out, they cost a 
fortune. So Dave and mates deliberately parked 
up old bangers where they shouldn’t be, and 
when they got clamped, they’d remove the 
clamp and flog it to a dodgy dealer! Dave and 
his mates even nicked BOATS! They were 
just left there, on trailers, unattended, and one 
day he took this huge flashy one, and left it 
outside his house till he figured out what to do 
with it. Then on came the TV news which 
reported that the British Olympic Team’s Boat 
had been stolen! When he left his parent’s 
home, he moved into shared accommodation 
and the state of the overgrown garden was 
depressing him, but like most of you who’ve 
read this far, he didn’t exactly fancy tackling 
it. So he got someone to phone the coppers 
and say there was a body buried in the garden. 
They tore it up then even gave the landlady 
compensation for the inconvenience!! 

Just a few examples of creativity 
Courtney style. The book also features a lot 
of serious tales (sword fights in a Chinese 
restaurant, and being stuck in some Dutch 
pornographer/ drug dealer’s hideaway under 
sentence of death) but still manages a comic 
edge to it all. Those of you who’ve seen 
“Lock Stock and Two Smoking Barells” may 
remember the scene where Vinnie Jones 
slams a sunbed on top of some geezer... well 
Vinnie was playing the part of Dave Courtney. 

ENDNOTES: 

Who's Life Is It Anyway? 

Before we get onto unrelated matters, one 
final anecdote to add to the main column. An 
article appeared in the gutterpress recently, 
about an ARSENAL hooligan who got nicked 
at EURO 2000. He worked for the POST 
OFFICE, who sacked him. 2,500 fellow 
workers came out on strike, and THE 
MIRROR called it an outrage. What the 
braindead tabloid sheep (ie. my workmates, 
your workmates) don’t realise is that this sets 
a very DANGEROUS precedent. Now I 
appreciate the geezer in question may not 
make the perfect dinner party guest, BUT 
what we have here is an EMPLOYER with 
the audacity to try and CONTROL 
SOMEONE’S ENTIRE LIFE! ! ! How many 
people can honestly say they’ve never had a 
fight at the pub? Well try and imagine how 
you’d feel if you got SACKED for it! Full 
marks to the geezer’s workmates who had the 


balls to stand up for one of the few civil rights 
we have left in this country... 

In-Crowds. 

It’s bad enough at work, watching smug 
tossers trying to take the piss because I don’t 
eat meat, don’t pay £80 for clothes that look 
SHIT, don’t live my life around football, and 
‘cos I hang round with the odd hooligan and 
listen to REAL MUSIC. But in the PUNK 
SCENE it’s downright shameful. In a scene 
where we’re supposed to THINK FOR 
OURSELVES, I see people who will only go 
to a gig if ‘such-and-such’ is going. I see 
people who will only buy records their mate 
buys. I even see people slagging a record off, 
then asking me a year later to tape it for them 
(now that their mates have picked up on it!) 
But worst of all is the hostility to newcomers. 
It’s almost like a job interview - do they wear 
the right clothes, do they have the right 
beliefs? Who do they know in the punk 
scene? So I’m forming an OUT CROWD!! 
No, not a crowd for New Labour Ministers 
who’ve just been caught on Clapham Common, 

I mean a crowd for people who DON’T 
HAVE AN IN CROWD! And if you think 
about it, it makes perfect sense. What could be 
more PUNK than a group of people who’ll 
interact with anyone (within reason, we 
obviously can’t tolerate religious nutters, 
Tory fruitcakes, etc) - people who don’t need 
to be TOLD when to enjoy themselves, what 
record to buy, trend to follow, or who to be 
seen with? I’ve associated with many people 
who’ve attracted criticism (some of it justified) 
but at the end of the day, they’re STILL there 
(or in prison!) whereas the soul-less sheep 
with package beliefs and smug arrogance are 
gone - usually immersed in a lifestyle totally 
alien to the one they religiously preached a 
decade ago. It’s the OUTCROWD who 
support the gigs, buy the records, tape them 
for mates, repay favours, turn up when they 
SAY they ’re gonna turn p. Because if you’re 
honest with YOURSELF you can be honest 
with others. 

They Thought It Couldn't Happen. 

After years of taking the piss out of kiddy- 
fiddling, bomb-making LONERS, I may (by 
now) be ON THE NET, thanks to BILE 
DUCTS guitarist PHIL. He’s gonna set up a 
website with a ‘juke box’ , news, reviews, and 
of course there’ll be THINGS TO BUY. Rich 
kids will get the address next issue. 

Sad Cunts Reunion. 

Yes I’ve been to MORECAMBE HITS 
again, and it was another great weekend. It’s 
funny how all these anti-sexist, anti-racist, 
anti-homophobic saints can’t extend their 
morality to AGE-ISM because year in, year 
out they slag me for going to see a bunch of 
OLD BASTARDS... yet these ‘old bastards’ 


such as GUITAR GANGSTERS, ANWL, 
THE CRACK, SLAUGHTER and MAJOR 
ACCIDENT all put on shows that make a 
complete laughing stock out of your whining 
baggyarsed teenagers or thrash merchants. 
That’s more than enough for me this time. Old 
cunt regards... Trev. 



TRUST NOTHING 
Russett Remains 


I’m sure it’s not just me. It’s everything else 
around me. 

If there is one thing that seems to be pervading 
the punk scene more and more these days, it’s 
the fragility of the punk rock ego, and it’s 
getting not only incredibly tedious but also 
very fucking boring too. I’m not sure why it’s 
becoming more of a problem. . . maybe it’s the 
influx of new punk rock kids that have come 
into the scene via different routes (and hence 
not really understood the way things work in 
our loving little family) or else it’s just that 
more people are getting precious about their 
little babies. Whatever it is, it sucks. I’ve 
already said it time and time again like a 
droning mantra... but if you can’t handle 
criticism then the door is at the back. I’m not 
just talking about a bad review in Fracture (or 
any other zine for that matter). I’m talking 
about people that expect everybody they come 
in contact with to praise their product (band, 
zine, label, etc.) up into the high-heavens of 
glittering stardom. If that’s the way you want 
it, fine, you just need to make 10 copies of 
your record or zine and give them to your 
family and friends so that they can kiss your 
ass. Or else you can enter the seedy world of 
backhanders and backscratchers that consti- 
tutes mass media, where a good review costs 
favours and a great review costs cash. 

As comical as it seems following 
the last issue of Fracture somebody contacted 
us with talk of libel action and silly stuff like 
that. Like what the fuck do I know or care 
about legal issues? The matter arose due to 
some things that were said about his ‘product’ 
that he didn’t like and rather than just (a) 
dealing with it or (b) writing us a letter that 
would allow him to air his grievances in the 
zine for all to ponder over, decided that it 
would be a better course of action to ask us to 
print “a retraction and an apology”. Urn, 
hello? Is this punk rock we’re dealing with or 
some sort of mass-media investigation into 
underhand dealings by a back-bench politi- 
cians over arms-trading to an oppressive 




regime? You tell me, because when an 
individual’s opinions expressed in some half- 
assed punk fanzine like Fracture come to the 
point of discussing libel and retractions, then 
I don’t want to be part of that sort of punk rock 
any longer. Sure if you still want your apology 
then here it is, but I might as well make it 
available for anyone that feels like a bit of a 
sulk while I’m on so please feel free to fill in 
the blanks as you all see fit: 

“The staff of Fracture Fanzine (hereby re- 
ferred to as ‘ us ’, ‘we ’ or ‘fuckers j would like 
to offer our wholehearted condolences to 
(insert appropriate band / 
label/zine title) whom we have Missed’ in a 
most ungentlemanly manner. We are aware 
that we are fuckers , and that we do not 
deserve to piss in a pot. We would also like 
to point out that we know fuck all about 
anything, and moreover do not claim to, but 
nonetheless will continue to express our 
opinions on all manner of bullshit, because 
we can and because we do. Please note that 
this retraction, apology or whatever else 
these things are called does not bind us or 
even sway us to print a polite opinion of 

(insert appropriate band/ 

label/zine title) in future issues as we shall 
continue to be inherently uneducated on the 
appropriate subject and as a result will most 
likely continue to talk shit”. 

That is now available for anyone to fill in if 
they want cheering up on a rainy day. The 
punk scene is meant to be an alternative to all 
the other shit that we constantly put up with, 
and I’d like to think that we all exist some- 
where on the same plain that allows us to 
discuss our problems, rather than falling back 
on the sterile tools and legal get-outs that 
everybody else abides by. I mean for fuck’s 
sake when did anyone ever take the word of 
one person in one fanzine as the fucking 
gospel anyway? I’m in a band - we get bad 
reviews. I write a zine - it gets bad reviews. 

I run a label - the releases get bad reviews. I 
deal with it, if it’s a genuine criticism I’d like 
to think I take note of it and try to change it. 
If it’s just some all-out slating I grimace, 
shrug my shoulders and get on with life 
(content at least in the fact that I illicited a 
reaction which is better than no reaction at all) . 

All I know right now is that I don’t 
sit up until 8am for a week straight writing 
reviews and laying pages out (whilst my 
girlfriend sleeps in the next room and the cat 
sleeps under my chair) for some prissy little 
kid to write and tell me that I’m destroying the 
punk rock scene in the UK just because I 
suggested his NOFX covers band might like 
to try to be a little less generic next time 
around. Or better still that I and my compadres 
are “the most narrow minded and arrogant 
fuckers you’re ever likely to discover” and 


that we can “fuck off, eat a dick, and die” to 
quote a foul-mouthed little heathen of late. I 
actually like these ones as they are surely 
written with the kind of vitriolic bile that can 
only come from ‘angry young rebels’ and 
that’s a good thing. And to answer the 
questions and requests; yes I am narrow- 
minded but only when I try hard to be; you’d 
have to ask my girlfriend if I am an arrogant 
fucker, personally I think I’m a rather good 
fuck; yes I will fuck off, no problem; I cannot 
‘eat’ a dick since I’m vegan; and undoubtedly 
one day I will die, but I can’t give you a 
definite date just yet. But hey when it comes 
down to it, I’m a sucker for sitting up in front 
of a computer screen all night until I get a 
headache in my right temple and nod off onto 
the keyboard (producing one night the com- 
edy of me waking up and seeing a screen full 
of zzzzzzz’s after I nodded off with my nose 
on the ‘z’ key!) . I subject myself to this torture 
because I love it, as well as for someone that 
hasn’t been with me for a little over 10 years 
now, but without whom I would never have 
been doing this in the first place. He’s 
probably still laughing at me right now... 

And yes, you may all say “awww 
diddums, did little Rusty get a bit pissy?” 
because I really don’t take myself very seri- 
ously at all. How could I with a face like 
mine? Arf arf! 

Fortunately all of this ‘jaded old 
dickstick’ in me is tempered by the amount of 
amazingly inspirational people that I’ve met 
through punk rock and continue to meet on an 
almost daily basis. Following a recent tour 
that my band did around the UK I was 
genuinely touched by how much hard work a 
lot of people put into the scene to keep it 
vibrant -and fresh. All of these people were 
doing it just because they wanted to, because 
they wanted to create something positive, and 
that stretches even further than they think.. . 
it’s more than just putting a gig on, or feeding 
you, letting you sleep on their floors and all 
of that ‘physical’ stuff. It’s the fact that here 
is a group of people who have went out of 
their way to help somebody that they have 
never met before, and they genuinely expect 
little or no reward for this. [And you tell me 
that romanticism is dead]. This is the real 
fabric of the punk scene, and it transgresses 
our musical differences, or our irrelevant little 
disputes about what really constitutes punk 
rock. So to all of these people (whom I could 
namecheck personally, but they ’d only blush, 
and I’d also be doing a disservice to the 
multitude of fine folks that didn’t help us 
directly but help plenty of other people) I 
salute you, for inspiring me and for pissing on 
my bonfire called ‘jaded old dickstick’ every 
time it catches alight. 

Mind you, I’ve also discovered a 
sneakier side to punk kids from touring. . . and 
other bands that have toured will recognize 


this trait. Yep, it’s that person that has a little 
internal radar that senses when bedtime is 
drawing nigh and cops the best bunk in the 
house, every night. In our case this person is 
that loveable rogue going under the initials of 
MD. The guy really does just ‘feel’ when a 
room of people is near to winding down for 
the night and makes a convenient exit to bag 
the comfiest spot in the house. So on the final 
night of the tour, we’re all standing in the 
kitchen sinking beer and pizza and it’s getting 
late when it happens, ‘it’ fucking happens. 
‘It’ being whatever these creatures can sense 
that mean it’s time to slope off bedward 
bound. So we look around the kitchen, and 
h&’s gone - a quick foray into the living room 
reveals him stretched out in all his underfed 
glory on the settee. Yet again, plump cushions 
support him as he drifts to dreamland whilst 
the rest of us are resigned to carpet if we’re 
lucky . But tonight, the final night is different, 
and he will suffer. Nothing trivial like draw- 
ing on his face or tying his shoelaces together: 
we’re going for the tallest silent pile-on in 
history. There may have been taller pile-ons 
before, but never one so quiet (so as not to 
wake out hosts in the next room). As the first 
person stealthily ‘flumphs’ onto MD, he jerks 
awake, his eyes wide with fright and terror as 
one by one people clamber on top. It continues 
with only muffled wheezes and straining 
lungs until finally our ninth person climbs up 
and has to actually squeeze in the gap between 
the pile-on and the ceiling. MD manages to 
silently mouth the words “my fucking leg is 
breaking” before the steering leg of our 
bassist slips and we tumble across the room. 
Still the silence reigned, but tonight, MD had 
learned a valuable lesson: sleeping dogs get 
crushed. 

Fuck, this column has gotten gradu- 
ally more trivial and pathetic as it went on.. . 
I really thought for once, just for once, I might 
write a serious column with a point. But I 
guess the synopsis would be ‘starts well with 
passion, loses way in middle but still swears 
admirably, then ends with an almighty anti- 
climax’ . So I might as well really mess things 
up with some short endnotes: best new band 
name I’ve encountered recently is ANNA 
HARDCORENIKOVA; I have become mildy 
obsessed with deserts, tumbleweed and Route 
66 so if anyone can recommend good books 
please do; I want a copy of “Blue Highways” 
by William Least Heat-Moon (surely the least 
dapper name around); don’t ever fit a catflap 
as you will swear then your cat will scratch 
you as you try to force it’s head through it; I 
believe Ray Cappo frequently talks crappo 
(sorry); come back TURBONEGRO, I miss 
you; I can’t believe my dbl-vinyl of “Live 
After Death” has went missing; Lars Ulrich 
is senile; some people have awful taste in 
music, including me; Saturday, Radio 5, 
3pm, normal service has resumed; blah blah. 



JOBS TO GO IN FIRM SHAKE-UP 

- a ready headline for any newspaper. 


I was made redundant for the first time a 
couple of weeks ago. I never expected to be 
made redundant at age 23 , but the more I look 
into it and talk to people, the more I realise that 
redundancy doesn’t just affect steel workers 
and car manufacturers. About 750,000 people 
were made redundant in the UK last year*. 
That’s about 2.5% of the labour force, or 1 
in every 40 employed people. 

How can redundancy affect so many 
people? According to a report commissioned 
by the Joseph Rowntree Foundation**, the 
last 10 years has seen a 28% increase in job 
insecurity. With so much privatisation and 
globalisation of industry, redundancy has 
been used as a tool by managers to save costs, 
and they have tried to use fear and insecurity 
to motivate the workforce. Not surprisingly, 
they are the ones that get to keep their jobs 
when the rest of us are shoved out the door. 

I’m beginning to think that this 
won’t be the first time I’m made redundant in 
my working life. Since redundancy will one 
day affect you, these are your rights in the UK. 

Reasons for redundancy. 

There are all sorts of reasons for redundancy, 
but they all have to do with the big picture, and 
industry buzz words like downsizing, 
streamlining, deregulation and so on. What 
redundancy should never be is personal. I’m 
sure there are employers who use personal 
reasons to dismiss an employee but because 
that’s discrimination, they should give you a 
generous package and a wink. If you’re not 
happy with it, you are well within your rights 
to challenge it. 

These are three real and immediate reasons 
for redundancy: if a certain type of work that 
you specialise in does not need to be done as 
much or any more, then you will be made 
redundant; if the business relocates, and you 
cannot go, you will also be made redundant; 
if the business, or the part of it you work for, 
ceases to exist, then you will face redundancy, 
and have to find work elsewhere. 

My situation is the third one. My 
employer decided to shut down a whole 
section of the business. One happy thought I 
have is that I’m not alone, even the directors 
have to go. If I was one of a few people being 
made redundant, my employers would have to 


prove to me exactly how come my job no 
longer existed. Changes to the company may 
have affected the need for any expertise I was 
employed for, or any efficiency systems 
introduced may have decreased the number of 
workers needed and I just happened to be the 
least skilled or experienced. 

Y ou can ask yourself, was that fair? 
If you are pregnant, female, from an ethnic 
minority or are disabled, then a general need 
to reduce the workforce may be an excuse for 
discrimination. Get advice. If the company 
continues to recruit new staff for positions 
like yours, while you are made redundant, 
then they are also dismissing you for the 
wrong reasons. 

An employer’s legal requirements. 
There are some good and bad things about the 
redundancy process. On the plus side, the 
onus is on the employer to prove themselves 
at every stage of the way. Every regulation 
affects the employer and should in theory 
support you. On the minus side, employers 
are not required to compensate as much as 
they should. If the business you work for 
goes bust, you will probably get the minimum 
payout, since the National Insurance Fund 
will deal with your claim. Many employers 
will give more than the required amount. This 
makes them look generous, and gives good 
PR, when it should be obvious that the legally 
stated amount is pitiful to begin with. If the 
legal amount was increased, it would give less 
companies the chance to look like they’re 
doing us a favour by making us redundant. 

Deciding who goes. The employer 
needs to give as much notice as possible. 
They must also provide criteria for how 
redundancies have been chosen and stick to it. 

It is illegal to use selection criteria that 
involves discrimination on the basis of 
disability, sex or race - the criteria must be 
objective and fair and agreed with the workers . 

If you have been unfairly selected, you can 
claim compensation along with your 
redundancy pay, and you don’t need to have 
been working for a qualifying period in order 
to claim. An employer must take all reasonable 
steps to avoid redundancies, like cutting down 
on overtime, offering retirement, stopping 
any recruitment drives and introducing short 
time working etc. They must consider 
suggestions like this made by the employees, 
and offer voluntary redundancy. 

Informing the workers. The law 
states: “If a group of employees are selected 
for redundancy the employer must show what 
type of work they do and why the demand for 
that work has decreased or stopped completely . ” 
When our redundancies were announced in a 
general meeting, our CEO talked about the 
type of work we did (which seemed very odd 
before we knew what was coming), explained 
that the work we did was for a “niche market” 


and that it was “no longer profitable” . Because 
over 20 people are being made redundant, we 
have a consultation period, where our 
employers consult with us (because there is no 
union) about methods of selection for 
redundancy. 

Pay. Because the job no longer 
exists, you deserve compensation. If you’re 
between 22 and 40, you’re entitled to one 
week’s untaxed pay for every year you’ve 
worked for the company, up to a maximum of 
20 years and £230 a week. Between 18 and 
21, it’s Vi week’s pay per year and over 41 
it becomes 1 Vi weeks’ pay per year. It really 
isn t much at all, so many companies give 
moje than they need to, and hope you tell 
people how nice it was to work for them. 
Legally, you’re only entitled to a payout if 
you’ve worked for the firm for at least two 
years continually since the age of 18, and are 
under 65. You also lose out big style if you 
are a part-time, temporary and freelance worker. 

Alternative employment. If you have 
worked for an employer for two years, you 
are entitled to a reasonable amount of paid 
time off to look for work. They must also try 
to find you alternative employment. If they 
offer you a suitable alternative job (and you 
can’t prove that it’s not suitable) then you will 
lose your redundancy compensation. The 
suitable alternative should have the same 
skills, pay, status, hours and be reasonably 
located. If you take up this alternative you are 
entitled to a trial period of four weeks and if 
things don’t work out, you can leave and still 
get your redundancy money. 

Dealing with redundancy. 

I knew that business was doing badly, but 
redundancy still came as a shock. It’s brought 
out lots of personal anxiety about my abilities 
that it shouldn’t do, considering that the 
decision was made by someone who knows 
nothing about me. After the initial shock, 
panic set in. And although I’m still in panic 
stage, I’m trying not to worry too much and 
spend some time working out what I really 
want to do next. So I won’t give out too much 
advice here. 

On the practical side of things, now 
I know some Fracture readers have mortgages. 
You need to take advice immediately from 
your mortgage lender and make notes of their 
suggestions. Do the same with loans and 
credit cards, especially if you’ve taken out 
insurance protection against unemployment 
and you might get your bills paid for a while 
- that would be nice. Insurance, pensions, etc. 
will have to be worked out too. 

On the bright side. 

Between 40 and 50% of people made redundant 
find work within 3 months*. Everyone I 
know who has been made redundant in the 
past has either found work straight away, or 



taken the opportunity to set up their own 
business and do what they really want to do. 
I’ve decided to go on vacation, get away from 
it all and come back with a more positive frame 
of mind. Wish me luck. 

References. 

*Figures between May 1999 and May 2000 
from the Office for National Statistics - 
Labour market trends reports. See 
www.statistics.gov.uk 

**Survey by Centre for Business Research at 
Cambridge University, 1998, reported in 
information from MSF (Union for skilled and 
professional people): www.msf.org.uk 

Disclaimer. 

I’m not a lawyer, so before you take my word 
for it and press for legal action, check with 
your union or local Citizen’s Advice Bureau. 
You can search for your local bureau at 
www.nacab.org.uk (or open up your phone 
directory). I got most of these facts from an 
online website at www .adviceguide.org.uk It 
has much more on it than employment rights 
and I really recommend it. 

Other things: 

Is it just a London thing or does everyone 
have these big yellow police incident notices 
popping up in their neighbourhood saying 
‘Serious Assault’, ‘Murder’ etc.? It’s nice to 
know that the helicopter hovering over our 
local estate on Sunday was because of the fatal 
stabbing of a teenager. 

This issue, I have loved cake, 
Oblivion, David, my old job, Blonde Redhead 
and Liz Phair... You can E-mail me on: 
hilaryellis@hotmail.com. 



TOP TEN MEMORABLE GIGS. 

If you’ve heard this one before then just stop 
reading, as I’m not even sure myself whether 
I’ve done this before. It was suggested I do 
my top 10 violent gigs but could only really 
think of three and that was WAT TYLER and 
J CHURCH in Brighton when the crusties 
decided to play the new Olympic sport of 
chucking scaffolding at each other, ANGELIC 
UPSTARTS in Kentish Town when someone 
was bottled and there was just blood 
everywhere, and all-dayer at the Rainbow in 
‘81 with CHELSEA, CHARGE, HONEY 
BANE and the UPDSTARTS again and the 


skinheads just went mental during their set 
and everyone was stood round the edges of 
the venue- shit scared. Anyway, I decided to 
do my top ten of memorable gigs, mainly 
because they were amazing but sometimes for 
other reasons. I know most of my lists contain 
the same bands and I apologise but these are 
the bands, for me, that are truly important. 
One thing that really annoyed me whilst doing 
this-was I wished I’d kept a list of all the gigs 
with dates and all bands instead of leaving 
them only in my head, because as middle age 
approaches my mind plays tricks on me. 

1. UNDERTONES / THE PHOTOS - 
Hemel Hempstead Pavilion, late ’79. 

My first ever gig and still possiblv one of the 
best gigs I’ve ever been to In my lire, in ui only 
was I blown away by the UNDERTONES, 
but by the PHOTOS as well. They were a 
totally amazing female fronted pop band who 
until recently I thought only released one 
album but on a Detour Records list they were 
auctioning a second album - pressed up but itt 
never came out. I bid £ 1 20 but lost. I was 
a spotty almost 13 year old obsessed by punk 
and this was as punk as it got. Pogoing and 
gobbing - very cool indeed. A month ago I 
saw the reformed UNDERTONES (minus 
Fergal Sharkey) in Finsbury Park and they 
were as great as ever. They did all the singles 
and classics from the first two albums - 
reformed bands take note, we only wanna 
hear the hits. I’ve still got the “You’ve Got 
My Number” t-shirt from the 79 gig, the only 
band t-shirt I own. 

2. CONFLICT / THATCHER ON ACID 
/ BENJAMIN ZEPHENIAH - Brixton 
Academy, London, 18/04/87. 

This was our day. A show of how strong the 
anarcho movement was. I still believed in 
CONFLICT despite all the rumours 
(everything from Colin’s womanising to them 
eating at KFC to non payment of royalties) and 
they were playing the Brixton Academy at £3 
a ticket. What made it better was it was 10 
minutes from my house and THATCEHR 
ON ACID were playing, so it meant I could 
hang out and really see what was happening. 
I’d seen CONFLICT hundreds of times but 
they were going to playing CRASS songs 
with Steve Ignorant. The punks weren’t really 
interested in THATCH or BENJAMIN 
ZEPHENIAH but it was still amazing seeing 
friends of yours and a band that was on your 
label at Brixton fucking Academy . CONFLICT 
played for 2 hours and It got very, very 
boring, that was until all hell broke loose at the 
end when the punks pissed off the security on 
stage and Colin had a tantrum, you really have 
to hear it to believe some of the things said - 
the defining anarcho comedy moment, apart 
from Colin’s suits only club in Deptford a few 
years later. 14 years after the fact, 1 still laugh 


at the fact that THATCHER ON ACID 
needed £50 expenses and they got paid 
nothing. 5000 people at £3 and THATCHER 
ON ACID got no pence Anarchy in action. 
After the gig there was a mini riot in Brixton 
and pretty much the only thing trashed was 
Jackets (a baked potato shop) - that really 
fucked up big business. The whole thing was 
a major disappointment. 

3. BLITZ / PARTISANS / THE SAMPLES 

- 100 Club, London, winter ’81. 

It was a fucking cold day, snowing like snow 
does and my suburban train from Cheddington 
(a small village in Buckinghamshire - where 
Lgrew up and the Great Train Robbery was) 
was late. I walked up Oxford Street and the 
whole area was just snow and I felt really 
chuffed with myself that I had made the gig. 
Nothing was gonna stop this 15 year old oi 
boy. All three bands were amazing. Loud, 
fast and angry and that’s all that mattered. I 
was at the front during the PARTISANS set 

- stood on the side of the bass player (oi pin- 
up) when the singer came over and handed me 
the mike and I sang one chorus of ‘ 17 Years 
of Hell’ and my life was complete. Next day 
at school I was as good in the PARTISANS. 
This was also the Infamous gig where the 
singer of BLITZ got bottled and just carried 
on singing with blood pouring down his face 

- this man was fucking hard. Years later I was 
talking with !an Mackaye about oi and he was 
actually at the same gig. Where were you?? 

4. CHUMBAWAMB A / AK47’s / CREDIT 
TO THE NATION - The Dome, Tufnel 
Park, London, 24/07/90. 

I could choose a few CHUMBAWAMB A 
moments but I decided on this because I 
helped put the gig on and got the biggest 
bollocking of my life for it. I don’t quite know 
how but CHUMBAWAMBA had arranged 
for Martin Foran, an escaped prisoner, to 
come and do a brief speech at this gig. 
Everything was laid on with military precision 
from his entrance to his exit with a getaway 
car. I’ve got the tape of the gig and it still 
makes your hair stand on end when you hear 
it. This was pure electricity, and the songs 
CHUMBAWAMBA played after him were 
just beyond anything. This really was a 
moment in my life when we thought we can 
really do it - we can change the world and we 
have solutions. After the gig I was taken into 
the management’s office and banned from the 
Dome and told the police were being contacted 
about a convicted and escaped prisoner being 
on their premises. Two days later, whilst 
travelling to Manchester in the middle of the 
night, we bumped into Foran and his family 
in a camper van on the run - it was so 
desperate and it just made me realise that no 
matter how many benefits and money is 
raised, really there is nothing we can do. Still, 
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at least I had two days of ignorant bliss. I 
really believed in CUMBAWAMBA and 
despite all their success and continual calls of 
sell-out, I’d much rather they were in the 
charts than this weeks underground garage 
track. Ben has still actually got Martin Foran’s 
jumper that he left at the gig. 

5. TALULAH GOSH - London School of 
Economics, 05/02/88. 

I had to be at TALULAH GOSH’s last gig 
no matter what and still to this day I think it’s 
the most expensive gig I’ve ever been to at 
£4.00. Although it didn’t really matter. There 
was only one small problem - WAT TYLER 
had been booked to play with the 
iNSTIGATORS at the William Morris Club 
In Wimbledon. The week before I made up 
loads of pathetic lies trying to get out of the 
gig, but everyone knew I just wanted to go to 
TALULAH GOSH, so it was just a grin and 
bare it situation. I told Smithy and Tuck that 
no matter what, I had to leave at 9pm so I 
could there for 10. After sound checks and 
flaffing about, it meant we actually went on 
stage at 8.53 and we played a 7 minute set and 
I ran off. On the way out the promoter said 
“how was the sound-check?”, and I replied 
“no, that was the gig,” and I ran off to 
Holborn. TALULAH GOSH were just 
memorable. Shambolic and cute. Etna had a 
lolipop in her gob the whole time and barely 
sang anything in tune, but this really was one 
of the best bands ever, no matter what. 

6. SNUFF / LEATHERFACE / WAT 
TYLER / MIDWAY STILL / SENSLESS 
THINGS Kilburn National, 15/08/91. 

There are a million and one magic SNUFF 
moments - from all of them and WAT 
TYLER getting skinheads and the staff in 
Selectadisc in Nottingham thinking we had 
come to do the shop over, and they had a 
baseball bat waiting in case we caused trouble, 
or Duncan having the crowd laughing in 
J apan with his Japanese conversational skills, 
or the real punx trying to blow up the van in 
Dublin. Anyway, the last gig and the burnout 
was complete. Too many gigs and too much 
popularity. We put a press release out that 
they were starting a fruit and veg shop - and 
really truly, I know stupid Americans who 
tried to find this shop after the split! 2000 
crazy kids going wild to a completely average 
SNUFF set, but what made this gig special 
was a complete asshole of a stage manager 
stopping them doing an encore so instead, the 
three of them went out, held hands and took 
a bow . It was enough to bring a load of punks 
to tears. It was just one of those magic 
moments. So it meant the last song they played 
ever was a cover of FUGAZI’s ‘Waiting 
Room’ (interesting - piss off). ..Sonic Relief 
put the gig on and did a three camera video 
film of the gig, hoping to release it but when 


there was some discrepancies over the money 
we just told ‘em to fuck off. Hippies - never 
trust ‘em. 

7. THATCHER ON ACID - Gilman St, 
Berkeley 13/09/91 / Davis Youth Center 14/ 
09/91 / Spankys, Riverside, LA, 15/09/91. 
I guess these three gigs are just a bit of a show 
off but hey, that’s just me. You might not 
think three THATCER ON ACID gigs in 
America are very special, but it was the other 
bands. In Berkeley it was GREEN DAY, in 
Davis it was GREEN DAY and 
JAWBREAKER and in LA it was the 
OFFSPRING. Actually, at this stage the 
OFFSPRING were just another young band 
who were average. JAWBREAKER played 
for about an hour and THATCH and GREEN 
DAY only had 40 minutes between them, so 
they weren’t really popular amongst us and 
GREEN DAY... Well they were still very 
special then. The kids loved them and so did 
I - and still do. They just tinkle the right spots. 
Check out ‘Uptight’ on the last album 
'Nimrod”. 

8. PRIVATE WAYS / REGISTRATORS / 
FIRESTARTER / FIRST ALERT - Shelter, 
Shimokitazawa, Tokyo, 13/02/99. 

Japan holds a special place in my heart and 
this was just one of those evenings that I 
remember fondly. I left with such energy and 
enthusiasm - like I used to years ago. I had 
gone to Japan with SNUFF and decided to 
stay for an extra week and it was just one of 
those must see gigs. Four bands embracing 
the punk scene of ‘77-‘79 and doing it just as 
good. FIRST ALERT were the best band I 
saw that year. The kids went mental and sang 
and danced to every song, and there was 
amazing audience participation with hand 
claps and choruses. It made me feel 16 again. 


9. HARD SKIN / THE XPLOSIONS / 
DOG ON A ROPE - Arsenal Tavern, 
Finsbury Park, London, 03/09/99. 

This was pretty much the first proper gig 
HARD SKIN had done. We had done Marta’s 
and Jon’s wedding but that wasn’t really a 
gig. We decided to do a gig before we went 
off to Belgium the day after to play a sad fest 
with the UPSTARTS and the kids. Jon (the 
organiser, only just) was away four weeks 
before the gig so very few handouts got given 
out so we were expecting a casual, small 
gathering. I played Football that night in 
Hackney(yeah I know - 1 try not to go there 
too often) so I turned up about 9:45 and drove 
past the Arsenal Tavern and saw two mohicaned 
punks outside and I thought that was probably 
the crowd. Anyway, I entered the venue to 
find is full with punks and skins rocking out 
to THE XPLOSIONS. The gig was mental. 
From the opening note to the last, everyone 
was just up for it. It really was one of those 


feel good evenings where it was only a good 
time on the menu. I got pissed as a fart in 30 
minutes flat and don’t really remember that 
much except total chaos and a good laugh. 
Possibly one of the best gigs I’d ever done. 

10. MILLENCOLIN / BOMBSHELL 
ROCKS / UNCLE BRIAN - London 
Astoria, LA2, 21/04/00. 

So at the age of 34 what makes a good gig? 
Well for me it’s just hanging out with friends 
and having a laugh and maybe watching a 
decent band for half an hour. This certainly 
wasn t it. This was the definite moment when 
I realised I was old and that the other 1700 
people at the gig were half my age, except 
Simon SOUTHPORT who. like me. had 
gone to see BOMBSHELL ROCKS who had 
released the best album of the last five years 
with “Street Art Gallery”. Never thought I 
could feel so alienated at a gig of a band who 
I had released a record by (MILLENCOLIN 
- 4 years ago). I think I should have been with 
the parents picking up their kids after the gig. 
So after BOMBSHELL ROCKS I legged it to 
the Windmill in Brixton where IMBALANCE 
were playing at an all dayer, where maybe 
people my age would be. When I was a kid 
I used to laugh at the rockabillies because they 
looked so out dated... well that’s me now. 

Over and out. 



Back in 1985 I was playing in a band called 
BAD ATTITUDE in Cambridge. We were 
pretty shitty and thought we sounded like our 
heroes AGNOSTIC FRONT (we didn’t!). 
We wound up getting a support slot for the 
ANGELIC UPSTARTS at the legendary Sea 
Cadet Hall venue. 

The show was cancelled at the last 
minute, we turned up with our gear and there 
was a crowd of disappointed punks and skins 
outside. We read thenotice on the closed door 
and discovered that we weren’t playing. We 
talked to a few friends and then we noticed a 
couple of skinheads selling a British Movement 
newspaper from their car. The singer in our 
band was a full on Anti-Nazi activist and just 
told them to clear their shit up and fuck off as 
we didn’t want that crap in our town. They 
then gave him that “but we’re skins, brothers, 
we should stick together against all the 
foreigners and keep Britain a white man’s 
land” bullshit. By this time a small crowd of 



people had gathered around them. They 
realised they were onto a lost cause, packed 
their shit up and went. 

When the gig was re-scheduled a 
few weeks later we decided not to play on the 
basis that we felt the crowd could be a 
problem. Oh how fucking right we were. 

The night of the show came and 
eight of us headed down to see the UPSTARTS . 
As we reached the venue there were a small 
group of skinheads in the parking lot, picking 
on punks and generally being a pain in the ass, 
one punk even got thrown in the nearby river. 
There’s fights breaking out and a lot of people 
are leaving through fear of physical attack. We 
got evil looks from the skinheads as we started 
talking to some of our friends who had been 
on the receiving end of some of this crap. 
They stared at us and we stared back. They 
went inside, we found out they were roadies 
and friends of the headlining band. 

When we entered the venue the 
atmosphere was frightening, there was music 
blaring from the pa system and about 4 
skinheads dancing to the sounds and shouting 
“skinheads” for the benefit of any blind or 
completely stupid people in the crowd. They 
started repeating the aggro from outside and 
purposely danced violently into people, giving 
them shit if they attempted to defend 
themselves and pounding them. They careened 
into us once, then twice. On the third attempt 
all hell broke lose, we just fucking annihilated 
them and sent them scuttling to the dressing 
room. It all went quiet for awhile and we 
thought that was the end of it. They fucked 
shit up for people and in turn got their asses 
kicked. End of story. Not. 

The leader of this skinhead band 
appeared on stage with the headlining bands 
drummer. The drummer reached down behind 
his kit and gave the guy - let ’s call him Ginger 
Kev shall we, I mean, that was his nickname 
at the time - a claw hammer. Then in what 
appeared to be slow motion this guy jumped 
off the stage and ran at us wielding the 
weapon. 

He swung the hammer, my friend 
Mario ducked and the hammer hit the bassist 
in my band in the temple. He swung again and 
the hammer hit some other guy in the arm, 
then the guy with the hammer was grabbed, 
de-weaponised and pummelled. The rest of 
the guys from the gang appeared and ran at us 
armed with pieces of wood and one guy was 
brandishing a mallet and was swinging at 
anybody who was near. There was a riot with 
everyone fighting to save themselves from a 
beating. I lost my friends in the melee and 
went to leave, but the guy with the mallet was 
stood on a table next to the door hitting people 
who were leaving. I darted into the toilets and 
saw my bass player sat on the floor, there was 
a girl trying to stem the flow of blood from his 
head, there was crimson everywhere and the 


guy was in shock. People were screaming and 
eventually things calmed down and an 
ambulance appeared to take several unfortunate 
people to casualty. 

The gig still went ahead, a rather 
subdued and disturbing atmosphere prevailed 
and the leader of the skinhead gang ended up 
getting into another fight in which he suffered 
a further beating from a big American guy 
who had been minding his own in a corner 
until this skinhead thought it would be fun to 
go and hit his girlfriend - bad move. 

The UPSTARTS played a good 
set. Singer Mensi mentioned something about 
the Nazi scum trying to “fuck up the show” 
while the leader of the skinhead gang sits on 
the stage attempting to act as security . We got 
to hear how local Nazis had attacked the 
UPSTARTS road crew and beaten them with 
weapons. I couldn’t believe it and neither did 
the law courts, because a year later “Ginger 
Kev” was sent to prison for GBH and assault 
with a weapon. It was big news in the music 
weeklies but the damaged he had caused was 
irreparable. 

Bill, the bass player in my band, 
was in hospital for 4 weeks, had major 
surgery and was lucky to come out of it with 
his faculties intact. He never listened to punk 
rock again, he gave me his bass and I never 
spoke to him again as he disowned anything 
remotely to do with that night. His best friend 
Clifton was the singer in the band and 
followed suit although I believe they severed 
their friendship also. The band ended and so 
did a lot of good times, friendships and 
dreams. 

The band reformed a year later, I 
wasn’t involved or aware until I heard from 
someone who had seen them practice. I turned 
up at the guitarist’s house one night, a house 
he shared with his brother who was also a 
good friend of mine. I couldn’t believe the 
house, they had Union Jacks on the walls 
alongside Nazi paraphernalia and Blood & 
Honour posters. They had SKREWDRIVER 
t shirts on and they played me some of the 
sickest songs I had ever heard. I pleaded with 
them to rethink what they were doing and 
change the direction they were taking, but it 
was all in vain and I walked away from that 
house, got on my motorcycle and never spoke 
to them again. Two of my best friends ever 
had transformed from open-minded, actively 
anti-racist friendly people into hate filled 
Nazis. TRUE STORY. 

There are other tales from that era, like being 
a 16- year-old getting chased out of the 
infamous Last Resort skinhead/punk store in 
London by five grown men because I dared 
enter wearing a “Fuck Nazis” badge on my 
jacket. Running for my life down unfamiliar 
market streets with bald-headed, red braces 
wearing monsters in pursuit. 


Scary fucking experiences that 
brought me to the conclusion that Nazi 
skinheads (Nazis in general) are just dim- 
witted fucking scum with no reason to exist 
other than to hate ...niggers, pakis, Jews, 
Commies, punks and you if all of the above 
are not to hand. So I got my reasons for hating 
them. I can’t change those reasons and nor do 
I wish to. I hate the right-wing element, from 
the propaganda shovelled down the throats of 
retarded Sun and Daily Mail readers to the 
actions of so-called patriotic English football 
supporters, the Tory Party and the clueless 
muttonheads who think all of the above is 
totally acceptable in a society that is progressing 
to move beyond this narrow minded fucking 
crap. 

I hate it when the music I love is 
used as a vehicle to spout these ideologies. 
Thankfully most of these bands are long gone 
or unable to function When Nazis infiltrated 
the UK punk rock scene they fucked shit up, 
gave bad press for which the entire scene was 
blighted and blacklisted and drove so many of 
the cool folks away. It wasn’t a great time for 
UK punk rock, it never re-captured those 
“glory” days and it never will. “Punks Not 
Dead” but some folks have tried real fucking 
hard to cripple it in the past. 

“An Apology.” 

I have to make an apology to George Marshall 
from Pulped magazine over some of the 
comments I made in a review last issue. Me 
apologise? Yeah, quit rubbing your fucking 
eyes cuz even this dink knows when to hold 
his hands up when he gets it wrong! I said 
some things that were derogatory and 
“damaging to the business” of Pulped and 
just in case someone calls their lawyers (you 
never can tell in this age of punk rock business 
you know) I feel I should clear up (or at least 
attempt to clear up) some of what I said. The 
new issue of Pulped has George Marshall 
stating his case, and as well as Fracture 
getting a good verbal kicking, Kerrang! y s 
Morat gets a tongue lashing for his review of 
an Oi! compilation. You can obtain that from 
the address at the end of this column. 

I also received an e-mail from George 
which questioned my reasons for writing such 
a scathing review and I replied to that in depth. 

I raised some points, he answered them and 
although I’m not buying into some of his 
answers, that was a private correspondence so 
that will remain so... although I find it 
incredibly hard to believe that one member of 
the band COMBAT 84 was left-wing (this is 
one of the bands featured on a compilation CD 
titled “Oi! This is England” which featured 
old material by bands from the early 1980’s). 
That’s a little ludicrous considering they have 
such lyrics as “we need stronger government, 
bring back capital punishment” and the intro 
to another of their songs goes: “Fuck off 
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CND, for all those slags that sit outside 
Greenham Common with their hairy armpits, 
their hair dyed orange and their tandem 
pushbikes, all a bunch of fucking lesbians. 
Fuck off CND, bomb Moscow” and then 
there’s lyrics such as “We want the right to 
choose, we want defence and we want the 
Cruise. ” Sound left-wing to you? 

I tried to find out what their notorious 
singer Chubby Chris was up to these days, I 
asked three people I thought might know . One 
said that he was living in Thailand with a Thai 
wife (“so he’s obviously not racist”), another 
said that he came out as gay and still lives in 
London. The third answer I got was that he 
was indeed living in Thailand and up to some 
seedy business which I shall not go into as if 
untrue it’s a slur of the highest calibre. I really 
don’t know what to believe (I actually don’t 
really care to be honest). Anyway, I’m getting 
sidetracked here but I don’t like to be taken for 
a fool and if one of the members of C84 was 
left-wing then he had a pretty fucken twisted 
interpretation of the manifesto. 

Anyway, I overstepped the mark 
when I wrote in the review: “If they could 
release a SKREWDRIVER boxed set they 
probably would”. I used exaggeration as a 
tool of humour. When I once wrote “This 
makes me feel so ashamed to be a male I’m 
gonna go stick my dick in a vice and rip it off” 
you know what, I didn’t. But anyways, 
George took offence to this quip and I 
apologise for any bad publicity this in turn 
caused to his business. That wasn’t my 
intention, in fact I didn’t have an intention 
other than that to state my disgust at the 
continual support and repackaging of dodgy 
old right-wing skinhead bands who were 
responsible for fucking up the UK punk rock/ 
oi! scene back in the early to mid-80’s. I was 
a little kid going to shows and having lots of 
fun until skinheads turned into thugs and 
ensured every gig was a fucking bloodbath 
with their bullshit violence dressed up as 
“patriotic” pride. I just have no tolerance for 
patriotic/racist/xenophobic/racist (it all sits in 
the same small boat to me) crap and it stems 
from the bad experiences I had as a kid 
growing up in England in the 1980’s. But I 
think I already told you about that. 

So sorry to George for upsetting 
him with my caustic words. I’m not convinced 
I was completely wrong, but I don’t wish to 
damage his business nor his reputation as both 
businessman and writer. There wasn’t a new 
issue sent in to Fracture for review but I have 
a subscription and have to say that it’s the best 
issue yet with more news and reports on 
contemporary bands (including a sizeable 
report on Welsh band Four Letter Word's 
legal battle), more reviews and a decent 
fanzine review section. The pieces on 
Kerrang! and Fracture make for good reading 
although points made in the latter just lead me 


to scratch my head. Whatever. That’s my 
apology to George Marshall, he deserves that. 

OK, so if you want to read PULPED magazine 
then here’s what to do. I guess single copies 
are available but you’d best ask. Send £10 to: 
Pulped, PO Box 12, Lockerbie, DG11 
3BW Scotland. For that you’ll get a six issue 
sub. If you want to read the responses to the 
Fracture and Kerrang! reviews then you’ll 
need to obtain issue 13, OK? 

"A Letter For DS." 

Dear Fracture, 

Re: review of Facial Mess / JNC CD in 
June’s Fracture. 

Dave Stuart’s reputation as a clueless turd 
proceeds even your free pop punk ‘zine. And 
I know I am not the only person who snatches 
up anything that gets a bad review in Fracture 
on the basis of you all being a bunch of out 
of touch punk rock dads. Thus if you say it’s 
bad, it’s usually good and vice versa. 

However, Dave Stuart’s omission 
of a contact address for the FM / JNC CD, a 
DIY release sent to Fracture for review, just 
because that fuck didn’t like the nasty noise 
(boo hoo) not only confirms his status as a 
petty stickler, but also violates the basic tenets 
of your ‘punk’ principles - ie. co-operation, 
ethics over style, open mindedness. 

Fracture is bad enough anyway 
(that’s why you give it away) without this 
kind of jiggery pokery and stale hypocrisy. 

Lobster (Newcastle Upon Tyne) 

Mr Lobster, thanks for your letter. You’re 
right I shouldn’t have omitted the contact 
address, I should have omitted the whole 
review thinking about it. That CDR was just 
noise and therefore a review in a music based 
magazine (of any genre) was pointless. I 
genuinely thought the CD was fucked and 
wasn’t playing properly at first - that wasn’t 
the case - it was just utter garbage and if I 
wanted I could hear more rhythmic sounds by 
dropping my cutlery tray on the fucking floor. 
But because of your polite concern I will 
rectify my obnoxious behaviour and print the 
address. So, if you want a headache you might 
be able to obtain it from Ewan Frater, 84 
Oakhill Road, Sutton, Surrey, SMI 3AL. 
Last I heard Ewan was living in Bradford so 
if you don’t get a reply please feel free to 
blame me for printing a redundant address. 
Oh, OASIS are shite - now run off down to 
HMV and buy it you clued up turd cuz it’s 
gotta be good right? 

Could I ask you to not pick up the 
magazine again please? That’d be great, 
thanks very much. 

Contact me at: DS@coolsville.demon.co.uk 



become a nerd at: 
www.seanchai.dircon.co.uk 



Columns « Columns • Columns • Columns • Columns • Columns 


i 


r 





KouSax 

It Had To Do With Love 

Cd/Lp In Stores 905/00 


the 


new amsterdams 

never you mind 

Cd/Lp In Stores 9/19/00 


Heroes * VWWw/Vagrant Record* * 2118 Wisfcire Nvd. #381 * Santa Monica, CA 90403 / CA SlOppd Ip: $8ppd • itstee l pre-order at www.va9ra1rt.cora 


Rax-esque rock combined 
with 70s style pop. 


featuring: 
Matthew Pryor 
Alex Brahl 


Robert Pope 
and Jake Cardwell 
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THE BRUISERS 


IN THE PIT (LIVE AND RARE) 
IP$8PPD-CD$1 OPPD 



THOSE UNKNOWN 


MALICE A MISFORTUNE 
CD EP $8PPD 



REDUCERS SF 


NO CONTROL 
7* SINGLE $4PPD 


SUBURBAN 

• THREAT 
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SUBURBAN THREAT 


AMERICAN PUNK 
DEBUTIII CO $10PPD 



THE RANDUMBS 


THINGS ARE TOUGH ALL OVER 
LP$8PPD-CO$t OPPD 



THE LOOSE LIPS 


TALKIN' TRASH 

DEBUTIII LP$8PPD-CD$1 OPPD 


S,C.VOLUNTEERS 
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S.C.VOLUNTEERS 


DEBUTIII 7 H EP$4PPD 



THE WORKIN 1 STIFFS 

THROUGH THICK & THIN 
CO EP $8PPD 



TERMINUS CITY 


JUSTICE ISN'T ALWAYS FAIR 
DEBUTIII LP$8PPD-CD$1 OPPD 



RHYTHM DOCTORS 


REGGAE INJECTION 
DEBUTIII LP$8PPD-CD$1 OPPD 



SIXER 


BUSTED KNUCKLES A HEARTBREAK 
DEBUTIII CO EPS8PPD 



SIXER 


TRUTH HURTS 
DEBUTIII 7" SINGLE $4PPD 


LP$8PPD CD $10PPD INTERNATIONAL ORDERS PLEASE AD tl PER DEM 

V/A- Punch Drunk CD 

REDUCERS SF- Backing the Longshot LP/CD 

THE BODIES- S/T LP/CD 

THE TRUENTS- Every Day of the Week LP/CD 

PETER & THE TEST TUBE BABIES- Allen PubducUon CD 

THE FORGOTTEN-Veni Vldl Vicl LP/CD 

THE DEAD END CRUISERS- Deep Six Holiday LP/CD 

THE WORKIN' STIFFS- Liquid Courage LP/CD 

CDEP $8PPD INTERNATIONAL ORDERS PLEASE AD $1 PER ITEM 

THE REAL KIDS- Down To You CD EP 

PRESSURE POINT- Life's Blood CD EP 

THE RANDUMBS- In Search of the Abominable Sonoman CD EP 

THE BELTONES- On Deaf Ears CD EP 

7« $4PPD INTERNATIONAL ORDERS PLEASE AD $1 PER DBA 

THE REAL KIDS- Down To You 7" single 

SWINGIN' UTTERS- Teen Idol Eyes 7* single 

ELECTRIC FRANKENSTEIN 2000- Takln' You Down 7" single 

US BOMBS- Hobroken Dreams 7” EP 

LOWER CLASS BRATS- Glam Bastard 7" single 

LOOSE LIPS- TWo Time Loser 7" EP 

REDUCERS SF- Don't Uke You 7" single 

THE DROPKICK MURPHYS- Curse of a Fallen Soul 7" EP 

THE UPSETS- Tommy Gun Heart 7" EP 

THE TRUENTS- Dont Look Back/Just Don't tell 7" single 

THE RANDUMBS- Back From Sonoma 7" EP 

THE FORGOTTEN- Class Separation 7" EP 
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Fracture - You’ve released quite 
a few records now , not to mention 
re-releases. Has the line up 
changed at all since the start? 

How did you get together and 
were any of you in any previous 
bands at all? 

Patrik - On the first album we had 
to members from RANDY, Stefan 
Granberg and Fredrik Granberg, 
but they never toured that record, 
instead we hired Jonan Sellman 
and also Magnus Berg from 
SHREDHEAD. Johan quit the 
band after "Sunday’s Worst 
Enemy" and he was replaced by 
Jesper I Froth. A couple of months 
ago Magnus Berg quit the band 
too. So currently we are looking 
fora new drummer! - please send 
us your demos care of: Patrik 
Bergman, Stadshagsplan 8, 112 
50 Stockholm, Sweden - Fredrik 
Granberg did a short comeback 
on a split single that was released 
in the UK this spring, on Year 3 Thousand 
Records. The split was with the BABIES 3. 
Fracture - The self titled album you released 
on Dolores seems a lot more optimistic than 
the ever popular "Calendar", did you plan to 
become more reflective and leaned towards 
the 'emo' thing or did the sound evolve? 
Patrik - 1 don’t know why that happend. We 
talked about making a harder recording. We 
just try to do what we feel like. 

Fracture - Saying that though, your sound 
seems to appeal across the board. Why do 
you think so many different people can take 
something from the STARMARKET sound? 
Patrik - That’s encouraging. I guess there 
are people all over the world of the same 
kind. There may not be that many of them in 
each country, but they exist all over the world. 

I hope they like our music because it makes 
them feel things. 

Fracture - There also appears to be some 
evolution in your lyrics. I find the lyrics in 
calendar to be increasingly sombre and more 
melancholic to your previous releases. Do the 
lyre is reflect the type of person you are? I 
mean, you come across as the traditional 
nice guy who loses out on the girls. If so 
how do you feel with your lyrics being printed 
in the CD for everyone to read? 

Patrik - 1 don’t mind so much that they are 
personal. It’s more that I haven’t put as much 
time working on the lyrics as I have on the 
music, therefore I am not very pleased with 
my own lyrics. They could absolutely 
improve. And they will, so I do mind that they 
are printed, but more out of a quality 
perspective! 

Fracture - The White Album was funded by 
the Swedish Council for Arts how come? 
Patrik - The government in Sweden supports 


"Probably the best blend of indie-melodic-punk-pop-hardcore you will ever hear. That s what 
Flipside had to say about Sweden’s STARMARKET, and they weren't far wrong. Here's a brief 
chat with them, and be sure to check out their great website as well... Interview by Ben Lane. 


smaller bands that they think deserves a 
chance to record an album. There is some 
committee that makes the final descision 
after listening to a lot of demo's. It helps 
record companies afford to release albums 
that they couldn’t afford to release otherwise. 
Fracture - What are thoughts on the current 
Swedish scene? Do you believe the hype and 
cool stigma are justified? 

Patrik - Of Swedish bands you mean? I think 
Sweden produces a lot of good music. We 
are such a small country after all, and I think 
it’s totally justified. 

Fracture - Many reviews often refer to there 
being a ‘Deep Elm sound’ as well as being 
an ‘Umea sound’. How do you think 
STARMARKET falls into this? 

Patrik - 1 am quite tired of the term emo. I’d 
rather see that we weren’t labelled as emo 
anymore. I think we are broader then that 
now. We were part of the Umea sound once, 
but it seems as though the Umea scene is 
not very alive at the moment, but it will rise 
again, I hope. 

Fracture - "Sunday’s Worst Enemy " was 
released on Pop Kid, but do you have 
anything else planned with Deep Elm or was 
more of a one night romance? 

Patrik - Well they actually put out our latest 
album "Four Hours Light" earlier on this year. 
Hopefully we will continue to co-operate. 
Fracture - Have you noticed from touring 
how the scene differs in different cultures? 
Patrik - In some countries the “scene” is 
younger, and people are more enthusiastic. 
Italy was great, the people were so nice. 
Fracture - Is STARMARKET a full-time thing 
for you nowadays? 

Patrik - Unfortunately it’s not a full-time thing. 
We all have jobs now. Jobs that are eating 


us alive. We don’t play as much as we would 
like to, and I wouldn’t advice any one to grow 
up an get a job. It sucks. 

Fracture - Do you aim to eventually make 
STARMARKET a thing you can live off? 
Patrick - As I said, I’d very much like to live 
off of STARMARKET, but not at any cost. I 
have spent seven years living on nothing. 
When I got a Job that is not the worst, I took 
it. I don’t know if it was the right thing to do 
though! We’ll see. 

Fracture - Do you have any strong political 
views as a band, or individuals? 

Patrik - 1 think we all are pretty much Left- 
wing. I am absolutely a Socialist. We have 
not yet written any political lyrics, mostly (for 
me) because I don’t know how to write good 
political lyrics, but maybe I'll learn some day. 
Fracture - Do you believe the Epitaph take 
over of Burning Heart to be a good thing? 
Patrik - I hope not. It’s sad that so many 
good independent companies gets bought 
by bigger ones. I guess it’s the same thing 
as for me. Anyone can be an idealist for a 
couple of years, but then... 

Fracture - So what do you wish to achieve 
as STARMARKET then? 

Patrik - Just to make a really good album 
that will count. That will make a difference. 
Fracture - How long do you plan to go on? 
Would you contine the band even if you 
started repeating stuff? 

Patrik - No, I accept that we will inevitably 
start to repeat ourselves! 

Fracture - Finally, what advice would you 
give to someone wanting to join a band? 
Patrik - Do it! It's the best thing I ever did. 

you can contact STARMARKET c/o: 
Patrik, Stadshagsplan 8, 112 50 Stockholm, Sweden 
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WRENCH ★RECORDS 


ANAL BABES / BRAINBOMBS Spirt 7" £2 25 

AUTOMATICS / STINKING POLECATS Split 7” £2.25 

CARBURETOR DUNG Sheep Farming in Malaysia £2.00 
CHARM CITY SUICIDES Green Blood T £2.25 

COMPLETE EXCLUDE Weak & Non Power B. T £2.75 
CRISPY NUTS Will 7” (back in stock- last few) £2.00 
DIRTY BURDS Gotta Go T £2 25 

ELECTRIC FRANKENSTEIN/CRISPY NUTS Spl T £2.25 
FIFI & THE MACH III Rollin’ Love 7” £2 25 

FIFI & THE MACH III New Race T £2.00 

HENRY FIAT’S OPEN SORE Gnarly T £2.00 

JAKKPOT Young And Dumb T £2.25 

JUMPIN BEANS & MOUSTACHES Born in the 

USA, Gloria, Memphis 7” singles, each £2.25 

JUMPIN BEANS & WILLIE Go Go Burger T £2.25 
KARATE PARTY Black Helicopter 7" £2.25 

KILLER KLOWN Hey Piccolina 7” £2.25 

KILLER KLOWN Shane White Is A Friend 7" £2.25 

LIGHTNING BEAT MAN / IN-SEKT Split T £2.25 
LIL BUNNIES (Get Out Of My) Bunnie Hole T £2.00 
LOS HUEVOS The Rebel Kind T £2 25 

LOUDMOUTHS / HOT ROD HONEYS Split 7” £2.00 

METROS I Gotta Go T £2.25 

MORONICS Girls Love The Moronics 7" £2.25 

RANCID HELL SPAWN Teenage Lard 7" £2.00 

RUPTURE Get Fucked Cunt T £2 25 

SAVAGE MALIGNANT Lucky 7 7“ £2 00 

SEXUAL ABOMINATIONS R'n'R Meat Hook T £2.00 
SHARPSHOOTERS / LICKITY SPLIT Split 7” £2.25 

SHITS Farting On The Elevator T £2 25 

SPLASH FOUR / CRASH NORMAL Split T £2.25 
STEVE McQUEENS Mission To Rock T £2 00 

TOMMY & BANKROBBERS Damned To Be T £2.25 
ZYMOTICS (Eddie’s) Random Bombing T £2.25 


POSTAGE IS EXTRA! For the UK, add 65p for the first 
record and 15p per record thereafter. Send SAE for full 
list of cheapo punk imports and for foreign post rates. 
Cheques / Postal Orders payable to Wrench Records. 
Credit card orders now accepted by post, or fax (to 
020 7607 9580), or over the internet on web site 
www.SilverDiscs.co.uk. State expiry date with credit card 
orders. Delivery must be to cardholder’s name/address. 
Online catalogue: www.SilverDiscs.co.uk/aspAA/rench.asp 
WRENCH RECORDS, BCM BOX 4049, 
LONDON WC1N 3XX, ENGLAND 
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Powerful emotional, aggressive and passionate metallic 
straight forward hardcore. Awesome live footage on the 
enhanced mcd. Be sure not to miss out on this! 

MEW 7” / MCD + VIDEO OUT MOW! 

Automatic - Lovvriscr 7". 3 brand new automatic 

songs from this melodic West Coast style 

straight edge band often compared to Dag 

Nasty. This T delivers two brandnew songs 

and. a great version from Elvis Costello's 

"Radio, Radio” 

Blood pact / Reaching Forward split T. A 
groat project of powerful and agctressive ■ -w. *«■.,;*, 
hardcore with political lyrics. Each band also 
* pays Pommage to Manlitting-banner, These 
people have just one intent: setting your 
world on fire! 


Reflections Magazine #13. According to reflections 

- mosjj of our readers, this is one of Europe $ | ^ a 

boat feozmos. Weil we’re not sure about that ** - 
butypucould check it out yourself. This issue ij*. > ■§* 

has < interviews with Stretch Arm Strong, MJ 

BSoodpact, Trial, WHN?, Cable Car Theory, ' § 

Nate Wilson, Dillinger Escape Plan. 

Qathar<jl& MamstrikeUSTourandashitlcad 
of columns and reviews. ^ : 
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Zegota- Movement in the musia 127CS. 
Soulful anthemic music. Political and 
passionate lyrics filled with sincerity and 
youthful idealism We also distribute the CD 
(on Crrmethlnc.) and the cassette (on 
5 Youthculture). 
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NEW Reaction* Record*, Spo*rwegstraat 117, 6828 AP Arnhem. The Netherlands 

add ness E-mail: inio©ieflections.demon.nl Website: http://www.reilections.demon.nl 


Prices: MCD-S9. CD-S12, 12"-$ 13. 1 
LP-S14, ZINE/7"-$5 ppd. worldwide. 


www.anti-everything.com 



t-shirts | stickers | books | truth | and 10% to charity, mate 

SAE for info: Anti-Everything, PO Box 164, Scunthorpe, DN17 2YA, UK 



the . collective . also . known . as. . . 
leeds. music, revolutionaries, 
fresh. vital, important, better, 
out. of.spite. incorporated, 
you. wish, you.were. a. member, 
out. of.step. incorporated, 
assimilated. to. please, the. kids, 
confined, corp. incorporated, 
cut.the.shit - start.the.pit. 

.august. 

22. wed - good clean fun. grade. as friends rust. red lights flash, 
thftry seconds until armageddon - Josephs Well - 5 pounds - 6:30 

.September. 

19.tue - garrison .dugong. hundred reasons. summer boot camp. 

* Packhorse - 3 pounds - 8:00 

23. mon - ataris. bigwig. the propagumbhis.more. 

- Josephs Well - 3 pounds 50 - 8:00 - [this.date.is.still.tbc] 

29.fri - boy sets fire.imbalance.grover.the copperpot journals. 

- Josephs Well - 3 pounds 50 - 8:00 

.October. 

2.mon - ensign.voorhees.fig4. 

- Royal Park - 3 pounds - 8:00 

.coming. up. beezewax.jersey.impossibles.horace pinker.the stereo. 

contact - collective_aka@hotmail.com 
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HACKLE! 



A 24 band 29 track label sampler 
ONLY £3.80 ppd in the UK 
$7 ppd anywhere in the world 

CDs 

DILLINGER FOUR "This Shite Is Genius 
SERVO "Everything’s Difficult" 

7"s 

SERVO "Now We Are Six" 

TORINO 74 "Driver" 

ACADEMY MORTICIANS "Consumerism..." 
RIPPING TEETH "September 9th 
SKIMMER "Tuftyclub" 

GROVER "The Dooks'll Work It Out! 

UK: 7” £2.40 each or £6 for 3 / CD £7.50 
Europe: T' £2.70 each or £7 for 3 / CD £8.00 
World: 7“ $5 each or $13 for 3 / CD $13 

SAE/IRC for 
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www.crackle.freeuk.com crackle@freeuk.com 

Crackle!, PO Box 7, Otley, LS21 1YB, England 


OUT OF STEP RECORDS 


WE ONLY STOCK PUNK, HARDCORE AND 
QUALITY INDEPENDENT MUSIC PLUS WE'VE 
GOT T-SHIRTS. ZINES, BOOKS AND VIDEOS FOR YOUR 
ENTERTAINMENT AND ENLIGHTENMENT. 


WE DON'T HAVE A CATALOGUE BUT WE CAN 
SEND STUFF OUTTOYOU. 


OPENING TIMES: 

MON-FRI 10:00-5:30 
SAT 9:00 -6:00 
SUN 12:00-4:00 

SH0P@0UT0 FSTEP.IDPS.CQ.UK - 01 13 245 1730 
7 CROWN STREET. LEEDS. WEST YORKSHIRE. LS2 7QA 


IMBALANCE 


6 track CDcp 

RAGING POLITICAL HARDCORE WITH HOOKS AND GROOVE. 

'Straight to tin potat: tacking nxcaltenL-tha best hardcore band ii tin 
SK forma right bow. yoi really should hear tMs for yourseir Fracture 

AVAILABLE NOW 

£5.00 POSTABE PAD ANYWHERE IN TIE WORLD 
DK CASI / CHEQUE (PAYABLE TO JJSAU ONLY 


VOORHEES / F-MINUS 
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SPUI LTD T 

DUE OCT /NOV 2000 


PO BOX 308 

LEEBS, WEST YORKSHIRE 
LS27A1.UK 

MAH.@DERMITRECORDS.IDPS.CO.UK 






HHH - Making Changes CD 


straight up positive possionole old school 
hardcore in the BATTERY / WIDE AWAKE style: 
10 blistering anthems tor the kids. 


SPECIAL MOVE - Dark Overlord MCD 

Crossover lives! Brutal hardcore metal beotdown in the style 
of D.R.I.. IRATE, DISTRICT 9 and KNUCKLEOUST. 

On tour with No Redeeming Social Value in September 


also : TAINT - mcd * SILENCER 7 - cd * ASSERT 2nd cd * KAFKA - mcd * YEAST - cd 
NOT WAVING OUT DROWNING - cd * WITHDRAWN - cd * HARD TO SWALLOW -12"lp 
CANVAS - 1st and 2nd cds * INDECISION /KNUCKLEOUST - mcd * CAPDOWN - cd 
ASSERT - mcd * MEDULLA NOCTE 1st cd * V/A - Fuck off Household Name sampler cd 


CDs - 8 pounds * MCDs/LPs - 5 pounds * CDeps /Sampler- 3 pounds * 7"s - 2 pounds 
Cheques/Postal Orders payable to K.VIK or well hidden cash. Add postage: 50 pence first Item 
then 30 pence each 


alternaiiielv, listen lo Dillinger 4. Converge. Length of Time and Saves the Dov 
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Submission Hold hail from 
Vancouver BC, Canada. They 

PLAY EMOTIVE, PASSIONATE AND 
DRIVING HARDCORE WITH A 
STRONG MESSAGE OF 

EMPOWERMENT, RESISTANCE 
AND OF USING INTELLIGENCE TO 
CREATE SOMETHING GOOD FROM 
THE BAD. 

Having self released 

SEVERAL CASSETTES AND 7" 
RECORDS, A DISCOGRAPHY CD 

on Flat Earth / Active and 

THE MOST RECENT ALBUM ON 

Ebullition, they are about 

TO EMBARK ON THEIR SECOND 

extensive European tou :: 

HAVING ONLY RECENT tlv 

COMPLETED A SIMILAR HALIL 

.$ 

across North America# 

# 

Interview with guitarist 
Steve through a series of 
emails by Anthony Ff 
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hold 

Fracture - So you recently finished another 
extensive North American tour, was that a 
success? 

Steve - Ya, it was actually. I think because it 
was the first time we did a large tour of the 
U.S. since the “Waiting For Another 
Monkey...” record came out. The shows were 
more consistently well attended and energetic 
than they had been in the past. People 
I seemed to know who we were more. They 
&ft£w the songs, and there was a lot less of 
the "checking the band out” attitude. Another 
bonus was that the van only broke down 
once. It was a good break-down and took 
three days to fix, but definitely an 
improvement over tours where the van was 
literally breaking down every day. 

Fracture - Having the record out on 
Ebullition must have helped. It seems like 
an almost perfect match. Are you more 
inclined now to stick with a label rather than 
actually releasing your own records? 

Steve - Ebullition has been really good to us, 
and we get along really well with Kent on a 
personal and political level; There’s no 
contracts and he’s quite flexible while still 
managing to get records out and get them 
well distributed without using any corporate 


distribution or selling directly to corporate 
stores. The main deterrents to us putting out 
our own records at the moment is money and 
time. It costs a lot of money to put out a record 
and as we’re a little too eclectic to be the 
flavour of the month in the hardcore or punk 
scene, that money takes a while to come 
back. We don’t normally have the kind of 
money to put up for a record as we are 
generally quite strapped just trying to fund 
tours and whatnot. Plus we keep pretty damn 
busy between jobs, school, answering mail, 
touring, writing songs and all the other little 
things it takes to keep the band going. 
Somewhere in there we have lives outside of 
the band too, so having someone else handle 
the” pressing and distribution helps keep 
things a bit more sane, if just barely. Will we 
put out our own stuff again? Probably. We’ve 
released a bougie of 7"’s on our own before 
as well as the ftofth American pressing of 
the “Progress.” CD. It’s a pretty good feeling 
to be responsible for your music from it’s 
conception to actually having the disc in your 
hand - a real sense of accomplishment. 
Fracture - I’d like to stick witkihe theme of 
touring as the last time we mekup was on 
your last Euro tour in ’ 98 , and riqw you’re 
planning to come over in a couple of months. 
How are looking at this tour compared to 
the last one? 

Steve - Well, we’re booking it in a pretty 
similar way - relying on friends in the UK and 
Europe to help us out. Geographically v|e’re 
going to some of the same places and some 
different places - not out of any ill feeling 
towards anywhere we’ve been before, but 
simply that this is the only way we get to trfvel 
so we want to see new places and check out 
some different scenes. The last tour was 
great other than the fact that not very many 
people had heard of us so we played some 
pretty small shows and weren’t always paired 
with bands whose fans would be in Jo us. I 
think this tour could only be bettor in that 
regard. 

Fracture - Obviously, you’ll proiably hook 
up with people and places fromfiie last tour, 
do you experience the limitatfBns of touring, 
by not having the time or opportunity to ‘take 
everything in’? 

Steve - Definitely. Thi last time we toured 
Europe most of the scenery I took in was the 
inside of the van we were travelling in. I guess 
that’s the most frustrating thing about touring. 
It oan be a bit difficult, being in a different 
city every day seeing inspiring things and 
meeting inspiring people and then suddenly 
having to leave. This happens day after day. 

I feel a bit silly complaining about it though 
as I’d much rather be overstimulated than 
bored. When we tour, we don’t really 
experience the sites that a tourist would see, 
nor do we experience the same connection 
to a place as someone who has lived there 
for a while. Our experience is more vicarious, 
as we meet so many people, most of whom 
have a similar way of looking at things as we 
do. I suppose we see the world through the 
eyes and experiences of the people we meet. 
Fracture - Y’know, I can still get surprised 



by the reactions of bands (especially bands from the US) when 
they tour Europe, as if they’ve never really experienced radical 
ideas in action - ie: more activists / squatters, or healthy punk 
communities, more DIY spaces, etc. 

Steve - Hmmm. I guess there could be a couple of different 
reasons for this. I think that leftist counter-culture is a lot more 
fractionalized in the U.S. and Canada than in Europe. I could 
speculate that this has something to do with the fact that in 
Europe there seems to be more interaction between different 
counter-cultural communities. I would guess that this is at least 
partially due to the squatting movement. (The squatting 
movement in the U.S. and Canada is heavily repressed and 
has almost no public support and is therefore almost non- 
existent). I could also speculate that in Europe people are much 
more connected with the radical histories of the places where 
they live so radicalism already has a cultural and political context. 
The mainstream Canadian and American culture is relatively 
new and because at its core it is essentially a transplanted 
European culture, there is, for nggliSigenous people to this 
area, a real lack of identity and connection with the land and 
our radical histories. Anyway, 1 1 know I’m straying off topic here, 
but I’ve been thinking about this a fair amount since we toured^ 
Europe before and believe it’s very important how the differences 
in culture effect the leftist counter-culture. In the U.S. and 
Canada it’s quitfgfpical for bands, even bands with somewhat 
political messages, to have no connection or interact 
whatsoever with more political scenes. A lot of punk tern 
punks are vehemently non-political. At the other 
spectrum,. there are a lot of hardcore bands who aregssej 
right-wing conservative. In Europe, I believe people in 
have more day to day interaction with radical polilcs, 
bands, perhaps the connection to the squatting movej 
the I in| there. I guess what I’m saying is that I’m n 
surprised that bands are coming to Europe and surprised by 
the radicalism, because in the U.S. and Canada the majority g;' 
the pitk scene hasn’t j * 

necessarily had a lot to do with radical politics. Not t _ 

a lotoljhe political work that people are doing over here, either, 
becauji I’m seeing some really good work and networking being 
done b||ween communities at the moment 
Fractui^ - And the vitamins is something else I recall from 
being in the van with you. I can understand the neces§itiesof" 
trying to keep healthy if you’re on the road, but you had some f 5 
damn big pffl containers with you that time. Was that careful 
planning or^ranoia? 

Steve - You’re probably thinking of Jen’s stash. I don’t even 
know what all tffestuff is that she takes, but she seems to get 
a lot less throat infections than she used to. Most of us have a 
few vitamins and herbs we take and I’d say on the whole we 
are healthier than we were on the firg few tours. The exception 
here is Phil who pretty much lives on a diet of coffee and 
junkfood, and surprisingly doesn’t get sick all that often. He 
has some theory about strengthening your system with toxins 
or something... although lately, even he's b^en taking better 
care of himself. 

Fracture - / heard that you’d asked for some “stipulations/’cth ' 
the next tour, such as wanting to play with like minded bands 
and particulary bands that are more pro-active, and have 
women involved. What has the response been to these 
requests? It seems a positive step to take, though I guess 
realistically you’re still going to be on tour and not 100% in 
control of everything. 

Steve - That sounds about right. I hadn’t really thought of it in 
these terms, but I suppose the logic of this to exercise some 
control over the shows in order to try to make each show a 
safe space for the people who come. Ideally, I think it would be 
cool if our shows were thought of as some kind of temporary 
autonomous zone where the whole environment would be 
positive and geared towards sharing ideas and having a really 
fucking good time without having to worry about assholes being 
there. I think we all have to deal with enough assholes in our 



everyday lives, and it would be cool to have events where we 
could just bust out and be ourselves without fear. That’s the 
kind of show I like to go to and for the majority of the time at our 
shows I’m a spectator. So, to answer the question I guess it’s 
an attempt to make the show something that I would like to be 
part of as a spectator. 

Fracture - You seem to be hinting at some previous bad 
experiences with shows then, did you make the same request 
on the last North American tour? 

Steve - We make the request when we can. It’s not a stipulation 
as much as a request, but generally people are pretty cool and 
open to it. We’ve had some bad experiences in the past with 
some really negative things happening at shows, and sometimes 
things will happen regardless of what band is playing. That the 
nature of the beast, eh? 

ure - One aspect of hardcore that has become more 
t an issue to me recently, is that of ‘community’, and 
since Jane ( Shag StSmozine) had mentioned how she admired 
the community you have/jiad back home in Vancouver, is 
that still in place now? 

Steve - That’s reallv cool * sometimes 



it’s hard to keep persi 


pretty strong comm~ 
waves in w E 


'a, I think we do have a 


|y hgre right now, It kinds of goes in 
‘Ut.f fejtj that we’re on an upswing right 
now. There are a lot of cool projects going on. Yesterday, some 
friends planted a guerrilla garden on a vacarljbt off the main 
greet in our neighbourhood. They are talking abbot trying to do 
several gardens like this in order to help feel pelple to come 
out to protest the NATQ conference in Victoria next Year. That’s 
one example. I definitely feel like we have a decent f|jng going 
on heretfiat goes beyond punk or anarchists. It seems the 
more fucked up things are getting here, the more people pull 


vhat exactly do you mean by things getting more 

Steve - What I mean is that things are getting worse for people 
socially and economically. Here in Canada we’ve had f history 
of social-democratic influence in the government so in the past 
people had relatively comfortable lifestyles. A high percentage 
of the workforce was unionized and people had access to a lot 
of social programs. I think this resulted in a lot of complacency 
in the population here as for many people their situations weren’t 
really desperate. In the past several years, however, Canada, 
like a lot of places, has adopted the whole neo-ljberal agenda 
which here essentially amounts to “americaniziH” everything. 
So in the end everyone’s standard of living goes down and a lot 
of people who would have been somewhat comfortable, say 
ten years ago, are suddenly finding that .the system has failed 
them. A lot of people are becoming dissatisfied and the police 
and the government are reacting to that dissatisfaction. As this 
happens, it seems that the masks are coming off and everyone’s 
true* roles are being exposed and defined. 

Fracture - You put a great deal of effort into SUBMISSION 
HOLD releases, the last long player is an obvious example 


And of course communication is always an issue within punk 
rock, would you say the band is the perfect vehicle for what 
you’re expressing, I mean there’s always the “only in it for the 
music” aspect with some punks too. 

Steve - 1 don’t know if it the perfect vehicle, but it’s the one we 
use and the one that seems most natural to us. There are a lot 
of types of music that have a tradition of combining the music 
with a message and I guess punk is just the one that we all 
connected with. I can’t speak for everyone, but for me that 
message was really powerful and introduced me to a lot of ideas 
that changed the direction my life was going. The other’s might 
tell you something similar. At any rate, for us it just makes 
sense to carry on that tradition. It connects with the whole 
concept of trying to build community. 

Fracture - Are you still continuing to be inspired by the 
hardcore /punk community at the moment? Personally, I’m a 


r 


lot less idealistic than I once was, and sometimes its as if I 
take things much more for granted. 

Steve - We just got back from a six week tour of the U.S. and 
Canada where I saw a lot of really positive things happening. I 
suppose what I’m most excited about is the broadening of the 
resistance culture. I guess what I’m talking about here is the 
anti-capitalist culture that seems to be building and has 
networked over the last few years. There have been some quite 
large and radical demonstrations over here lately that are a 
result of this netwroking. To me this goes beyond the hardcore 
and punk communities and anarchist communities that we 
usually identify with, but it does contain people from those 
communities so I consider it an extension of those movements. 
We’re seeing a lot of cool things over here right now and people 
within the scene seem less afraid to try new things. As a result, 
at shows we’re seeing more diversity in performance - spoken 
word to puppetry to art to video. We’re also seeing the focus 
shifting away from bands and more onto other aspects of 
political activity. On this last tour we played shows as part of 
anti-corporate conference and a skill sharing conference. 
Another show was the night before a large demonstration 
against the O.A.S. in Detriot. Sometimes I feel a bit jaded and 
take things for granted, but right now I feel very excited to be a 
part of this thing that is happening. 

Fracture - One of the topics you’ve written about is the subject 
of work, what’s everyone’s individual opinion on that? Does 
anyone within the band have so form of employment that is 
not so connected to working for the man? Or what about being 
able to live off what you do creatively? 

Steve - "Work” seems to keep popping up as a subject in songs 
- mostly because at least one of us always seems to have some 
horrible demoralizing job. I think we should point out though 
that when we refer to work we’re referring to the work you do 
for something that has no direct positive connection with you. 
For example: Going to a factory for twelve hours grabbing freshly 
netted fish by the head and feeding them into a processing 
machine is an example of bad work. Spending several hours 
working on your garden or cooking food for your friends, making 
art or music, helping a friend move, and / or disposing of your 
boss’s body are examples of good work. Jen has a job making 
deliveries for the food bank. She seems to feel good about it. 
Kiersten works for a non-profit society that houses people that 
would have problems getting housing otherwise. I would call 
these non-working-for-the-man jobs. Living off what you do 
creatively is a nice concept. I wish more people could do it. If 
you’re talking about music, it’s virtually impossible to do if you 
don’t want to deal with corporations. Some bands pull it off 
ethically, though... all powerto them. 

Fracture - But then I could say that my previous jobs (in the 
field of social care work) were positive and beneficial, but they 
soon became just motions, just for the wageslip at the end of 
each month. On the otherhand, it seems to have become more 
of a phenomenon over recent years for more “punk” 


related jobs (ie; jobs directly connected to the scene - like 
Ebullition, say). I know I seem to ask this question a lot, the 
notion just intrigues me. 

Steve - 1 guess the difference here is that with the “punk" related 
jobs, people have more of a connection and more passion. You 
are there by your own choice, and not because someone or 
your economic condition is forcing you to be. The punk business 
thing can seem a bit wierd and capitalistic. I don’t think it’s an 
ideal for all the punks to start small businesses or anything, 
but I don’t think it’s any worse than someone running a label or 
whatever project at a loss because they can subsidize it with 
their parents’ money or their corporate or government or other 
waged job. This is going to sound really cynical, but I guess 
most of us pick our poison while trying to stay close to our 
ideals. 

Fracture - Do you often feel like you’re hitting your head 
against a brick wall? Do you see humanity as worthwhile? I’m 
just curious to know how other folk deal with their everyday 
problems? 

Steve - Sometimes it’s really easy to lose perspective on things 
and fall into a really negative mindset. Seriously, some days I 
listen to the news on the radio in the morning and I don’t even 
want to get out of bed. It’s those days that I feel humans are 
completely fucked and that as a species we’re a completely 
lost cause. More often than not though, something happens to 
remind me that humans actually do have a pretty amazing 
capacity to be decent to each other and look out for each other. 
It doesn’t take all that much actually, and that capacity is there. 

I think we’ve been trained to supress it in ouselves, but if we 
look for it it’s there. As far as dealing with everyday problems I 
think if we’re serious about what we’re doing, about trying to 
develop a sustainable resistance culture, we have to make our 
lifestyles sustainable and healthy. What I see around me a lot 
is people making themselves really uncomfortable and basically 
being martyrs for the cause. If that’s what you want to do that’s 
fine, but I think it’s also one of the reasons that people burn out 
after a few years and drop out. I really think that if we truly 
want to have a community we have to look after ourselves and 
each other emotionally and physically. I know in the past it 
wouldn’t have been very “punk" to talk about having a wholistic 
lifestyle, but seriously, I think it’s essential to longevity. How 
else can you explain why we have such a youth based scene. I 
think there’s a balance somewhere of not completely focusing 
on the negative aspects of humanity all of the time. I mean we 
have to be aware of them and fight against them, otherwise 
we’re oblivious, but we also need to seethe positives in humanity 
to know what we want to strive towards. Otherwise we’re just 
reacting and not really in control of our own lives. 

Fracture - Rather than ask some bland ‘ last question’ - is 
Andy gonna get famous now he’s got a book published? 
Steve - Famous? Andy’s been ghostwriting all of John Grisham 
and Stephen King’s novels for years. He hires those clowns to 
do his P.R. because he’s so modest. 
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KOSOH 


attack of the armed Samaritans 


On March 25th 1 000, the NATO alliance, lead by the USD began a 78 dag bombing 
campaign on the former repoblic of Yogoslauia (FRY). This time. I uuas prepared. . . 



Only three months 
before this, the USA 
(with the help of the 
UK) had bombed Iraq 
under the pretext of 
Saddam Hussein 
supposedly denying 
UN inspectors ac- 
cess to his vast array 
of chemical weap- 
ons. 1 When this hap- 
pened I must confess, it took me by 
surprise. 

I consider myself for the most part a 
well informed individual who keeps 
on top of current social and political 
events and the outbreak of war be- 
tween the country I live in and an- 
other is something I figured I should 
have seen coming or at least had 
some some suspicion of in advance. 
However, when safely tucked in bed 
I hear a voice call through my door 
“we’ve gone to war with Iraq" it stuns 
me. For a while I wonder whether it 
is a joke, but the television and the 
radio seem to suggest otherwise and 
the mornings papers add an even 
larger measure of doubt to my 
doubts. 

The more I read and saw the further 
I drifted from my initial suspicions 
that someone had gone to a lot of 
trouble to play a disappointingly un- 
funny but highly convincing gag on 
me and that in fact the country writ- 
ten in gold on the front of my pass- 
port that I am apparently a “citizen” 
of was now dropping heavy-duty 
explosives on people I had no issue 
with, financed by my money! And 
unless I acted otherwise, with my 
consent!! And what got me even 
more was how little I knew! I couldn’t 
even begin to challenge the heinous 
bombardment that I was partially re- 


sponsible for if I 
didn’t know Why? 
Or What? Or Who? 

It took me about a 
week to gather 
enough information 
on the bombing to 
feel even remotely 
satisfied. By then 
however it was too 
late. People I wanted to inform about 
how awful the western alliance be- 
haved on the international scene had 
now lost interest. Iraq was old news. 
I’d especially wanted to take my 
mother to school on the issue as her 
devout and completely absurd na- 
tionalism has been a nasty gash in 
our otherwise healthy relationship. 
What better way to showier how 
her taxes were being used incor- 
rectly! But alas, I’d missed the op- 
portunity. 

When NATO began to bomb the 
FRY in March things were a little dif- 
ferent. I kept myself informed to a 
degree that some would deem ridicu- 
lous. It became almost like an ob- 
session. I kept every little article I 
could get on Kosovo and the bomb- 
ings and made intensive notes. I 
talked about it non-stop and even 
began to get forwarded things by 
friends and relatives who knew I was 
into “the whole Kosovo thing.” Ad- 
mittedly most of those things for- 
warded to me were articles from the 
Times or the Guardian which were 
most often about why NATO were 
right to intervene and most often they 
were accompanied by a patronising 
letter saying something like “read this 
I think you will find it very interest- 
ing..." (they don’t mean interesting 
in the “isn’t it funny the way these 
pundits try to defend the actions of 


the powerful and fail” way. It’s more 
in a kind of “I was right and you were 
wrong because the papers say so 
and ha ha aren’t I clever.... etc” way.) 
However I’m sure I’ve made the point 
that this time around I was ready to 
take on the obviously laced opinions 
of the national media and hopefully 
show at least one or two people the 
ways in which the powerful manage 
public opinion. 

Half way through the campaign I 
wrote an essay on the war that took 
into account everything I had 
learned. It now sits rotting on my 
bands website waiting to be read as 
at the time no one would publish it 
due to its length. 2 As interesting as 
the essay was, it never quite said 
what I wanted it to because at the 
time, the propaganda was still dense 
and the facts were still very much 
concealed. Many people who have 
read the original essay have often 
asked me about what has happened 
to Kosovo since the end of the bomb- 
ing in June 1999. What really hap- 
pened? What led up to the war? 
What is happening in Kosovo now 
as regards the relationship between 
Serbs and Albanians? Has the 
bombing helped out the situation in 
any way? And of course the most 
frequently asked question is why did 
we really go to war with Serbia? 

It is with these questions in mind that 
I write this extension to my initial 
Kosovo project. It will in no way at- 
tempt to serve as a conclusion as I 
doubt I’ll be alive when all the facts 
for such a conclusion are finally in. 
However I hope to fill in a few more 
blanks that that NATO bombing and 
propaganda campaign no doubt left 
consciously or sub-consciously in 
the minds of all those involved. 


P H R T 2 
predictable and desired 
consequences 
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In short what happened was that for 
the first time since its creation 50 
years ago, NATO went to war with a 
sovereign country. Its leaders told the 
world that this first post-cold war 
mission was one of “humanitarian- 
ism” and that its objective was to 
prevent the “ethnic cleansing” opera- 
tion being carried out by Serb forces 
against the Kosovan Albanians. Lit- 
tle was explained in the Western 
press about the nature of this “eth- 
nic cleansing,” even less was spent 
on clarifying the term. However 
members of the Western public 
were bombarded with horrific images 
of mutilated corpses and refugees 
fleeing Serbia in fear of their lives. 
Put up against the myriad commen- 
taries comparing the situation to 
Nazi-Germany, politicians came 
across as righteous when they as- 
sured us that the 21st century will 
not “be dominated by the dark mar- 
riage of modern weapons and an- 
cient ethnic, racial and religious ha- 
tred” and that the western civilised 
world “cannot simply watch as hun- 
dreds of thousands of people are 
brutalised, murdered, raped [and] 
forced from their homes." NATO 
must intervene to “stop the slaugh- 
ter and ethnic cleansing.” 3 

More specific aims were uttered dur- 
ing the 78 days; Milosevic must 
agree to the framework of the 
Rambouillet Peace Accord, Serb 
forces must leave Kosovo, refugees 
must return home, NATO’s credibil- 
ity as an alliance must be ensured 
so the world remains a safe place... 


P R H T 1 
filling in the blanks 







However it was made perfectly clear 
that these were all smaller goals 
under the broader umbrella of “hu- 
manitarian intervention." 

The events in Kosovo-Metohija itself 
before and during the NATO cam- 
paign were ambiguous to say the 
least. Information from inside Yugo- 
slavia was available from only NATO 
vetted journalists and all other infor- 
mation had to be gained from NATO 
itself through the daily press confer- 
ences it held. Jamie Shea, NATO’s 
official spokesman, bragged to the 
BBC in a documentary on the me- 
dia’s role in Kosovo, about how con- 
vincingly he had sold the war to the 
press and public. Often only having 
very small amounts of information to 
go on, he effectively made up the rest 
in order to answer questions thrown 
at him by journalists. 

The official NATO history of Kosovo 
was to a large degree treated as fact 
by the mass-media. This version of 
events asserts “the tragedy in 
Kosovo” was “the result of a meticu- 
lously planned and long-premedi- 
tated attack on an entire people sim- 
ply on the basis of their ethnicity and 
religion.” Behind this offensive is one 
Slobodan Milosevic who since 1989 
“has been trying to build a greater 
Serbia, by using military force to re- 
arrange the ethnic character of the 
nations which emerged from Yugo- 
slavia.” According to the NATO ver- 
sion in 1 998, Milosevic “drove hun- 
dreds of thousands of people from 
their homes into the frigid mountains, 
and let them back only after NATO 
threatened to use force.” 4 Since then 
the continued attempts by Milosevic 
to turn “Kosovo into a lifeless waste- 
land" and his defiant rejection of the 
Rambouillet peace accord left the 
alliance with no choice but to act with 
force. Even though Serbia did “agree 
to much” throughout various stages 
of the peace talks, it consistently 
disagreed on “the necessity of a 
NATO-led international force” to 
keep peace. 5 

The NATO version of events is a 
mixture of distorted truth, exaggera- 
tion and outright fabrication. Consid- 
ering these were things that during 
the bombing the public were led to 
believe could only be committed by 
Yugoslav leaders, the crimes seem 
even worse. The NATO story fails 
to account for various key elements 
in the larger picture that have re- 


cently come to light. These elements 
are in many cases things that NATO 
leaders were well aware of before 
and during the bombing, suggesting 
that at the time they were deliberately 
concealed. 

One of the major factors largely ig- 
nored in the story of Kosovo is the 
role of the Kosovo Liberation Army 
(KLA). When the events leading up 
to the bombing are looked at in even 
the slightest detail the war seems out 
of context when the KLA are not 
mentioned. Originally a group 
branded as “terrorist" by the USA, 
the KLA had a mission to liberate 
Kosovo from Serbia and claim it as 
an autonomous state in its own right. 

It grew out of the failure of the previ- 
ous autonomy movement lead by 
Ibrahim Rugova, which through 
peaceful means had campaigned for 
independence. Ignored entirely by 
the West during the Dayton agree- 
ments, the KLA regarded the peace- 
ful approach as a failure and in early 
1 998 took up arms in a far more radi- 
cal gesture to promote their cause. 
It started with killing Serb officials 
and policeman, singling out individu- 
als on street patrols. It did not take 
long for the Yugoslavian establish- 
ment to regard the KLA as a legiti- 
mate threat. 

The KLA strategy was primarily one 
of provocation. A strong Serbian 
counter-attack was* predicted and 
desired. Dugi Gorani, a Kosovo Al- 
banian negotiator told the BBC: “The 
more civilians were killed, the 
chances of international intervention 
became bigger, and the KLA of 
course realised that." So it was no 
surprise when in March 1998 Ser- 
bian forces began a bloody counter- 
campaign that was directed at the 
KLA and anyone suspected of be- 
ing affiliated with the group. 

At this point it is not clear as to why 
the West initially took an interest. A 
culmination of factors such as Al- 
banian pressure and the concern of 
other countries in the Balkans may 
have played a role, however it seems 
the West already had some interest 
in the region that was shown in the 
Bosnia intervention. This is dis- 
cussed later, however it now seemed 
like the Serb retaliation offered a 
route to justify intervention and the 
US immediately sought out the KLA. 
Richard Holbrooke was sent to Al- 
bania to meet with members of the 


group on behalf of the USA and once 
there he was photographed in dis- 
cussion with them which, in his own 
words “sent all sorts of confusing 
signals to people round the world" 
when the pictures were seen in the 
international press. 6 

The “signals” it sent to the KLA were 
evident from its renewed advances 
through Kosovo, reclaiming territory. 
Empowered by the gestures offered 
by the worlds sole remaining super- 
power, they rapidly expanded and 
became an even more serious threat 
to the Yugoslavian elite. The seem- 
ingly indiscriminate return attack 
from Serb forces was once again 
predictable and desired, causing a 
massive exodus of Albanian refu- 
gees. 7 At this point Richard 
Holbrooke was sent to Belgrade with 
the simple message of halt the at- 
tack or we will bomb you. 

The timing of the USA’s intervention 
at this point with threats to bomb 
seems peculiar. When the events 
that occurred prior to the first threats 
of bombing are looked at in the se- 
quence just mentioned, a case could 
be made that the United States were 
partly responsible for the Serbian 
offensive. By reaching out to the KLA 
and giving them a tacit endorsement, 
they encouraged the aforementioned 
advancements and the the predict- 
able counter-attack. So why at this 
point was there a threat to bomb? 
What seems more logical and rea- 
sonable if the US priority was to pre- 
vent a humanitarian catastrophe, is 
that Richard Holbrooke approach 
both the KLA and Milosevic and 
come to some kind of agreement on 
a cease-fire. If every single diplo- 
matic option is exhausted then 
maybe a forceful solution could 
come into consideration. 

However what happened next was 
that under threat of force, Milosevic 
agreed immediately to a cease fire. 
Why the KLA were never ap- 
proached at this point has rarely 
been discussed. Neither has the 
seemingly obvious preference for 
force shown by the USA. The offi- 
cial NATO history suggests that’the 
reason Milosevic was so quick to 
agree to the cease-fire was that he 
had already pushed the KLA back 
as far as he needed. If this is the 
case, it would seem that the threats 
offeree were slightly over-zealous if 
we assume the concern was as 








stated, protecting Kosovan Albani- 
ans. If Milosevic had done all the 
damage he required, there was no 
pressing urgency to intervene with 
force and enough room was thus 
available for some form of diplomatic 
arrangements. However if there was 
another reason NATO wanted to 
bomb that had nothing to do with the 
fate of Kosovan Albanians, both the 
insistence on force and the exclu- 
sion of the KLA from the cease-fire 
seem to make more sense. 

With the KLA under no threat from 
either the West or Milosevic they 
were allowed to become more “or- 
ganised” and were free to “consoli- 
date and grow.” 8 Very rapidly the 
rebels were able to establish the sta- 
tus they had achieved prior to the 
previous Serb counter-attack and 
due to the cease-fire Milosevic was 
stuck. If he stayed put he stood to 
lose Kosovo, which no leader of a 
sovereign country would allow. Es- 
pecially in light of the domestic 
propaganda he used which por- 
trayed him to the Serbian public as 
a defender of Serbian identity. If he 
attacked the KLA again he would 
face a bombing campaign from the 
most powerful alliance on the planet. 

The importance of the role played by 
the KLA is once again shown at this 
point. It is now approaching Decem- 
ber. Serb forces have committed no 
crimes since the cease-fire and ac- 
cording to the BBC, head of the 
Kosovo Verification Mission William 
Walker admits in private that the KLA 
are “the main initiator of the vio- 
lence.”* Surely at this point, a con- 
cerned West might have attempted 
to apply the conditions of the cease- 
fire onto the KLA? According to fur- 
ther BBC reports the West does the 
opposite and the CIA are employed 
to train and improve the KLA. 

Predictably, a Milosevic far more 
concerned with upholding his own 
powerful domestic image than about 
his country being destroyed by 
bombs, starts a third counter-attack 
against the rebel forces. Thanks to 
NATO involvement the KLA have 
become a force to be reckoned with 
capable of mounting a defensive 
against the Serb army. The situation 
had now expanded to the proportions 
of a civil war with mutually bloody 
exchanges occurring throughout 
Kosovo. William Walker described 
it as a simple case of “tit for tat.” 


The US desire to bomb Milosevic 
was once again shown when the 
events at Racak in January 1999 
were used to justify renewed bomb- 
ing threats. Despite the responsibil- 
ity the US had for the escalating ten- 
sions in Kosovo in not enforcing the 
cease-fire on both parties, it jumped 
at the opportunity to show Milosevic 
up as a brutal tyrant and the actual 
reality of the situation was largely 
ignored. The supposed massacre at 
Racak itself is shrouded in mystery. 
Questions concerning the incident 
have yet to be conclusively -an- 
swered. According to the interna- 
tional monitors in Kosovo at the time, 
a KLA attack in January was met 
with a strong Serb counter attack on 
the 15th which the Serbian forces 
claimed killed 15. The village was 
reported to have been mostly de- 
serted by the observers and upon 
their initial inspections they reported 
“nothing unusual”. The following 
morning William Walker visited 
Racak after the KLA had re-taken 
control of the village. He later told a 
press conference that a massacre 
had occurred and that the Serbian 
forces were responsible, the body 
count was now in the region of 45. 

What remains peculiar about this is 
the seemingly different impressions 
Walker and other monitors received. 
Furthermore, many international pa- 
pers had reported that forensic ex- 
aminations on the bodies found at 
Racak had shown evidence of pos- 
sible tampering. Initially the conclu- 
sions of Serbian pathologists sug- 
gested that the bodies did not ap- 
pear to be the victims of a massacre 
and that the bodies were mutilated 
after the deaths to create a false im- 
pression. The conclusions of a Finn- 
ish report conducted at the same 
time were kept secret due to pres- 
sure from the NATO alliance In 
March, the final report on the mas- 
sacre by pathologist Dr Helena 
Ranta “failed to rule on whether [the 
bodies] were massacred by Serb 
police.” 

So if the situation was less than 
clear, why was William Walker able 
to come to a conclusion on the mat- 
ter in a day and blame outright Ser- 
bian forces? This from a man who 
after questioned about previous 
atrocities in Kosovo had said “when 
you don’t know what has happened, 
its a lot more difficult to sort of pro- 
nounce yourself." 10 Could he have 


been under specific instruction from 
the USA to come to the conclusions 
he reached in such a short space of 
time? 

“Without calling any of my capitals I 
told what I thought I had seen, which 
was the end result of a massacre” 
Walker told Allan Little in a BBC in- 
terview referring to the January press 
conference in Pristina. The rel- 
evance in this remark is Walkers in- 
sistence on neutrality. He came to 
his conclusion without talking to 
Washington or any other Western 
leaders. He therefore was an impar- 
tial observer able to cite actual 
events and his own untainted im- 
pressions. Yet Richard Holbrooke 
told reporter Allan Little that “William 
Walker, the head of the Kosovo Veri- 
fication Mission, called me on a cell 
phone from Racak.” A puzzling thing 
to say when Walker was convinced 
he had not spoken to Washington. 
Even more puzzling is the testimony 
of General Wesley Clark who said 
“I got a call from Bill Walker. He said 
there’s a massacre. I’m standing 
here. I can see the bodies.” If William 
Walker could see the bodies and 
was still in Racak, he must have 
come to his conclusions very quickly 
if we are expected to believe he 
reached them impartially. Otherwise, 
as Little himself suggests, Walker 
was receiving “direct instruction... 
from the Americans.” 11 

Another major factor in the actual 
sequence of events that is com- 
pletely ignored by the NATO version, 
is the nature of the Rambouillet talks 
and the agreement that came out of 
them. The Western ultimatum given 
to Serbia in February and March 
1 999 is again further evidence of the 
fact that diplomacy was rejected in 
favour of force by the alliance. As 
far as the official history is con- 
cerned, when Rambouillet was on 
the table, the Albanians accepted its 
demands and despite agreeing with 
90% of it, the Serbs rejected it. The 
Serbs even agreed to a wide rang- 
ing autonomy for Kosovo. So what 
were NATO’s reason’s for Serbia 
Rejecting the agreement? Essentially, 
that Serbia did not agree to NATO 
having a role in the peace-keeping 
force. NATO argued that “the force 
had to be NATO” because any other 
kind of force would just not work. On 
what evidence this is based we can 
only guess. 
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Throughout the talks, Milosevic 
made numerous concessions but 
refused to back down over one is- 
sue and that was the involvement of 
a NATO force. But as Michael 
McGwire, a political-military analyst 
put it, “Milosevic did not say this 
[was] impossible" suggesting he 
could have been persuaded. If this 
is the case, we would expect those 
concerned for the welfare of Ethnic 
Albanians to pursue Milosevic on his 
reluctance until it was completely 
clear that such an outcome was im- 
possible. Even then we would expect 
at least some mention of an alterna- 
tive peace keeping arrangement 
possibly involving the UN. The out- 
come of these suggestions can not 
be known as they were never put 
forward. Instead, the Western alli- 
ance made it even more difficult for 
Milosevic to comply by adding to the 
final draft an annex (Appendix B) 
stating that Serbia would have to give 
NATO complete territorial reign over 
not only Kosovo, but all of Yugosla- 
via for an unlimited time period. Fur- 
thermore NATO would not be 
charged for port or aircraft facilities 
and they would be immune from any 
criminal liability under Serbian law. 
Ultimately Serbia would be account- 
able to the NATO command and 
would have to comply with all NATO 
orders. 12 

British Foreign Secretary Robin 
Cook ridiculed suggestions that Serb 
rejection was based on Appendix B. 
“If that particular technical annexe 
was something that bothered them, 
we would have been very happy to 
have considered constructive 
amendments from them. They never 
even raised it." Evidence seems to 
suggest the opposite. The Serb Na- 
tional Assembly Resolution was an 
alternative to the initial Rambouillet 
text and on the night of the bomb- 
ing, this amended version was on the 
table. It completely rejected the 
terms of Appendix B and other terms 
of NATO implementation. It “pro- 
posed instead discussions on the 
scope and character of an interna- 
tional presence to secure the imple- 
mentation." 13 Perhaps Robin Cook 
refers to another meaning of ‘con- 
structive amendments’ then, one 
missed by those not versed in the 
arcane terminology of the powerful. 

When it became clear Milosevic 
would not agree to the complete 
agreement, international monitors 


were pulled out of Kosovo, leaving 
the Ethnic Albanian population with 
no protection. NATO began to bomb 
Yugoslavia on the night of March 
24th/25th and immediately atrocities 
in Kosovo increased. The massive 
Serbian offensive was expected by 
the alliance. CIA director George J. 
Tenet was reported in the Washing- 
ton Post to have suggested before 
the bombing that the Serb Forces 
initial reaction will be to increase 
atrocities. General Wesley Clarke 
commented on numerous occasions 
the predictability of the Serb retalia- 
tion against the population. 

After the bombing was completed 
and the Kosovo Peace Accord 
signed, it was obvious that the 
Rambouillet ultimatum was a “provo- 
cation" and an “excuse to start 
bombing" to quote of all people, Dr. 
Henry Kissinger. The demands of 
Appendix B had been dropped and 
the agreement reached involved the 
UN significantly, suggesting that the 
demands upon which Serbia had 
rejected the peace accord were not 
even a necessity. The previously in- 
tegral NATO role had been dramati- 
cally reduced and the peace proc- 
ess was closer to resembling the 
Serb resolution than the Rambouillet 
text. 

It did not take long however for ten- 
sions to be raised again as NATO 
violated the peace accord by occu- 
pying all of Kosovo under its com- 
mand. “When Serbia and Russia 
insisted on the terms of the formal 
agreements, they were castigated 
for their deceit, and bombing was 
renewed to bring them to heel." 14 
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1 . Which incidentally were supplied 
to him by the USA and UK. Scott 
Ritter a former UNSCOM weapons 
inspector who has been very forth- 
coming with information about the 
Wests policy in Iraq has explained 
that at the time of the Christmas 
bombing, in fact since 1997, Iraq had 
been “qualitatively” disarmed. This 
meant that the threat Iraq posed had 
been eradicated and all that 
UNSCOM could not account for was 
“primarily documents that would en- 
able them to reconstitute - at a fu- 
ture date - weapons of mass de- 
struction capability.." Ritter further 
points out that “all of this is 


useless.... unless Iraq has access to 
the tens, if not hundreds, of millions 
of dollars required to rebuild the in- 
dustrial infrastructure (necessary) to 
build these weapons." The 10 year 
economic sanctions on Iraq have 
rendered any such situation impos- 
sible as well as costing around 6,000 
people a month their lives. 

2. Refer to the essays section on 
www.gardners.freeserve.co.uk/ 
TheAcademyMortidans.htm which 
includes the essay “Kosovo - 
Straight From The Forces Mouth" by 
Simon Mastrantone. 

3. Bill Clinton’s remarks to the Ameri- 
can Society Of Newspaper Editors 
on April 15th 1999. 

4. Ibid 

5. Bill Clintons remarks on foreign 
policy at the Grand Hyatt Hotel, San 
Francisco, February 26th 1999. 

6. “Moral Combat: NATO at war” by 
Allan Little, broadcast Sunday 12th 
March 2000 on BBC2. 

7. Ibid: Dugi Gorani recalls being told 
by an anonymous foreign diplomat 
that “unless you pass the quota of 
five thousand deaths you’ll never 
have anybody permanently present 
in Kosovo from the foreign diplo- 
macy". 

8. Ibid: General Agim Ceku, KLA 
military leader. 

9. Ibid 

10. Ibid 

11 . For more information on William 
Walker see Covert Action Quarterly, 
Spring/Summer 1999, #67, “William 
Walker: ‘Man With A Mission’” by 
Mark Cook. 

12. The full text of the Rambouillet 
Peace Accord is available to view 
online at www.commondreams.org/ 
kosovo/rambouillet. htm 

1 3. Comments by Marc Littman QC 
at a House of Commons public 
seminar, April 4th 2000. 

14. Noam Chomsky, “Another Way 
For Kosovo," Le Monde Diploma- 
tique, March 14th 2000. 
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Beat Happening I Due for release 28th August 2000 


The full Beat Happening 

catalogue is being made 
available in Europe for the first 
time in years, both on CO and 
vinyl. The selection looks like 
this: 

'Beat Happening’ (KIP001) 
‘Jamboree 1 (KLP002) 

’Dreamy (KLP003) 

'Black Candy’ (KIP006) 

‘You Turn Me On'|KlP007) 


Beat Happening 'Angel 
Gone* b/w 'Zombie Limbo 
Time' 7 H (IPU) The first 
recordings by this seminal 
trio since they split in 1993. 
Need we say more? 


Gene Defcon 'Come Party 
With Me’ CD Only Limited 
edition collection of 47 tracks 
of tripped-out, Insane pop 
from this lo-fi genius. 


Due for release 25th September 2000. 

MIM Microphones ’ll Was 

H Hot, We Stayed In The Water’ 
i; CD and LP Phil Elvrum (Oid 

h^l^^^t-pop solo 


All vinyl will be available by the 
end of August and cds will 
follow later in the year. 

To top these fine offerings, 
t y<) ate releasing a box-set of all 
these cds with an exclusive live 
album.Titled ’Crashing Through’, 
this release is sure to be 
packaged beautifully and 
essential for all BH fans. Also, 
watch out for 'Music To Climb 
The Apple Tree By' - A Beat 
Happening singles compilation 
CD due later this year. 


N^andForthcommg Q^Records / International Pop Underground releases: 


Mirah You think * t,s 

rn . n j . p this but really it’s 
| DandLP like this' 

A silky-smooth voice delivers songs 
about love, love-making and lost 
love. Simply beautiful. 


The Gossip 

self-titled 7 " and 
CD Single 


Rawiiuesy Punk Rock with I 
a distinct Gospel edge. Lo-fiJ 
primitive and in your face! 1 


IQU and friends Teenage 
Dream' CD and 1 2" (with 
limited 7") New mini-album/ 

EP featuring both new mater 
ial and remixes from artists 
such as Looper, Take One and 
Sonic Boom (CD and limited 
7“ only) 

Due for release 23rd October 2000 

• C.O.C.O. Self Titled CO 
jjk A - an< l kP A shot Of minimal 
'PlT Jo-funk' from this Olympia 

: trio of bass, drums and 
UH voca!$f£brnewhere out there 
| the. Meters met ESG in a Dub 

Iwitotic eX p| osion j 


The Rondelle* ‘TV Zombie' 
b/w’He’s Got Heart' 7" (IPU) 
Rockin' and Rollin' pop from 
this DC teen-trio. 


Wolf Colonel The Cast le’ CD 
only. Portland's Power-pop- * 
punk masters deliver another I 
fine set of what they do best. | 
Perhaps a more diverse j 
selection of hook-laden gems, 
than those on Vikings Of 
Mint'. I 

Due for release 23r d October 2000 

YumeBitsu 'Auspicious I 
Winds' CD and LP K present j 
an album of space-drones j 
|1 |f gJFi more commonly associated { 
l«g&, | i with the likes of the Kranky 

label. 


COMING SOON :'Shield Around The K* - The official t3? Recor ds documentary video? 




are manufactured and distributed by Southern Records 
Unit 3 Cranford Industrial Estate, Tottenham Lane, Hornsey, England, N8 9DG 
Records info@southern.com voice: +44 20 83 40 27 27 fax: +44 20 83 48 91 56 



'Melodie 
out ll September 


T 62 io The Blackheart Procession 

•3' CD/LP 
OUT NON 



tG2t>8 Red Stars Theory 

‘SELF -TITLED' CD/12 
out 25 September 


r6209 Silkworm 

‘Lifestyle’ CD/LP 

OUT NOW 


MANUFACTURED & DISTRIBUTED IN EUROPE BY SOUTHERN 
INFO@SOUTHERN.COM WWW, SOUTHERN. NET FAX : 020 8348 9156 MAILORDER : 020 8348 2777 
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deep elm records Mil §gM fay fc 




postpaid usa • credit-check-cash-mo • superfast service • europe/s.america add $2 • asia/australia add $3 • canada/mex add $1 
get all four emo diaries compilations (53 songs) for $40 • new SAMPLER with 19 songs from 14 bands only $3 POSTPAID WORLDWIDE 


post box 36939 charlotte, nc 28236 usa • (704) DE-DIRECT 
order@deepelm.com • sounds, tours, news, more on website 


€H8B9 



emusic 


downloadable from 


HORACE PINKER 
"Pop Culture Failure" 
CD/LP 

Chicago pop punk legends return! 
You’ve got their Fat Wreck 7” so 
get this! Now feat Chris B 
(ex- jAWBREAKER) on bass! 


Sr 

m 



ORANGETREE 
self-titled CD 
"Latest from St 
Louis punk 
ska/arena rock 
band! Ex- MU330 
singer’s best 
work yet!’* 

THE ECLECTICS 
& FRIENDS 
’’The Look Ahead" 
CD/LP 


COMING SOON: 
Telegraph "Switched On” 
CD/LP Much anticipated 
album of pop/emo flavored 
rock/punk. July 2000 


OUT NOW: 

Teenage Frames, The Inciters, 
The Stand, Deal's Gone Bad, Hot 
Stove Jimmy, Megasuperulrra 


Avail at Tower/ 
Borders/Wherehouse 
+ all great indies. 
$10 ppd from: 

(Jump Up 

V., fAtartA : rt-y s.p JL JL 


Guest vox by current & 
ex-members of 88 
Fingers Louie, Joan of 
Arc, Teenage Frames. 
Punkwavepoprock. 


P.O. Box 13189 
Chicago, IL 60613 

Visit our HUGE 
On-Line Catalog: 

WWW.JUMPUPRECORDS.COM 





j-majesty 

some fourteen CD 
out 25 September 


www.some.com 


MANUFACTURED & DISTRIBUTED IN EUROPE BY SOUTHERN 
INFO@SOUTHERN.COM WWW.SOUTHERN.NET FAX 020 8348 9156 
UK DISTRIBUTION BY SHELLSHOCK 020 8800 8110 



October tour 

3rd Derby - Victoria Inn 

4th Glasgow - King Tut’ s Wapi Wah Hut 

5th Belfast - Empire Theatre 

6th Dublin - tbc 

7th Cork - tbc 

9th London - The Garage 

10th Brighton - The Free Butt 



FOR THE REST OF THE EUROPEAN DATES PLEASE CHECK 
THE WEB : www.southern.net/southern/tour/tour.cgi?band*NOMEA 

MANUFACTURED AND DISTRIBUTED BY SOUTHERN 
INFOeSOUTHERN.COM WW.SOUTHERN.NET FAX 020 8348 9156 
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ing a band in a rural farm- 
ing community is difficult 
enough!! 

Sam - For those of you that 
don’t Know, Hereford is a 
small city not far from the 
Welsh border. We first 
moved here so that Heath 
could be nearer to the other 
guys in STAMPIN’ 

GROUND, well as you 
know, that didn’t work out! 

It was pretty obvious to us 
from the start that Hereford 
didn’t have a scene to 
speak of, although there 
were a few local punk / 
metal type bands. We de- 
cided to find a venue and 
put on some shows, the 
first being us, PUBLIC DISTURBANCE and EGG 


xx yuu ever* naa uie 
7” or first couple of STAMPIN' 
GROUND releases, you cant fall 
to notice, when playing them, the 
huge holler that pins you against 
the wall. That throat belongs to 
Heath, an awesome front man with 
an incredible stage presence, who 
was into hardcore when old McKee 
here was still listening to the 
Pet Shop Boys. His new band 
SILENT SEASON have just re- 
corded for Household Name 
Records. X had a nerdy email 
chat with Heath and his partner 
& SILENT SEASON bassist Sam B, 
and asked them "just who the hell 
do you think you are?" 


Interview by Sean McKee 


Fracture - In the short space of time you’ve 
been going, you’ve already had a name change 
and a couple of line up shuffles, can you bring 
us up to date with who’s who and what’s what? 
Sam - SILENT SEASON is currently Heath on 
vocals, Sam B on bass, Sam J on drums, Ollie 
on guitar, and Sam N on guitar. We had a line up 
change because we are very fond of the name 
Sam, and wanted another in the band! Seri- 
ously, it was because our original guitarist Dave 
O’ Lejnik was planning to go to university, there- 
fore it made sense to get a second guitarist to 
keep things running smoothly. Dave however 
was unhappy with our choice, for reasons no 
one else could understand... and so decided 
to quit. We then also got Sam Nias to join the 
band and SILENT SEASON was complete. We 
originally started out with the name ALL IS 
LOST, but later found out that other bands ex- 
ist with that name, and so had to change it. 
Fracture - / heard Sam B was one of their 
teachers or something? 

Heath - Well during Sam’s first year of teach- 
ing, Sam James (our drummer) was in his final 
year of school, luckily she never actually taught 
him, or it would be a pretty funny situation now! 
Anyway they had talked about music and 
hardcore, and she found out that Sam J liked 
bands such as SICK OF IT ALL and VISION OF 
DISORDER, Later Sam J invited us to a gig he 
was playing with his old band, and we thought 
that he was an awesome drummer. 

Fracture - Was it easy to set the band up in 
the first place? There seems to be loads of 
punk and hardcore kids in Hereford. 

Heath - Yeah, the scene in Hereford is grow- 
ing and really positive. There is always a good 
atmosphere at shows. It wasn’t easy starting 
a band, as when you move to any new area, it 
takes a while to get to know anyone, but I think 
that if you’re determined enough, it will hap- 
pen. Some people have questioned the fact 
that the band is not completely vegan 
straightedge. As cool as that would be, start- 


RAID. There was a really good response, and 
shows have been growing in numbers ever 
since. When MEDULLA NOCTE played it was 
awesome, there was a really varied audience 
of about 130 people. The guys from EGG RAID 
also organised a successful all dayer. I would 
say that Hereford has a definite growing scene, 
with new bands springing up. There was al- 
ready people into hardcore, it just needed a 
kick-start. 

Fracture - Is it worth asking Heath’s side of 
the STAMPIN’ GROUND thing? 

.Heath - Well you can ask, but I’d really rather 
not go into it. The shit that happened is all wa- 
ter under the bridge. I’ve got my side of the 
story, they’ve got theirs, to continue to talk about 
it only stirs shit, and they really don’t interest 
me enough to be bothered. However, it does 
amuse me to notice that their respect within 
the hardcore scene seems to have diminished. 
Fracture - Yeah, but no matter how much you 
play it down, people are gonna think “ the guy 
from SG’s new band". ..is that a help or a 


hind era nee? 

Heath - I don’t think 
that it has been a hin- 
drance, as it helps to 
be known for what 
you do. A lot of people 
already knew me from 
my previous band 
NECKBRACE. I think 
that some people may 
have expected us to 
sound like SG for some 
reason, and we don’t. 
Fracture - I’ve always 
compared you to Dwid 
from INTEGRITY vo- 
cally, and you seem to 
dig them a lot, just how 
much of an influence 
is the Cleveland 
scene on SILENT SEASON and you person- 
ally? 

Heath - Well thanks, I’ll take that as a compli- 
ment! Sam and I are big fans of some of the 
Cleveland bands, though I wouldn’t say that it 
has much of an influence within our band, as 
the other guys are not really into it. I think that if 
it was up to Sam though, we would have a 
major INTEGRITY influence, as she likes any- 
thing dark and twisted. 

Fracture - Do you think shit talking and ten- 
sion can actually enhances the quality of mu- 
sical output? Look at Clevo, everyone hates 
each others guts but most of the bands are 
awesome! 

Sam - Th’e scene has aways been this way, 
and sad as it may seem, it will probably remain 
this way. Human beings can’t seem to learn to 
get along with one another, even if their beliefs 
and values seem to initially be the same. It will 
ultimately be our downfall. Although I don’t con- 
sider the backstabbing and bullshit rumours that 
constantly circulate within the scene to be a 
good thing, I do believe that the animosity and 



anger sometimes created can fuel the music. 
Hardcore should be intense and a vent for frus- 
trations felt for people or society. 

Fracture - And when you consider that, you 
realise that unity is pretty pointless.... 

Sam -The concept of ‘unity’ is all very well, but 
unified for what? Sure getting along at shows 
is great, making friends and having fun, but 
what does it actually achieve, that can’t be 
achieved within any other music scene? The 
concept of ‘unity’ matters only when changes 
can occur, eg. the fact the hundreds, if not 
thousands of people attended demonstrations 
at Hillgrove, resulted in a success, and it has 
been finally closed down. The examples are 
endless... people must realise that whilst unity 
is cool at shows, it should also exist outside of 
the hardcore scene to combat racism and ani- 
mal and human oppression. 

Fracture - Did you get much feedback from 
the article in Heat magazine? 

Heath - Not so much feedback, a few people 
questioned aspects taken out of context, but 
that gave me a chance to explain what was 
actually said. 

Fracture - Do you think it 
showed straightedge it in a 
bad light? How did the inter- 
viewer treat you? Did you trust 
him? 

Sam - It did portray straight- 
edge in bad light, as did the 
majority of articles being writ- 
ten at that time. It was pretty 
amusing really, the headline 
suggested that hardcore 
shows were becoming ‘blood 
baths’. Well I don’t know about 
you, but certainly I can’t re- 
member a gig that could be 
described quite in that way. 

The journalists were looking 
for sensationalism and links 
to the so-called Salt Lake City 
violence, and let’s face it, it’s 
not going to be found here in 
the UK, thankfully! What I did 
find annoying was the way 



Silent Season 
c/o Heath. Crosby, 
12 den View, 
Wigmore, 


in which straight-edge was almost likened to a 
religious cult. As usual because a group of 
people choose to go against the grain, and live 
a different way of life, they are ridiculed, be- 
cause to ridicule is easier than having an open 
mind, and trying to understand what straight- 
edge is about. The journalist was absolutely 
clueless about straight-edge, I think he had al- 
ready decided half of what he was going to 
write beforehand. Some of what we said was 
taken out of context, but the story was going 
to be covered anyway. It seemed right at the 
time, that those of us that have been involved 
in the scene for sometime should talk to them. 
Fracture - We got approached here at Frac- 
ture as well, by some small TV company. I 
gave them a firm “no” explaining why I didn’t 
trust their motivations, and gave them con- 
tacts for a couple of the more long standing 
straight-edge kids I know, but they never ap- 
proached them so I must have put them off the 
scent completely! The next example was the 
fucking film crew at the INTEGRITY show, 
shouldn’t the media just leave us alone? 

Sam - How strange was the 
media coverage at that show? 
We have never actually seen 
the TV footage. Thinking back, 
that’s probably a good thing. 
We had some pretty clueless 
questions fired at us about the 
scene, about straight-edge, 
we answered them without 
putting a whole lot of thought 
into it, but you live and learn. 
We have since declined other 
mainstream media interviews, 
ha ha! 

Fracture - Yeah, on the O- 
Zone! So what’s happening 
with the SEASON OF WAR 
thing you were involved in? 
Heath - SEASON OF WAR is 
a project band involving my- 
self, Sam, Rat (STATEMENT/ 
UNBORN), and Nick (UN- 
BORN). It has been put on 
hold as UNBORN has started 


up again, and we are all pretty busy doing our 
own thing. (NB - since this interview UNBORN 
have decided to call it quits - McKee) We are 
still in touch with those guys, and hopefully 
when we get the time, we can work on some- 
thing to release. Watch this space for evil Ve- 
gan warriors in yer face! 

Fracture - Will there be another issue of ‘Now 
Is The Time For War ’? Do you ever get hassle 
for promoting such strong, often “un PC” view- 
points? 

Sam - There will definitely be another issue... 

I just need to figure out how to find the time to 
do everything I want to do, perhaps I’ll take 
early retirement, three years of working is 
enough for anyone, right? We didn’t ever get 
hassled about anything in the ‘zine, we’re ob- 
viously not pissing people off enough, damn! 
Fracture - There is definitely more truly shock- 
ing activities within hardcore needed to make 
people think and sit up and take notice of 
things. If you could have a projector showing 
film footage running behind you during a gig, 
what would you have on it? 

Sam - Good question... probably something I’d 
shot myself... something strange and disturb- 
ing (a close up of Heath’s face). Alternatively 
skateboarding, animal exploitation, torturing 
animal abusers, or footage from a 1930’s gang- 
ster movie! 

Fracture - Lastly and more because its been 
driving me fuckin’ batty trying to place it than 
anything else, where’s the sample at the start 
of the MCD from? 

Sam - The sample at the beginning of the MCD 
is from the film “The Matrix”, we all saw the film 
at different times, yet instantly thought of using 
that section when we heard it, as it suits what 
the band stands for. The human race has over- 
populated itself to the extent of mass starva- 
tion and destruction. Wherever we have ex- 
panded to, we have caused damage to the 
environment and other animals, and we are 
supposed to be the intelligent species??? I find 
it quite ironic that now that we have success- 
fully damaged this planet in the name of greed, 
we are desperately trying to invent ways of 
inhabiting another planet. 








Making Perfect Sense 


Rotting Christ 77294*2 

“Khronos" 


Nocturnal Rites 77292-2 

“Afterlife" 


6urd 77304-2 

“Bedlam” 


Stuck Mojo 7729**2/1 

“Declaration Of A Headhunter 



Stampin’ Gound 77337-2/1 

“Carved From Empty Words” 






Phon* 020 8960 8448 
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Dark Tranquillity 
“Haven” 


The Gathering 
If.. Then Else 


77298-2/1/0 


Ryker’s 77341-2/1 

“From The Cradle To The Grave” 


SERIAL THRILLER #7 

Send £2 in stamps / IRC's and get to hear new tracks from the Gathering, Dark Tranquillity, Stampin’ 
Ground, Rotting Christ, Gurd, Rykers, Stormhammer, Nocturnal Rites, Tad Morose and Anfall 
as well as old favourites from Merauder, Nevermore and Radakka. 


INTERNATIONAL 


993-2/1 


Borknagar 77289-2/1 

"Quintessence" 

BORKNAGAR 

Live With MAYHEM 
13.9.00 LONDON Underworld 
(Phone 020 7482 1932) 

14.9.00 SHEFFIELD CorDoration 
(Phone 0114 276 0262) 


Nebula / Low rider 
Prison 9952/1 


•'A titanic work of masterful aggression and 
teeth-shattering intensity which is as 
essential and life-affirming 
as any record In living memory” 
KKKKK * Dorn Lawson, KERRANG! 

“Even on half volume the windows and 
walls shake violently so Christ 
only knows what this sounds like live 
through a PA System. 

STAMPIN GROUND have got themselves 
a bona fide classic" 

10 / 10 • Graham Finney, METAL HAMMER 

STAMPIN’ GROUND 
Live with Ensign 
LONDON 
UNDERWORLD 
30th September 2000 
(Phone 020 7482 1932) 


Eternal Elysium 
“Spiritualized D" 
Prison 990-2/1 


1800 

Fix . 020 8832 1813 










GOT A LOOSE £34.50 IN YOUR ROCKET? 

THEN 5 END IT OFF NOW AND GET ALL THE5E!!!! 



THE UNKNOWN - “POP ART” CD 
£5.00 / $13.00 post paid 

The classic new album, their fourth 
and most definitely their best yet! 13 
pop-punk gems rocking and a poppin 
in that feel good ALL / BIG DRILL 
CAR style - THE UNKNOWN will tour 
the UK again next year!! 

BOSS SAMPLERAGE CD 
£2.00 / $4.00 post paid 

The first, and long overdue cheap 
price sampler CD from Boss T - 26 
tracks from JETTISON, ANNALISE, 
THE UNKNOWN, JELLY GUN JACK, 
ASEXUALS, WORDBUG, BROCK 
PYTEL, EESCH, SERPICO, LA 
MOTTA, FATTY JONES, PORCELAIN 
BOYS, FIVE FOOT NOTHING, 
POCKET GENIUS, SHIMMER, WAT 
TYLER, PERFECT DAZE, SCARPER, 
VEHICLE DEREK, MAD AT THE SUN, 
RISE and DIE KUNST... all for just two 
quid post paid!! 

EESCH - “FALLING DOWN” 7" 
£2.50 / $5.00 post paid 

The fifth in the Boss Tuneage limited 
edition 1 sided coloured vinyl 7" se- 
ries - two belting tracks from EESCH, 
the title track only being available on 
this release!! Going fast!! 



UPCOMING STUFF: 

SERPICO CD (Wiz from MEGA CITY 4 / DOUGHBOYS new band!) 

FATTY JONES CD (best new band in the UK's debut album LFeaturing mem bers of HDQ, LEATHERFACE, 
DUB WAR, ABS, GOUGE, STOKOE and DR BISON!!) 

VEHICLE DEREK CD (10 years on they've reformed! - debut album) 

POCKET GENIUS CD (great new band from Minneapolis - imagine SAMIAM covering ALL!!) 
ASEXUALS - “THAT WAS THEN THIS IS ZEN” CD (22 track best of CD, covering from the whole 
recording career of this legendary band including the John Kastner years! Tracks from all 5 albums plus 
unreleased tracks plus a track from the legendary 1982 debut 7"!!) 

RISE - “BEST OF” CD (20 tracks, 10 previously unreleased!!) 

PERFECT DAZE - “FIVE YEAR SCRATCH” CD (the best of the PERFECT DAZE recordings!) 
WORDBUG - “LOSING IT ALL” CD (pre-ANNALISE, the LP and 3 x 7" singles, plus extra bonus tracks 


previously unreleased!) 

MAD AT THE SUN - “HOT SNOW FALLING” CD (their entire studio recordings. Pre-ANNALISE and 
WORDBUG!) 

TONKA - “CALLING WAFFLE HOUSE HOME” CD (the entire recordings by the band that became 
ASSFACTOR 4 - imagine JAWBREAKER’S pissed off angry young brothers!!) 


All prices postpaid - cheques payable to "A STEPHENS” or send concealed cash at own risk! 

For a full list of around 300 cheap items, write (no SAE required) to: 


SCARPER - “EVERY TURN” CD 
£5.00 / $13.00 post paid 
Hot on the heels to their support to 
THE UNKNOWN’S recent UK tour, 
SCARPER's extremely overdue de- 
but album features 12 pop gems 
which will grab you by the lovespuds 
and not let them go!! 

EESCH - “CANDY STORE” CD 
£5.00/ $13.00 pts paid 
The debut album by the USA's best 
kept secret! Pop punk to die for, in a 
BIG DRILL CAR / BROWN LOBSTER 
TANK style, with a slight leaning to 
mid period GOO GOO DOLLS - once 
you hear this band we guarantee 
you will love them!! 

RISE - “JACK” CD 
£5.00 / $13.00 post paid 
Second album by the power pop 
gods of Montreal finally gets a UK 
release! Stirring power pop in a 
MOVING TARGETS / GOO GOO 
DOLLS vein - this rocks!! 



m Boss tuneage* 


PO BOX 19550, LONDON, SW11 1FG, UK 

or visit our website at - http://www.bosst.freeserve.co.uk 


BOSS TUNEAGE - FASHIONABLY NOT 5ELLING RECORDS SINCE I98R 





Sweden’s hardcore history is legendary, from THE 
SHITLICKERS to REFUSED and everything in between & 
before, the land of the moose and crap beer has 
provided some of the best bands in the world that 
continue to kick seven shades of shit out of anyone who 
thinks their hard enough to have a go. One band I can’t 
seem to escape from is DEMON SYSTEM 13, from the 
same town as REFUSED. Now I thought Dennis & Co were 
pretentious as hell, and couldn’t see what all the fuss 
was about, whereas with DS13, it’s no bullshit hardcore 
in the tradition of MINOR THREAT, NEGATIVE APPROACH & 
THE FU’s delivered with a sense of humour, and many 
many punches. Sweden has produced some killer bands 
of late (8 DAYS OF NOTHING, LAST MATCH, ACURSED, 
OUTLAST, SWITCHBLADE and INTENSITY to name but a 
few), DS-13 is such a band and you should check out any 
one of their releases to bear witness. Now Dave, 
where’s the fuckin’ money? - Nick / Enslaved... 


Fracture - Your releases over the last year have been released by 
labels all over the world (USA, Sweden, Canada and the UK) is this 
global domination intentional? How do you decide which labels put 
your stuff out? Which release do you view as the most 
representative of DS 13? 

138 - Not really intentional, it just happened that way. Most of the 
labels we’ve worked with are people we’ve been writing -for a long 
time. I don’t know how we decide what labels are cool and which 
are not. It’s like “this guy wants to do an LP with us, wadda ya 
say?" - “Sure.” But we do get a lot of offers that we say no to, 
mostly because of the simple fact that we don’t have time for them. 
And we don’t wanna commit to anything that we won’t be able to 
live up to, if you know what I mean. By the way, you forgot 
Australia and Japan. And pretty soon you can add Singapore to 
that list. My personal favourite, and the one that represents all the 
different styles that we master so well, is the new split7" with 
CODE 13. But maybe that’s just because it’s the latest one. It’ got 
everything! Grinding hits, blasting thrashers and positive hardcore 
anthems! 

Fracture - Why put already released songs on the new LP instead 
of a whole disk of new stuff? 

138 - An LP is very hard to fill for a hardcore band with an average 
song length of one minute. And we didn’t really wanna cheat the 
kids by only giving them a 7" worth of music for the price of an LP. 
Like the latest HIS HERO IS GONE 12", that one could easily have 
fitted on a 10" or maybe even a 7". But writing 27 new songs takes 
time, even for us. And we, and Gordon / Deranged, wanted to do 
this as fast as possible. The songs on the B-side are taken from 
two different split 7"s that were only made in 1000 copies each. 
They are since long sold-out so we wanted the music to be 
available again, simply because they are great songs and we still 
play some of them live. Plus, the splits didn’t really turn out the way 
we wanted them so now we can present the tracks in the right 
context. 

Fracture - You sing mostly in English, but some in Swedish - why 
not sing everything in your native tongue? Do you feel pressured to 
conform to the norm of singing in English? There are bands who 



have become successful sticking only to their own 
language (TOTALITAR, LAMA, etc.) Do you feel that 
coming from Sweden you have to try harder to be 
successful than say a band from San Francisco? 

138 - No, I don’t think we have to try harder, quite the opposite! 
Bands have extremely high credibility in other countries. Most kids 
will check out a band just because of the Swecore-tag, but they 
will pass on a similar band from, say, Australia. We’ve chosen to 
sing in English because it, strange enough, feels like the most 
natural thing to do. Sweden is so Americanised and we’re exposed 
to the English language from day one in life. Personally, I feel that 
English goes better with this kind of music than our native tongue. 
We have a few songs in Swedish, don’t really know why. It just felt 
that way when we wrote them. It’s not like we have a thought out 
plan like “we’re gonna have 5 songs in English and 2 in Swedish”, 
nothing like that. It just happens. 

Fracture - Sweden has always had a really healthy scene, but it 
has not always been really well known overseas, does your history 
come from US bands (I can see definite US influences), or did you 
grow up with the old Swedish bands like EBBA GRON, PROBLEM, 
KSMB, RUDE KIDS? How do you feel about the Americanisation of 
the Swedish scene with big American labels signing up bands? 
138 - If you go way back in time, I think the Swedish scene got 
most of it’s influences from England and bands like THE 
VARUKERS, EXPLOITED, DISCHARGE, etc, etc. But since I was 3 
years old around that time, it’s hard for me to say. When it comes to 
punk, I think all the people in DS-13 grew up with the classic 
Swedish punk bands like ASTA KASK, EBBA GRON, KSMB, MOB 
47, STEP FORWARD, MODERAT LIKVIDATION, ANTI-CIMEX, 
STREBERS, etc, etc. At least I did. But at the same time we listened 
to American stuff like SOD, AGNOSTIC FRONT, MINOR THREAT, 
GANG GREEN, MOD, DK’s, MISFITS, BLACK FLAG, REAGAN 
YOUTH, etc, etc. I’ve never been the kind of guy who picks his 
records depending on what country the band is from. I do think that 
DS-13 have more in common, at least musically, with the early 80’s 
American hardcore scene than the Swedish scene from the same 
time. But as I said, we like to mix all our influences. Why limit 
yourself? I have no specific problem with big American labels, I 
have a problem with big labels. ‘Nuff said. 

Fracture - Sweden (and Umea) appears to have a really diverse 



punk / hardcore scene with all kinds of bands... for example Umea 
had REFUSED, you, SEPARARTION and also bands like 
GUTTERSNIPE. Are the different factions divided (punk, SE, etc.) 
or is the scene much more unified? 

138 - That depends on who you’re asking. I don’t see that many 
factions, except the skinheads. They don’t want anything to do 
with the hardcore scene because, according to them, hardcore 
and punk are not the same thing and should not be mixed. And they 
think that anyone who believes in anything more than drinking beer, 
is too political. So fukk those morons. Other than that the scene in 
Umea is peachy. There’s at least no divisions between the sXe kids 
and us drunks. 

Fracture - Your lyrics at times have a political edge and a strong 
antipolice stance, but Sweden has always been viewed (at least 
here in the UK) as having stable politics, a good standard of living 
and a great education system - how is it really growing up in 
Sweden? Do encounter much trouble with the police, Nazis, etc? 
138 - We’ve never had that much trouble with cops and Nazis here 
in Umea. Down south the situation is much worse. The amount of 
far-right related crimes have increased enormously during the last 
few years. Growing up in Sweden has always been good before 
and I can understand your view as an outsider. But things are 
rapidly going downhill. The education system is being cut to pieces, 
most things previously owned by the state (phone, postal service, 
busses, trains, etc.) are being sold out to the private market, the 
rich are getting richer and the poor (youth, old folks, unemployed, 
etc.) are finding it harder and harder to get by. That has created a 
much colder, more brutal society. But still I guess we have it better 
over here than you guys and girls in the UK. It’s like we’re lowering 
ourselves to your standard, no offence, instead of rising yours up 
to our level. Shit is fukked up. The police have stared using more 
brutal, inhuman ways of dealing with criminals. They’ve also 
started cracking down much harder on demonstrations and leftist 
groups, even though it’s the Nazi movement that’s the biggest threat 
in this country. It’s time to fight back, bring out the tear gas baby! 
Fracture - Sweden is also renowned as having very little 
unemployment, do all the band work and how does the band fit 
around this, how do you feel about the high government taxation in 
your country? (the upside of this must be the health service/ 
education, etc.) 

138 - Some say that the unemployment is going up, some say it’s 
going down. I don’t know who the fukk to trust. Andy A and Jcinte 
are both unemployed right now. At the moment I am too, since I quit 
my job at a liquor store last week to go on the US tour, but I expect 
to start working again when I get back. After that I’m gonna study 
at the university. Tom is the only one with a steady, well-paid job 
and that’s the problem with DS-13. We have to fit everything 
around his job, which means that we can only do one real tour per 
year and that’s during his vacation in July. It sucks, but what are 
you gonna do? We don’t wanna loose him. I have nothing against 
paying taxes if it means I get something for my money. But you’re 
getting less and less benefits for your tax money these days. 
Where the cash disappears? Fukked if I know. 

Fracture - How did the tour of the USA come about, and who is 
paying for it? Have any of you been to the USA before? 

138 - Felix Von Havoc (Havoc Records / CODE 13) asked us if we 
wanted to do it and of course we said “hell yeah”. We’re paying for 
the plane tickets ourselves but we hope to at least get some of the 
money back. If we don’t, it’s not the end of the world. For me it’s 
worth every penny. I’m the only one who’s ever been to the States 
before, I’ve spent a whopping 4 days in New York. The mother of 
all urban cities - 1 fukking loved it. 

Fracture - Why are you, the bassist, called 138? 

138 - Because it’s my way of shielding myself from the 
inhumanities of this society. To escape, I hide behind a meaningless, 
faceless number. 

Fracture - Are the lyrics to ‘If This is Hardcore..: anti-”scene 
politics"? Or in particular anti-straight edge? How do feel about 
the whole straight edge thing as your sound is one that is quite 
close to some SE bands (Final Exit?) so you must have quite a 
following in that scene? 

138 - Considering that Dave Exit, vocalist with FINAL EXIT, is the 


one doing co-lead vocals in ‘If This is Hardcore...’ you can probably 
guess our view on straight edge. Both me and Tom are former 
edgers, Andy and Jante are still nailed to the X. We’re the modern 
version of BLITZ - They were two skins and two punks, we’re two 
drunks and two sXe. Straight edge is a great thing if you can 
handle it. I couldn’t. I’m too old, too bitter and too disillusioned to stay 
sober in this world full of hate. ‘If This is Hardcore...’ is more anti- 
scene politics, or rather the lack of politics within the sporty 
straight edge part of the scene. Check the net ‘zine Aversion Online 
(www.holyterror.com/aversionline/) for a longer answer on this 
question. I don’t think our sound is that close to FINAL EXIT. They 
were (they split up 3 years ago) always much more metal. We’re to 
lousy musicians to be metal. 

Fracture - What do you think you have actually achieved with your 
band? Do you think as a band you can actually make a difference 
to how people think or are you happy with just getting your music in 
the people’s hands? Which is more important music or message? 
138 - I’m a music nerd so for me the music always comes first. 
That’s why I’ll always prefer EMINEM to CRASS. But a message is 
always great, there’s too many bands within the scene singing 
about nothing. Sure a band can make a difference on an individual 
level. Look at a band like REFUSED, they’re talk about animal rights 
and veganism has changed a lot of peoples lives here in Sweden. 
But if a band can make a change on a bigger level and really fukk 
the system over - 1 don’t think so. I’m too much of a cynic to believe 
that. What have we achieved? So far we’ve had loads of fun and 
made lots of people happy. What more can you really ask for? If we 
then made some kids start thinking for themselves, that’s a bonus. 
Fracture - What are your five most influential records of all time, 
and five most influential writers? 

138 - For me personally, right this second, I’ll have to answer like 
this: BLACK SABBATH’S 6 first studio albums, JUDAS PRIEST 
“Painkiller”, POISON IDEA “Feel the Darkness”, SLAYER “Reign in 
Blood”, V/A “Flex your Head" and regarding writers, it would be 
Hunter S. Thompson, Clive Barker, Jello Biafra, Berke Breathed and 



♦THRASH “BURN* 


Frank Miller. But that will change in half an hour. Except BLACK 
SABBATH. They are ALWAYS on top. 

Fracture - Where next? How many more releases have you got 
planned? A tour of Europe? Anything you’d like to say? 

138 - The much delayed 6" Thrash and Burn’ is finally out on 
Enslaved / Boy Useless, two UK labels. So I think you should check 
that one out. And we’re planning to release the LP on tape in Asia 
this fall. Other than that we’re laying low until the US tour is over in 
August. We’re talking about doing a split7" with another Swedish 
hardcore band, but we’ll see what happens. No tour of Europe 
though, I think we’re gonna go for Japan in 2001. Thanx for the 
interview, very good questions! Everybody should check out 
www.ds13.com or write us at Box 275, 901 06 Umea, Sweden. 
Stay hardcore. 




Jets To Brazl 
"Pour Cornered 
Night" 

DBL JjP/gd 
JTJ052 


°ut August J5 


Tour starts 
September! 


Distributed by Mordam 

sales@mordamrecords.com 

mordamrecords.com 


it. 

2310 Kennwynn Rd. Wilmington. DE 19810 / jadetree@jadetree.com / jadetree.com 


Order online at jadetree.com! 



FEATURING 

Members of Knapsack, Sunday’s Best and Ten Foot Pole 
For sound clips and info: www.betterlookingrecords.com 


THE JEALOUS SOUND 

SELF TITLED CDep/LP 


HOLIDAY 

MATINEE 

CD COMPILATION VOL. 2 

IN STORES NOW 

FEATURING NEW AND 
EXCLUSIVE TRACKS BY 

WHEAT, NO KNIFE, THE ALBUM 
LEAF, CURSIVE, THE BUSY 
SIGNALS, TIARA, THE MERCURY 
PROGRAM, BRIGHT EYES, AM/FM, 
TRISTEZA, SUNDAY’S BEST, THE 
GOOD LIFE, THE FAINT, VUE. 




LOOKING 


RECORDS 

FOR SOUND CLIPS AND INFO: 
WWW.BETTERLOOKINGRECORDS.CO Ail 
WWW.HOLIDAYMATINEE.COM 







new lour track 7" IP available for £240 (roil: 

Complicity Records 

PO Box 127 
Beverley 
HU17 8WX 

e-mail: complidtyrees^otmtflxom 
cheques to D. Heap, or well concealed cash 

" * . k at last grampus eight prove Just 
how good they can bo.,,” (Fracture) 

•’something I would rocoraiasnd to, arm, 
wall you, and you and you too” 

- AndF M “ Calletctivi* Z±n& 


info in demand 

POBOX 30051 

LONDON 
SE1 9FY 

ENGLAND 

payable to 
ZACHARY 
WILLIAMS 

coming soon 
STAPLETON 

ALBUM 

1/11/00 


01 tkyJWcj 


Sunfactor / Carver cDe P £5.oo 
Sunfactor ’re:regarding' cDep £5.00 

Starmarket/Babies Three single £2.oo 



year3thousand.net 



'No Nonsense' The debut album from Scottish 
punksters Take Patriots 13 tracks of straight 
ahead, in yer face punk rock. Hard . fast, 
aggressive and no frills. Available in stores now. 



Also available direct from Tenderloin Records 
f 10 UK (cheques. POs). $lf> Europe $18 Rest >:1 the 
World (IMOs or well concealed casnj. payable 
Tenderloin Records ITD ; 3 Chapelfields ArrMngty Hoad. 
Cuckfreld, West Sussex. RM1? 5 JR. UK. 
(endetloin : tinvonliue conk 




BCor edisc 


P.O.Box 35221 08080 BCN Spain T&F34 93 4197883 
bcoreebcoredisc.com www.bcoredisc.com 


We do mailorder! All prices post-paid. 

Complete catalog available. Trades are welcome! 
Distributed by: USA: Lumberjack, Cargo, Ebullition, 
Stickfigure. UK: Subjugation. FRANCE: Stonehenge. 
GERMANY: Green Hell, X-Mist, etc. CZECH REPUBLIC: 
Day After. THE NETHERLANDS: Konkurrent. 


be. 76 Oswego 

CD 4 tracks $8 (Ex-kerosene 454. Between Smart went crazy & The Sorts) 

be. 75 24 Ideas complete discography 

CD 42 tracks $12 One of the most influential Spanish HC bands 

be. 74 Dismemberment Plan / Juno split 

7" 2 tracks $6 One new unreleased song each. 

be. 73 Kevlar the deadly dozen 

CD/LP 6 tracks $8 Ex-Starmarket. Between Fireside & Jawbox 

be. 72 Bluetip/Nra split 

7 " 3 tracks $6 Three new and unreleased tracks 



ii 


be. 71 All ill symbols of involution 

CD 11 tracks $8 Between Infest, Assuck and Spazz. Great stuff. 

be. 69 The Letter E , 

CD 4 tracks $8 Sean Meadows new project /June of 44, Lungfish... 

be. 68 The Capitol City Dusters / Aina split 

7" 2 tracks $6 Two new and unreleased tracks 

bc.67 Cobolt a few hours captured 

CD 5 tracks $8 Swedish Slint/Red House Painters 





SOUTHERN STUDIOS MAII -ORDER 



BLACK HEART PROCESSION 
' 3 ' - BHP’s best record yet; call it 
Gothic Americana or Country-noir, it's 
heart-breakingly beautiful and you need 
to hear it. (Touch & Go) 

LP - 9.69 CD - 12.25 (Out now) 

BLONDE REDHEAD 'Melodie 
Citronique ' Five track EP compris- 
ing two tracks from the recent album with 
vocals in French and Italian, plus one 
new song, a remix and their Serge 
Gainsbourg cover-version (Touch & Go) 
Mini-LP - 5.35 CD -3.55 (11th 
September) 

BLUETIP ' Hot ( - ) Fast ( + ) Union ' 
Five brand new tracks to proceed their 
third full length release, once again 
recorded by J. Robbins (Slowdime) CD - 
7.35 (Out now) 

CRASS - Full back catalogue still avail- 
able on CD, some vinyl still remains in 
print. Please phone or email for prices 
and availability. 


GOLDEN 'Golden Summer' More 
rolling, post-rock from Golden. Featuring 
members of Trans-Am and Royal Trux. 
(Slowdime) LP - 9.15 CD - 11.29 (Out 
now) 

J. MAJESTY 'self -titled' 
Hugely varied in style but thoroughly 
compulsive throughout. Part Burning 
Airlines, part Janes Addiction. Well worth 
a listen. (Some) 

CD - 12.25 (25th September) 

LES SAVY FA V - Haven’t heard 
these yet? Check out our favourite future 
superstars before they implode in a rock- 
’n’roll haze. ' The Cat and The 
Cobra' CD -10.50 (Out now) 

' Emor ' Mini-LP and CD - 6.65 each 
(Out now) 

MONDO GENERATOR 'Cocaine 
Rodeo ' Side-project of Nick Oliveri 
(Queens Of The Stone Age. Dwarves 
etc.) Kinda like the Queens but noisier 
and more demented. Awesome! 

(Southern Lord) CD only - 12.25 (out 
now) Limited, white-vinyl, gatefold LP - 
email or phone for price (29th August) 

THE OBSESSED 'Self -titled' 
Re-issue of first album with two previous- 
ly unreleased tracks and 10 live tracks 
recorded in 1984. Classic album, seminal 
band. (Tolotta) 

CD only - 12.25 (25th September) 

01 POLLOI ' In Defense Of 
Our Earth ' Classic punk album from 
1990 on CD for the first time, also 
includes the anti-Gulf war ‘Omnicide’ EP. 
(Words Of Warning) CD - 9.69 (Out now) 


OXES 'Oxes ' Two guitars, one drum 
kit and no studio effects combine to make 
up a mighty album of inspired super- 
heavy rock. (Monitor) CD - 12.25 (Out 
now) 

AND NOT U 'Hot and 
nformed' Debut release from this 
four-piece, produced by Ian MacKaye, in 
the spirit of Hoover / Cap’n Jazz etc. 
(Dischord / De Soto) 

7" - 3.50 (Out Now) 

QUIX*0*TI0 'Night For Day' 
Spooky st lies in a Beat Happening (-ish) 
style, produced by Fugazi’s Guy 
Picciotto. (Ixor Stix) CD - 11.25 (Out now) 

RED STARS THEORY 'Self - 
titled ' Two new tracks and two 
remixes of album tracks make up bplf an 
hour of stunning, instrumental, fragile, 
guitar- based ambience. (Touch & Go) 

CD and Mini-LP - 6.65 (25th September) 



SHELLAC '1000 Hurts' What do 
we need to say? It’s Shellac record num- 
ber 11, of course it’s stunning! (Touch & 
Go) LP - 12.25 (2.50 postage because 
it’s in such a big box!) CD - 12.25 (Out 
now) 

SILKWORM 'Lifestyle' Their 
seventh album of top quality indie-rock. 
One for fans of Pavement. Includes cover 
of The Faces’ ‘Ooh La La’! (Touch & Go) 
LP - 9.69 CD - 12.25 (Out now) 

TRISTEZA 'Dream Signals In 
Full Circles' Beautifully textured, 
guitar soundscapes. A gorgeous sound, 
nigerstyle) LP and CD - phone or email 
for prices (25th September) 


5 Full back catalogues of Touch & Go. 

I Quarterstick, K Records, Dischord, My 
1 Pal God, Slowdime, De Soto, and many 
l others also available. 

i 

! NEW LABEL COMING SOON : We will 

* shortly be starting work with the label 

} IPECAC, home to such awesome acts 

* as: Fantomas (feat. Mike Patton). Kid 
5 606. Melvins and much, much more. 

$ 

| Complete listings available at the all new 

* website: www.southern.net 

i 

i 

i ** Free poster with every order ** 

i 

i Look out for new albums from Karate. 

> Action Time, Fly Pan-am, godspeed 
< you black emperor! and the Dischord 
j: Records 20th Anniversary box set this 
j Autumn / Winter. 


DON CABALLERO 'American 
Don ' 3rd full-length from Don Cab. The 
exit of on guitar player has turned the 
sound away from the riff-led onslaught to 
create an even more complex, perhaps 
more tuneful album. (Touch & Go) 

Double gatefold LP and CD - 12.25 each 
(25th September) 


ALL PRICES INCLUDE VAT. Phone 020 83 48 46 40 or email <mailorder~uk@southero.corn> for prices and information. 

SOUTHERN STUDIOS Unit 3, Cranford Industrial Estate Tottenham Lane London 
N8 9DG England tel + 44 20 83 48 46 40 fax + 44 20 83 48 91 56 
^ 



FOR A FREE 
CATALOG WRITE TO; 

13772 GOIDENWEST ST #545 
WESTMINSTER. CA 92683 http ://www.fearlessrecords.com 


DIGITAL DOWNLOADS 
^AVAILABLE 

mm emusic 


All 

STRUNG OUT 


A NEW FOUND GLORY 
THEATARIS 


TEN FOOT POLE 
DIESEL BOY 
THIAQUARATS 
TURNEDOWN 


BIGWIG 
LINK 80 


OYNAMITi ROY 


AND MORE. 
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THESE PRICES INCLUDE AIRMAIL* POSTAGE FOR EUROPE! 



REGGIE & the FULL 
EFFECT “Greatest Hits” 
LP/ CD ($10.50 each) 
REGGIE & the FULL 
EFFECT “Promotional 
Copy" LP-oniy ($10.50) 


BLOOD BROTHERS 

“This Adultery is Ripe” CD 
($10.50) Chaotic mayhem 
from members of Waxwing, 
Sharks Keep Moving, Vade. 


CASKET LOTTERY 

“Moving Mountains” 

LP / CD ($10.50 each) 
Amazing follow up to their 
“Choose Bronze” LP/CD 


WAXWING “One for the 
Ride” CD ($10.50) Long 
awaited second album!! 
WAXWING "For Madmen 
Only” LP/CD ($10.50 each) 


EULCID 

"The Wind Blew all the 
Fires Out" CD ($10.50) 
Early DC-influenced hard- 
core from Boston! 



REVERSAL OF MAN 

"Revolution Summer” CD 
($9.50) Insane, destructive 
hardcore assault. Huge 
booklet of lyrics / graphics. 


TOMORROW 

“Build a Brand New Sky” 
CD ($9.50) 

Six newly forged anthems 
from the heart ofTampa. 


ATARMS MECHANICS: East Lansing, Ml 


AVAIL 

“Live at the King’s Head” 
10”/CD ($9.50 each) 
The first record to capture 
the live intensity of Avail. 
■* Raw and energetic! 


JEROMES DREAM 

“Seeing Means More Than 
Safety” 10” ($10.00) 

Ten songs of fast, intricate 
hardcore in the screamo 
realm.The kids love it! 



» • l** iv **«*»*«* 



ASSFACTOR 4 

“Sports” LP ($10.00) The 
long awaited second LP is 
finally out!! 19 new songs, 
exciting full color artwork! 


DS: Portland, OR 

‘ A ■■ 


SMALL BROWN BIKE 

"Collection” LP/CD 
($12.00/ $9.00) 
Includes both 7” records 
plus comp/demo songs. 13 
songs total. White vinyl! 


v/a: QUARTERS 

7” ($5.00) Unreleased 
songs from Small Brown 
Bike, Quixote, Keleton 
DMD, and Lovesick. 
Red vinyl. 


AGAINST ALL AUTHORITY 

“Destroy What Destroys 
You” LP/CD ($7.50/ $11.50) 
The classic first album! 
Florida ska punk-as-hell! 


FAUX PAS POTPOURRI 

2xCD ($11.50) Hot Water Music, 
Melt Banana, JChurcl), Pinhead 
Gunpowder, Schlong, Grimple, 
Econochrist, Blanks 77, Heilworms, Ding 
Dang, Buzzoven... plus 57 more bands!! 


1 Si 


12 OUNCES OF COURAGE 

2x10” ($11.50) Hot Water Music, 
Radon, Lizards, Bar Feeders, Strychnine, 
Fay Wray, Banned, Lopez, Lexingtons, 
Heilworms, ... plus 16 more bands!! 
Songs about Drinking Vol.3 



PINHEAD GUNPOWDER 

7” ($5.00) Four brand new 
songs from Aaron, Billie Joe, 
and crew, not to be found 
elsewhere! 


VOORHEES 

“Book Burner” 7” ($5.00) 
Six fast, new songs by this 
Bradford, England hard- 
core mainstay. 


EXCELSIOR 

LP ($10.50) 

Blistering punk ferocity 
reminiscent of Monorchid 
with a more aggressive 
hard rock attack. Hell yes! 


INSULTTO INJURY 

LP ($10.50) 

Frantic, melodic hardcore 
reminiscent of Heroin, AF4, 
Jawbreaker, In/humanity. 


LESS THAN JAKE 

“Losers, Kings” LP/CD 
($12.00 / $9.00) 

21 songs from their first 
three 7” singles, the 10”, 
etc.Jt’s a ska punk fiesta! 

















l=]-f l « ] =Jk^ l[ «l^ B This is what a review is: an opinion. One person’s opinion. Nothing more, nothing 
less. If you don’t want to know what that person thinks of your record, please 
don’t send it. Just like the rest of the human race, we talk shit sometimes. Please 
bear that in mind. Of course other times we speak sense. Well, sometimes... 
Discs made on CD burners are left to the reviewers discretion whether to include 
them in this section or demos. Packaging, recording, quality etc. can affect that. 

Monk Dave ( MD )’ Hi,ar Y El,js ( HE )- Mel Hu 9 hes (MH), Sean McKee (SM), Russell Remains 
(RR), Dave Stuart (DS), Gaz Suspect (GS), Dave Taylor (DT) and Jas Toomer (JT). 


14 ALL - “S/T” CD EP/ 10:21. 

Four tracks of raging punk from Japan’s answer to the EXPLOITED. 
Fuck me! They even look like them (circa 1981!!!). Useless lyrics 
about getting high and chain smoking make this a must for all you 
hardened punks!!!! Can’t say much more really! (GS) 

HG:FACT. 

22 JACKS ■ “Going North” CD/ 33:50. 

I’ve never heard this band before and I've got a feeling I’m about 
the only person that hasn't. Musically 22 JACKS play very radio 
friendly pop punk. Not as commercial as sounding as BLINK 182 or 
GREEN DAY, but a bit like a less wimpy SAVES THE DAY. I can see this 
growing on me big time and I wouldn’t be surprised if at least one 
track off this ends up on either a film sound track or a Playstation 
game by the end of the year, you get the idea. (DT) 

SIDE ONE DUMMY. 

24 IDEAS - “Discografia Completa” CD/ 43:53. 

After the initial panic of finding out this is an enhanced CD which 
usually means death to my computer I found myself totally into this 
band after only a couple of tracks. If you didn’t guess by the title this 
is everything 24 IDEAS have recorded which totals 42 tracks in all. 
24 IDEAS play short fast bursts of hardcore, with track titles like 'My 
Nation is Crap’ and ‘You Make Me Sick’ you should get a fair idea 
where they are coming from. This is all good but almost every track 
on this reminds me of the track 'Dwarf Invasion’ by REGGIE & THE 
FULL EFFECT. (DT) 

BCOREDISC. 

1000 DEMONS ■ “In The Eyes Of The Lord” CD/ 28:26. 

New school fools can’t get enough of stuff with the word "Lord* in 
the title. This CD is everything it looks and feels like its going to be 
when you browse through the inlay card, somewhere between 
HATEBREED, BLOODLET and MERAUDER. Vocals are big and butch, 
and the big beefy stomping riffs actually flow very organically. There’s 
a track called "Suffer" which owes as much to INTEGRITY’S ’Hollow’ 
as it does to NEXT STEP UP or BURNSIDE. Looking in from outside 
I guess this is all rather samey and cliqued, but this is the only type 
of hardcore I listen to, and whilst IT does follow the beaten path, it 
does have enough going on to allow it to stand up on its own. What 
is worrying is that the last track which is 2 years older than all the 
others blows them awayl Their notes on the inlay card state that 
violating the copyright "will result in a serious beatdown", which I 
think says it all! (SM) 

GOODUFE. 

A MINOR FOREST - “Some Sort of Fight?” 2 x CD/ 68:20 & 72:46. 
I like double CD collections of now departed bands, they have a 
nice rounded finality about them. A sort of “this was us" thing. And 
so it is with A MINOR FOREST’S collection containing amongst other 
things all of their 7"s, the 10", the tour 12", demos, remixes, covers 
and other stuff too - in fact pretty much everything that wasn’t on 
their two Thrill Jockey albums. And I mean, everything because the 
letdown of this collection is that in amongst the classics, is some utter 
crap, it has to be said. Seems like quality control went out of the 
window, in favour of making this a definitive collection. The 7"s and 
10" are great, slow rambles through barren rhythms, occasionally 
breaking out into semi-chaotic noise... but some of the other stuff 
just sounds like them arsing about in their rehearsal room and closer 
inspection of the sleeve notes reveals that it sometimes actually is 
just that. If this somewhat intrigues you, go and check out their two 
aforementioned albums and only get this if you really, really, need 
every single sound that A MINOR FOREST ever made. (RR) 

MY PAL GOD, PO Box 13335, Chicago, IL 60613, USA. 


A PLANET FOR TEXAS - “You Can Still Rock...” CD/ 32:45. 
Another band with “Texas" in their name. First it was “Super", then 
"Jesus" and now "Texas" is the word to have in your nomenclature. 
The cover bears an illustration of a brace of bare breasted beauties 
riding steers, for some reason. This starts off like an unholy amalgam 
of THE DWARVES and THE MUMMIES. It’s got that shit encrusted 
guitar sound, short fast catchy punk riff based tunes, and a Blag 
Dahlia impersonator on vocals. After an intro like that, things can 
only go downhill - and this soon descends into rough and raw pop 
punk, complete with sickly harmonies. Give me more damaged stuff 
like the opening couple of songs! All four members sing, and one of 
them sounds like a very angry Frankie Stubbs. (JT) 

DIAPHRAGM, 2480 Indianola Ave, Columbus, OH 43202, USA. 

A-SET - “Songs from the Red Room” CD/ 30:42. 

Heard a few of A-SET’s songs on compilations in the past and en- 
joyed them in a 'smoochy laid-back on a Sunday afternoon’ sort of 
way, so it was nice to receive this album by them. A-SET is basically 
Albert Menduno (who incidentally used to be in luminaries like 
MOHINDER and CALM, which you’d never believe from a man called 
Bert) since he sings and plays just about everything, with a little 
help from two friends, and hell, can this guy write luscious little pop 
songs. Beautifully melancholic and relaxed, but also with a fair pinch 
of drive and quirk about them. Each song on here has it’s own unique 
identity, from the subtly rocking “A Day and the Weight", twee coun- 
try-jazz twang of "Swallow" and sheer sassiness of “One of Many", 
they’re all minor opuses. It’s a slow-burner for sure, but this album 
has stuck a fond little ’reserved’ notice on a comer of my heart. (RR) 
TREE, PO Box 578582, Chicago, IL 60657, USA. 

ABSURD ATTITUDE- “S/T” 7”. 

This band have really changed since I last heard their 10". They’ve 
really slowed down and got a bit more metallic. Just think of DEVIATED 
INSTINCT, every thing about this 7" reminds me of them. The riffage, 
even the way the lyrics are written really remind me of Leggo (where 
are you now, man?) This is good metal. When played at 45 it sounds 
like the Bee Gees - honest, so I reckon you’ll stick with 33. (MH) 
FIGHT. 

ACTIVE MINDS - “Recipe For Disaster” 7”. 

A new 6 tracker from Bobs and Set, with a completely change of pace 
from the previous couple of releases by them. 5 new tracks and one 
recycled one(?) - 'Smile... You’re On Candid Camera’. The songs 
are faster and more brutal, the intensity of these songs are definitely 
tuned in with the anger in the lyrics. The songs challenge class 
divisions, why the government are not doing enough about public 
transport, hardline twats, genetically modified foods and CCTV 
cameras. There are explanations to the songs, always an important 
part of ACTIVE MINDS. Although they deal with serious subjects 
these guys have such humour, for example in the song ‘Smile’ part 
of the lyrics are, "I never asked to be a TV star being watched by 
cameras from afar’ - classic or what. Another excellent 7" by these 
guys. “If you’re not outraged, you’re not paying attention." (MH) 
LOONY TUNES, 69 Wykeham St, Scarborough, Y012 7SA, UK. 

ANOTHER JOE ■ “Plasti-Scene” CD/ 31:16. 

Absolutely fantastic record here. ANOTHER JOE, who hail from 
Canada, play a solid and tuneful mix of the BOLLWEEVILS com- 
bined with a punchier, less edgy SCREW 32. That’s what I think 
anyway, but in the process they end up sounding easily as good, if 
not better than, both of those bands. This record is always moving, 
no time is spent letting you get bored as the songs are not too drawn 
out, and always build up into some serious anthems. As I said, this 















is a brilliant record that will far surpass most other releases of its 
kind ("melodic punk rock") This is one classy release. (MD) 

SMALLMAN, PO Box 352, 905 Corydon Avenue, Winnipeg, 
Manitoba, R3M 3V3, Canada. 

ANTI-HEROS • “1,000 Nights of Chaos” CD/ 48:15. 

Really powerful and volatile US street punk with enough attitude 
and bite to start a riot. The songs are strong, the lyrics are 
uncompromising (not for the pc faint-hearted) and they ain’t gonna 
change. I wouldn't say I'm particularly into their lyrical observations, 
but they sing about what’s important to them and stand strong behind 
those beliefs. They’ve been going for a fair few years now and their 
BUSINESS meets SOCIAL D sound is impressive. This is an angry 
record from an often misunderstood and misrepresented band. (DS) 
TAANG l 706 Pismo Court, San Diego, CA 92109, USA. 

ANTIPRODUCT - “The Deafening Silence Of Grinding Gears” LP. 
Anarcho punk never sounded so good and you need to hear this 
ANTIPRODUCT LP to believe me. All I can say is this is just amazing. 
8 songs of passion charged anger with a love for life, the earth and 
a potent kick in the nuts of who’s heads are so far up their own arses 
that they’ve forgotten what reality is. Industry is the root of all evil 
and so with it spawned capitalism, where humans forgot how to live 
and only care about money and greed - listening to this LP made me 
think of that. Need I go on, no I shouldn’t think I need to, all I can say 
is that the lyrics are so passionate and the venomous fury at society 
really stings. Now you wouldn’t think you’d get ail that wrapped up 
in the really fetching brown cover (no bold black and white here 
folks, makes a nice change doesn’t it!) Musically it’s great with it’s 
medium paced approach, full on female vocals Taina’s vocals are 
ferocious and with equally challenging songs to back this up. I really 
do hate comparing bands, especially when I think ANTIPRODUCT 
are pretty unique. I guess ICONS OF FILTH, CONFLICT, 01 POLLOI, 
etc. would be a good pointer - but hey you don’t need pointers, you 
need this LP. It comes in blood red vinyl - ah come the revolution, 
well I’ll be playing this record. (MH) 

TRIBAL WAR, 1951 W. Burnside, #1936 Portland, OR 97209, USA. 
ANTIPRODUCT -“S/T” 7”. 

This is from 1997 and while not as majestic as the above LP, does 
show promise. 4 tracks of fast paced anarcho punk, a bit more generic 
than the LP. The packaging, layout, views, etc. outshine the music 
any day. Still a good release. (MH) 

TRIBAL WAR. 

ARRIVALS, THE ■ “Goodbye New World” CD/ 32:50. 

I presume this band is from Chicago. I presume this because they 
are brilliant, and it seems that to be this good nowadays you just 
have to be from Chicago! Well, that and the fact it’s on the great 
Thick Records. This is punk rock how you remember it; balls, tunes, 
melodies and complete and utter rockage! Brings to mind a mix of 
YOUTH BRIGADE, DROPKICK MURPHYS (without the Irish accents 
and sound) and even a slight dashing of ("ohhh woah") the MIS- 
FITS... Combined with that all important historical Chicago tinged 
sound a la NAKED RAYGUN and PEGBOY. Catchy, brilliant and punk 
as fuck. What the hell more could you ask for? (MD) 

THICK, 409 N. Wolcott Avenue, Chicago, IL 60622, USA. 

ATOMBOMBPOCKETKNIFE • “Alpha Sounds” CD/ 40:22. 

This debut full-lengther from ABPK seems far more indie-sounding 
than their self-titled 10" of last year, that had a certain bottom-end 
heaviness going on, but on "Alpha Sounds" they lean far more 
towards a washy indie sound. It still has that same unpredictability 
about it mind, and occasionally does break out into a thudding bass- 
driven rhythm like in "Playing Chandeliers’ but for the most part 
drifts along in a semi-monotone of smoothly-oiled indie that edges 
toward noise at times. It’s quite a compelling mixture, but can also 
sound a little two-dimensional and droning at times. The slow and 
breathy ‘Conceit Needs Concentration" breaks things up well, but 
alas moments like this seem too few during a 40 minute album that 
seems to beg for a few more layers and a little more dynamism. (RR) 
SOUTHERN, PO Box 59, London, A/22 1AR, UK. 

ATROCIOUS MADNESS - “Visions Of Hell” 7”. 

From the sleeve you’d nearly think this was on Crass Records, bold 
black and white and totally political lyrics. 7 total ragers blasting out 
raging anarcho crust punk, ensuring the angry message is delivered 
in a hard and angry manner. Cool stuff. (MH) 

TRIBAL WAR . 


AUTOMATA ■ “Creation Is Crucifixion” CD/ 39:58. 

Lots of metal here. Kind of bordering on the CONVERGE style of 
metal core, but this has lots of weird crazy shit too and it’s not really 
very exciting. (MH) 

WILLOWTIP, 103 David Drive, Butler, PA 16001, USA. 

AUTOMATIC 7 ■ “Beggar's Life” CD/ 28:31. 

Brilliant, anthemic punk rock in the vein of a more up-tempo SOCIAL 
DISTORTION combined with the all out rockage of (good) FACE TO 
FACE. Their last album was a classic, and this one is too. In fact it’s 
better. It has more punches, more balls and, well, just more 
everything! ‘Beggar’s Life" kicks off with the too catchy ‘Broken 
Record’, goes straight into the awesome ’Last Train To Hitsville’ 
(with the classy lyric of "’Condition Oakland’ on my stereo, it sounds 
so good it’s got me low" - non-JAWBREAKER fans, please ignore!) 
and just rocks unto death from there on in. Better than I could have 
ever hoped for. (MD) 

VAGRANT, 2118 Wilshire Btvd#361, Santa Monica, CA 90403, USA. 

AWESOME MACHINE - “It’s Ugly Or Nothing” CD/ 48:92. 

How did this get past the Monk Dave review distribution dictatorship? 
This kind of stuff usually goes straight to Russell - it’s Stoner rock 
with a capital ’S’! I’m not complaining though - this is high quality 
stuff... Seeing as I’m not au fait with this kind of sound, I’m going to 
resort to some stock comparisons. BLACK SABBATH and ORANGE 
GOBLIN are my reference points, and yours too, because you’re 
reading this! It’s got a trippy hippy track, just like SABS used to have 
as a kind of respite before the next gargantuan riff kicks in. There’s 
also a dead long one that gets you stuck in its dense groove, and 
doesn’t let you go. The last unlisted track consists of the sound of a 
stuck and scratched vinyl record-very annoying. This is good and 
heavy, and almost hypnotic - I’ll be listening to this a loti (JT) 
PEOPLE LIKE YOU, Bruckstr. 42-44, 44135 Dortmund, Germany. 

AWKWARD THOUGHT - “Mayday” CD/ 37:06. 

After a couple of 7’s these guys finally get a full length out. Medium 
paced old NYHC (metal free) styled hardcore. Plenty of energy and 
good songs on this CD. (MH) 

I SCREAM. 

AXIOM ■ “Apathy And Privilege” 12”. 

More raging and passionate anarcho punk on Tribal War. Just think 
of DOOM and ENT for a musical pointer for Axiom. This is fast, angry 
and excellent quality. You even get some spoken word stuff too and 
you can tell that the speaker is articulate, confident and passionate 
about what they are speaking. The lyrics and attitude taken from this 
12~show that AXIOM really do have got their heads screwed on. 
They direct their aggression in a caring and thorough manner. I 
really recommend and urge you to get this record. It also comes with 
a big poster, lyric booklet and it’s on ecology green vinyl. (MH) 
TRIBAL WAR, 1951 W. Burnside, #1936, Portland, OR 97209, USA. 

BAD MANNERS • “Ska ‘n’ B” CD/ 36:03. 

Credit where it’s due, BAD MANNERS have made some shitty records 
in their time, I can honestly say that this isn’t one of them. This is a re- 
release of BAD MANNERS first LP ‘Ska ‘n’ B’ and it sees BAD 
MANNERS at their very best. I’m sure everyone will know at least one 
song off this cause there’s a lot of BAD MANNERS better known 
tracks here. ‘Lip up fatty 1 , ‘Special brew’, Inner London violence’ 
and many more. Oh and of course I have to mention their all-time 
classic song ‘Scruffy the huffy chuffy tug boat’. If you get any BAD 
MANNERS release make sure it’s this one. (DT) 

69, PO Box 101515, 86005, Augburg, Germany. 

BADLY DRAWN BOY ■ “The Hour of Bewilderbeast” CD/ 63:25. 
For some reason I had quite high hopes about this one (probably 
the title that titillated me) and as "The Shining" opened up the pro- 
ceedings with the warm sounds of a cello and french horn in a sad 
sound very reminiscent of the RED HOUSE PAINTERS my hopes 
weren't dashed, they were quite piqued in fact. And so it continued 
into the more upbeat “Everybody’s Stalking’ and even the brief 
solo. Alas, half an hour later my doe-eyed joy had turned into poe- 
faced boredom as I realized I’d heard everything BADLY DRAWN 
BOY had to offer in the first four songs. (RR) 

XL/ BEGGARS BANQUET. 

BEANS - “C’mon Get It On” CD/ 32:47. 

Solid RANCID style punk rock, they’re obviously their heroes and at 
times it’s so close I think you could trick someone into believing it 













was Tim, Lars & co. There’s diving bass lines, shouty vocals, slurred 
vocals, ska breaks and squiggly guitar leads. A little too emulative 
of you know who, but this is actually a damn good album. (DS) 

I SCREAM. (BEANS: dintoi@9xcite.com) 

BENUMB • “Withering Strands Of Hope” CD/ 24:43. 

Oooooooffff, this CD is powerful. Thirty one tracks of pummelling, 
fantastic and chaotic grind, every bit as nuts as the older material. 
Very dark and apocalyptic, with the token Relapse style acid throated 
vocals. Haven’t got a clue what he's singing about (don't ya just 
love promo’s?) but the kid jacking up on the cover, the corpses and 
the scenes of destruction say it all. Also the promo bumf that describes 
this CD as “the soundtrack to an impending revolution and musical 
mutiny at its anarchistic apex* fills in the gaps left by the absence of 
any lyric sheet. Really, really good. (SM) 

RELAPSE. 

BIM SKALA BIM • "Universal” CD/ 52:07. 

Boston band BIM SKALA BIM have been playing some decent poppy 
ska for quite a while now. This is the UK release of their “Universal" 
CD, which was originally released on Bib. Twenty tracks in all the 
last few being live. They actually have quite a rock sound at times, 
especially on tracks like ‘Johnny O’ Reilly*. I didn’t really take to BIM 
SKALA BIM the first time I heard them, I thought they were too poppy 
but I’m totally into them now. If you like bands like THE TOASTERS, 
LETS GO BOWLING and RUDER THAN YOU then this should be 
your kinda thing. (DT) 

JAMDOWN. 

BIS • "Music for a Stranger World” CD/ 22:59. 

“Music for a Cack World" more like. They have a song called “Punk 
Rock Points’ which seems to be about them being ignored or slated 
by the punk scene, and I’ll let you into a secret BIS, it’s because 
you're nothing to do with punk rock. You bleep about on keyboards 
playing shite-awful synth-pop and aiming for some sort of chart 
success (but only in an alternative leftfield kind of way, you under- 
stand) and expect the punk scene to welcome you with open arms? 
Well as the saying goes “you have your punk and I have mine"... it’s 
just that yours is a bit crap really. Bis, piss, blah. (RR) 

WIIIJA /BEGGARS BANQUET. 

BLACK LOVE / THE CREEPS - split 7”. 

THE CREEPS give us two songs - ‘Pig’ is a good crunchy NYHC style 
tune with a big SHEER TERROR influence and some strident anti- 
sexist lyrics; ‘Indie Rock" has a fake acoustic intro complete with 
weeping followed by the comm§nd “Indie Rock sucks my dick!", which 
leads into a lacklustre novelty grindcore piece. Turn over for BLACK 
LOVE, who donate a brace of inebriated hard rock numbers in the 
vein of ANTISEEN, or any random C.O.S. band, but with what sounds 
like John Brannon (NEGATIVE APPROACH etc.) singing. There’s no 
lyrics printed for their side, so I can’t tell you what the intriguingly 
titled ‘Cockblocker’ is about. BLACK LOVE win this one, because 
they used a wah-wah pedal. (JT) 

DIAPHRAGM, 2480 Indianola Avenue, Columbus, OH 43202, USA. 

BLACKLIGHT BRAILLE • "Castle of the Northern Crown” CD/ 68:34. 
Oh my holy fuck. It may be a dubious privilege but this very probably 
is the worst thing I have ever heard. This is just so abysmally, horrifi- 
cally, dismally, shockingly bad that I cannot believe it exists. Words 
fail me but in brief this is about 20 people ‘playing’ Arthurian-folk- 
pyschadelia on things like a cedar log, a wooden fish, a small saw, 
congas, gongs and harps. Songs are called things like “The Castle 
of the Air of Night* and “The Dungeon of the Long Blue Chains". 
Listening to this makes me feel dirty. It is only marginally better than 
GUTTERMOUTH. This is the shittest of the shit, a suicide-inducing 
wankfest of banality. Destroy at all costs. (RR) 

RAZZLED, no address to be printed for your own sanity and safety. 

BLOOD BROTHERS - “This Adultery is Ripe” CD/ 21:53. 

For some reason (the name I suppose) I thought this was going to 
be metallic hardcore. I was wrongl BLOOD BROTHERS reminded 
me instantly of AT THE DRIVE-IN crossed with INK AND DAGGER. It’s 
true! And Cody from WAXWING and Morgan from SHARKS KEEP 
MOVING are in this band too, and they will tour the US soon with RED 
SCARE and ORCHID - just to make you go “wow" for a little longer 
of course... heh. I don’t think I need to say anything else actually, 
you’ve already gone and bought it! Screamy, dark, tuneful hardcore 
at its very, very best. (MD) 

SECOND NATURE , PO Box 11543, Kansas City, MO 64138, USA. 


BLOODPACT / REACHING FORWARD • split 7”. 

Lushly packaged and brilliant seven inch here from two awesome 
straight edge bands. Both bands also cover a MANLIFTINGBANNER 
track, so this is also a tribute in a way (I suppose!)... both bands are 
fast and old school and completely and utterly full-on, and the hands 
down winner for song title has to be BLOODPACT with 'Violent Straight 
Edge Gangs Are Government Funded’! Awesome split for sure. (MD) 
REFLECTIONS, Spoorwegstraat 117, 6828 AP Arnhem, The 
Netherlands. 

BLOODY SODS - “Hate Of Mind” 7”. 

Hopefully this outfit got their name from a disgruntled male parent 
after a particularly loud practice. This is superlative US street punk, 
like an unholy union of GRIMPLE and ONE WAY SYSTEM, with velocity, 
boot stomping tunes and rapid-fire axe solos, and an acid bath full 
of anger. Includes a cover of the EXPLOITED’s “Dead Cities". (JT) 
MAD SKULL, PO Box 57159 1040 BB, Amsterdam, Holland. 

BORIS THE SPRINKLER • “Live Cincinnati 1999” CD/ 50:45. 

The duke of dork and his three mates churn out 19 tunes of spirited 
pop punk with suitably geeky vocals. I enjoy Rev. Norb’s writings as 
much as the next man, and his between song banter is highly 
entertaining, but the band grate eventually. I prefer sets of 20 
minutes maximum myself. “Kill The Ramones" and “Gimme Gimme 
Grape Juice" are both winners, and the sound quality is good 
enough at high volume. For fans, this is unbeatable value. (JT) 
MUTANT POP 5010 NW Shasta, Corvallis, OR 97330, USA. 

BOYS, THE - “To Original Hell With / Odds ‘n’ Sods” CD/ 73:49. 
The BOYS are one of the original punk bands from the late 70’s for 
those of you who don’t know! Never quite there with the PISTOLS or 
the CLASH in popularity or media coverage from my point of view. 
But never the less “the Boys done well" to coin a phrase! This CD 
is for the collector I'd say as appearing on this CD are their two 
rarest albums. Which as the sleeve notes say 'They are totally 
different mixes to the ones eventually issued’. Another excellent 
Captain Oi release especially for people like me who never thought 
to buy or really listen to this stuff back then! (GS) 

CAPTAIN OI. 

BRANDTSON - “Trying To Figure Each Other Out” CD/ 28:49. 
Warning! If you don’t like slick indie rock, turn away right now! Okay, 
good... now I can tell the others how cool this CD is. I've always liked 
this band, but there’s no denying they have mellowed out over their 
releases, and this continues in that tradition. Nowadays some of 
their tracks, like ‘12 th & Middle’ are coming across as a more ‘slacker’ 
GET UP KIDS (that bands more recent stuff anyway) while still main- 
taining that mildly unique edge that BRANDTSON have. I’ve never 
had a bad word to say about this band, and I don’t intend to start 
now, and although this is classed as an EP, it’s longer than most 
albums - you can’t go wrong really! (MD) 

DEEP ELM, PO Box 36939, Charlotte, NC 28236, USA. 

BRAZEN • “...As Floods Decrease” 10". 

Nicely packaged clear vinyl 10’ of abrasive semi-screamed emo 
from Switzerland. When it started with “The Opening Curse’ it in- 
stantly brought MOONRAKER to mind (although I fully admit that was 
probably more due them both being clear wax 10"s) with a gently 
lilting riff, but as soon as it gained momentum and built into a thick 
and discordant wall of noise and pained vocals I realized that was 
a way off mark comparison. BRAZEN are like classic ojd emo, before 
it became a euphemism for indie-rock, and this totally bring to mind 
the likes of JULIA, NATIVE NOD, SHOTMAKER et al, but maybe with 
a little more brooding aggression (ala SHAI HULUD) than those 
bands. The only complaint might be that the songs lack a little defi- 
nition, sometimes giving the impression of melding into each other, 
but that’s a minor quibble. However you look at it this is 5 great 
tracks, packaged in fine DIY style, with clean thick production and a 
shitload of energy. (RR) 

BRAZEN, 8 Bid James- Fazy, 1201 Geneva, Switzerland, (http:// 
altern.org/brazen) 

BRUISERS - “In The Pit (Live and Rare)” CD/ 44:19. 

First I’ve heard of this band to be honest and it’s not bad musically 
all in all. ‘Good old-time American Oi’ it says in the sleeve notes and 
that I’d not disagree with that. I’d also liked to have had their lyrics 
to read through as I listened to the CD but it sounds fairly standard 
skinhead fare if the song titles are anything to go by. The BLITZ and 
UPSTARTS covers are good but I can’t really comment on the IRON 




CROSS cover, as I’ve never heard them! (are they suspect?). Anyway, 
if you have a better knowledge of The BRUISERS than me then this 
CD will probably be one for you. It’s made up mainly of a live set with 
a few 'alternative versions’ of songs that were on old EP’s. If you’re 
of a LAST RESORT / OPPRESSED disposition you’ll like this. (GS) 
TKO. 

BURNING KITCHEN • “Confrontation” 7”. 

The third and final EP from this wonderful band thought provoking 
band. I loved their 2 nd 7" and I love this equally. Dual male / female 
vocals, reminding me of a less melodic cousin of DISAFFECT with a 
touch of JOYCE MCKINNEY EXPERIENCE. Musically it also has a 
similar feel to it of DIRT. Strong melodies that work really well and 
have that driving force behind them. As ever passionate lyrics 
dealing with MTV, religious nuts, etc. (MH) 

COMMUNICHAOS MEDIA. 

CAPTAIN EVERYTHING - “Music By Idiots” CD/ 52:40. 

First, the sound quality is dreadful, it sounds worse than some demo 
cassettes we’ve had sent in (and that goes for the bands’ playing 
ability too). Secondly, the singer sings in an American accent (they’re 
English). Thirdly, a 'ska punk’ song has just begun. Oh yes, and 53 
minutes is way too long for a CD full of third-rate CHOPPER songs. 
CAPTAIN NOTHING more like. (MD) 

HECTIC RECORDS, no address anywhere on the CD. 

CENTRO-MATIC • “All the Falsest Hearts Can Try” CD/ 42:36. 
Let me think. How do you say? Insipid, MOR alt-country, with 
unbelievable slide guitar and painfully out-of-tune BRYAN ADAMS- 
style vocals. How dearly this band must wish they were WILCO. (HE) 
QUALITY PARK, PO Box 2464 Denton, TX 76202, USA. 

CARLISLE - “Functions of Several Variables” 7". 

I was just wondering whether this was the same CARLISLE that I 
heard on the “Spirit of 99" comp CD when the opener “Ghetto 
Fabulous" confirmed it is, as the same song also appears on that 
comp, and more tellingly you could never mistake those vocals for 
anyone else. CARLISLE have this style where they play pretty funky 
and jangly emo-pop with a sweet singer, but then this other guy 
screams harshly over the top of it all... it’s definitely an acquired 
taste. It’s sort of like the SERENE situation but to greater extremes 
(ie. the music is poppier and the screamer is crazierl). It’s sort of like 
some emo-pop band with a singer from some spazz noise band 
going crazy. I doubt whether I could take the juxtaposition over the 
course of an album, but for four tracks it works pretty good. (RR) 
BOXCAR, PO Box 1141, Melbourne, FL 32902, USA. 

CASH AUDIO • “Green Bullet” CD/ 41:22. 

They used to be called CASH MONEY and they play blues - that’s 
about the top and tail of it. I like blues but only when it’s done in a 
heavy wall-shaking kind of way, with a big ole ‘fuck you’ attitude and 
bass rumble that loosens your ribs (we’re talking FIVE HORSE 
JOHNSON, MAMMOTH VOLUME, ROACHPOWDER, LEADFOOTet 
al here) but CASH AUDIO are just doing a more trad blues thang. It 
has a sneer to it, and heaps of snarled attitude, a little like a more 
controlled REV HORTON HEAT in fact, but when it comes down to it, 
it’s still just dirty blues to me. It has a cover of a song by HOUND DOG 
TAYLOR too, that's how blues we’re talking (note: I have never heard 
of Mr Taylor before but with a name like I just know he’s some blues 
aficionado). I’ll leave this at a truckstop next time I’m passing. (RR) 
TOUCH & GO, PO Box 25520, Chicago, IL 60625, USA. 

CHIXDIGGITI • “From Scene to Shining Scene” CD/ 26:41. 

This is one of the best bands doing this kind of thing nowadays. 
Along with HAGFISH of course! But still, this isn’t too hard to review 
really, as it’s pretty much identical to “Born on The First of July", 
which was their last excellent album. Sound-wise we’re talking 
RAMONES with less pogo and more rockage, but as good as it is, I 
don’t think you can really top classics like ‘Sikome Beach’ or ‘20 
Times’, and that’s the god-damn truth! Oh, there’s a CD ROM bit... 
let’s have a look... oh, it’s not very good. Oh well! (MD) 
HONESTDON'S. 

CHOKE - “Needless To Say” CD/ 26:40. 

Fuck, it’s NOFX played on the wrong speed. That’s not to say CHOKE 
are really fast or anything, it’s just that the singer sounds kinda like 
Fat Mike after inhaling helium. Musically CHOKE are tight and there’s 
the occasional bit of fancy guitar twiddling but I don’t really like this 
all that much. It's melodic and Fat Wreck sounding but it’s just a bit 


predictable and the vocals do really bug me after a while in a very 
nasal NO FUN AT ALL sort of way. (DT) 

SMALLMAN. 

CHOKE • “Foreword” CD/ 28:25. 

Fuck, ifs NOFX played on the wrong speed. Again. Yep, I have to 
totally and utterly agree with DT on this one, the vocals are annoying 
as fuck - they really do sound like someone taking the piss out of Fat 
Mike, they're so whiney and horrible. Musically though CHOKE are 
half interesting as they’re a bit more diverse than your regular Fat 
band, but on the whole, I simply cannot listen to this any longer. (MD) 
SMALLMAN. 

CHOKEWORD ■ “DIY” 7”. 

A pretty ragged, scrappy 7" that sounds very much like a slow 
NEGATIVE APPROACH crossed with DISCHARGE. It’s weird that 
although this sound is distinctly British, there aren’t many bands 
playing it nowadays. Lyrics cover issues like pro-life religions, 
preachy punk kids, domestic violence, and parents who smack their 
kids. Seven tracks that are all over pretty quickly. Not really my cup 
of tea but nevertheless good to see more old school hardcore bands 
coming out in the UK. (SM) 

SUSPECT DEVICE, PO Box 295, Southampton, S017 1LW, UK 

CHORDS, THE ■ “So Far Away” CD / 73:53. 

I have fond memories of THE CHORDS, they remind me of school 
and a time when buying a 7" was a real thrill. I only have two of their 
singles, and I wasn't even aware they’d released an album, so when 
Gaz asked me if I wanted to review this CD I pretty much snatched it 
out of his hand. The 23 tracks here include their album and tracks 
from their first five singles. Listening to this now it’s obvious that THE 
JAM were a big influence, especially the “In The City" and “This Is 
The Modern World" albums. They may have been associated with 
the Mod revival movement of the late ‘70s, but I always thought of 
them as punk, or at the very least new wave. To me they were just a 
rung below THE JAM and THE VAPORS, and this CD proves they 
were a lot more powerful and energetic that a lot of the suited 
pretenders you would see weekly on Top Of The Pops. These songs 
have stood the test of time well, and I’d much rather listen to this than 
another bunch of Fatitaph wannabe posers. (TS) 

CAPTAIN MOD. 

CIGARETTE MAN ■ “Girl” 7". 

The excellent CIGARETTEMAN should fill the void now that 
DISCOUNT have disbanded. All three songs on this 7" are extremely 
Catchy pop-punk stunners and there is a beautiful cat on the cover 
- irresistible (and I’ve just seen this cover in Fracture 12 so you may 
have to go check out your back issues to see what I mean!). (HE) 
SNUFFY SMILE, 4-24-4-302 Daizawa, Setagaya-ku, Tokyo 155- 
0032 Japan. 

COCKSPARRER - “Diamonds & Pearls” CD/ 30:02. 

Ten classic tracks of early COCKSPARRER with songs such as ‘Chip 
on Your Shoulder’, Taken for a Ride', ‘Runnin’ Riot’ and ‘Teenage 
Heart’. There’s no information on the sleeve but I believe these 
tracks are from the Decca sessions of the late 70’s and show the 
bands early, more rock & roll sound. OASIS got very close to this 
sound on their first album to be honest, and this to me is a great set 
of songs by a fantastic band. People in the know appreciate and 
love COCKSPARRER as they were / are one of England’s finest street 
punk rock bands. Totally sussed melodic punk rock that still sounds 
great twenty odd years down the line. (DS) 

DSS, PO Box739, 4021 Linz, Austria. 

CONGRESS • “Stake Through The Heart” CD/ 40:40. 

Now what went wrong? CONGRESS seem to have gone too far. 
Admittedly they have a fantastic guitar sound, and the odd scorching 
double bass blast similar to the new TRIAL sound, but they seem to 
have totally run out of ways to variate the SLAYER style they’ve /elied 
on so heavily. The first track 'Sharpening The Stakes" is probably 
the best, as latter songs like ‘Chemical Breakdown’ parade some 
really dodgy vocal ideas, which honestly sound like they were added 
to spoil the song as much as possible. This band are all dried up. (SM) 
GOODUFE. 

COPPERPOT JOURNALS ■ “S/T” MCD / 16:14. 

I’d heard good things about them from people whose musical tastes 
I have an affinity with, and on this introduction I'm mightily impressed. 
Five tracks of thoroughly rocking melodic hardcore, with an excel- 











lent knack of spicing things up with the odd moment of off-centre 
eccentricity. There’s definitely a GAMEFACE thing going on in here, 
but with a slightly more ‘rock’ edge to it (which I guess also places 
them in the ET:11 bracket), and those nice rhythm changes that keep 
all five songs sounding fresh, aided by some incredibly tight playing 
and strong clear vocals. I’m sure that the CJ’s are ex someone or 
other (but I lose track of such things these days) and that would 
definitely explain the confidence and talent that this record oozes. 

I guess the only detractor from this record is that the vocals occa- 
sionally seem to take on an American inflection, when a straight-up 
English accent would have probably done the job nicely. But maybe 
he’s from America and I now look like a gibbon. Anyway, add the 
COPPERPOT JOURNALS to your ever-growing list of excellent Brit- 
ish bands and then send off some cash for this. (RR) 

BLIND BEAR, PO Box 309, Leeds, LS2 7 AH, UK. 

CREATION IS CRUCIFIXION ■ “Rerecorded Tracks” MCD / 12:06. 
This actually seems to be untitled or the full title is 'Rerecorded 
Tracks from the Vinyl Splits", namely with FATE OF ICARUS, SUICIDE 
NATION and UNRUH. Now I don’t know what the correct term for this 
sort of thing is in these pigeonhole-riddled times, but back when I 
were a nipper we used to call this grindcore, so I’ll stick with that. 
Crushingly powerful and skullcrushing when they play the mid- 
paced stuff, with vocals like a broken chainsaw and guitars like the 
chain that snapped. The problem for me is when they do the 1 0Omph 
thing and it’s just comical, because all you can actually make out is 
a tinging cymbal in amongst the noise. It’s not 1 0Omph heavy like 
CROSSED OUT or SPAZZ, it’s just like a low-pitched buzz. But like I 
said, when CIC do the slowed-down grind they can kill concrete 
walls. Ultimately though the best thing about this is the titles like 
‘Subversion as a Tactical Metaphor aka Species Traitor aka Tech- 
nology is Our Iron Lung". (RR) 

WILLOWTIP, 130 David Drive, Butler, PA 16001, USA. 

CREATION IS CRUCIFICTION - “In Sillco” CD/ 40:27. 

This seems to be bringing CRASS style packaging into the multimedia 
age, as what we have here is a booklet bursting with slogans and 
political commentary, but making use of slick graphic design tools as 
opposed to the CRASS stencil style lettering. This is apparently an 
‘experimental hybrid CD ROM" as it contains stuff you can watch on 
your computer as well as a full album of scorching grind. They used 
to be called KING OF THE MONSTERS apparently. As far as the 
computer nerd part goes, I can't get past the intro screen. The music 
is pretty fucking good, relying as much on kinetics and dynamics as 
it does on its thick production and rabid vocals. There is lots of fuzz, 
feedback and strange frequencies between songs, which add to 
the chaotic disorientating feel of this CD. There is a good paragraph 
on the inlay card which lays down CIC’s manifesto, and explains 
that they are part of the bigger Carbon Defense League, who 
describe themselves as ‘the manufacturers of new technological 
tools and weapons". War it is then. (SM) 

SCORCHED EARTH POLICY, Augartenstrasse 15, 68165 
Mannheim, Germany. 




CROSS MY HEART ■ “Temporary Contemporary” CD/ 33:30. 
This is an amazing album. CROSS MY HEART’S debut was excel- 
lent, but on here they’ve excelled themselves and really ‘matured’ 
their sound, for want of a better word. They’ve stripped the sound 
right down to the basics of rock, added just a few layers of pop, and 
left it right there, and it sounds just perfect. Each track is a warm and 
honest song of controlled passion and melody with soft guitars and 
endearing vocals, that only occasionally break into full-on rock. 
This whole album reminds me a lot of the WAXWING album of last 
year, it has the same mid-paced melancholy and sleepy emotion but 
packed with an understated power. I could listen to the song ‘Paris" 
for days on end, with it's empty KARATE-like verses and rocking 
SAMIAM-styled choruses. There’s even times when their mid-80s 
UK power-pop influences shine through like on the superbly titled 
“Self Loathing Bastard". Sure, XMH are just doing the indie-rock 
thing like the others, but fuck me, can they do it well. It really does 
stand out from the crowd. (RR) 

DEEP ELM, PO Box 36939, Charlotte, NC 28236, USA. 

DANDELEON - “Science Fiction” 7". 

There’s a lot of twangy emo guitar on this 7". I’m really beginning to 
despise this guitar sound but here it sounds pretty good. I think it’s 
because DANDELEON have an occasionally high vocal style that 
compliments it, makes it seem really melodic and clear. The music on 
“K.Offer.Radi.You" is like any (good) emo band, say SUNFACTOR 


all melow, but vocally reminds me of indie Alias bands like SMALL, 
and is an excellent song. On the b-side, “Slow Down Moses’ has 
vocals that are a bit irritating, but the harmonica-led ‘Dear Jurij 
Gagarin" is slower and really sweet college rock stuff. This 7" is the 
label’s fourth “love letter". Very emo. Will appeal to indie kids. (HE) 
THE DISAPPOINTED’S LOVE LETTER, PO Box 102848, 33528 
Bielefeld, Germany. 

DANNY’S WEDNESDAY • “S/T” CD/ 31:41. 

Tight ‘n’ speedy rock & pop with a punk edge from this Italian band 
who are fronted by a really cool female vocalist/songwriter who 
really tips this band over the edge in terms of class. The songwriting 
is something special because it’s from a female exclusive 
perspective, and while emo boys sing about the lost girl they want 
back, this girl sings about how pathetic that male stance is and how 
she’s moving on. The music is really up-tempo, full of hooks and 
interesting twists. This is my summer 2000 album, it’s a breath of 
fresh air and in-an age where female band members are becoming 
more and more scarce, this should serve as inspiration to us all. A 
fantastic album without fault. (DS) 

HIGH SOCIETY. 

DARLINGTON • “Live Dallas 1999” CD/ 29:21. 

Poor old Dallas in 1999 is all I can say! DARLINGTON! Crap name 
and a poor RAMONES sound alike basically. My old mate 'Cov John’ 
would cream his pants over this lot and if I let him hear this abomination 
he’ll be trying to put them on at 'The Joiners’. If anyone reading this 
knows ‘Cov’ for fuck sake don’t tell him this CD exists! (GS) 
MUTANT POP, 5010 NW Shasta, Corvallis, OR 97330, USA. 

DEAD EMPTY • “Going Down” 7”. 

Here we’ve got a nugget of melodic street punk. As with most releases 
of this sort, the vocals are way upfront, and the guitar is too low in 
the mix. The CLASH t-shirt sported by one of the members gives you 
a valuable pointer. They resemble a more snotty RANCID, catchy, 
but not enough bite for me. Their song “Through My Eyes" has more 
zest than the rest, but in the end this is VERY ORDINARY. (JT) 
CYCLONE, 24 Pheasant Run, Merrimack, NH 03054, USA. 

DEAD LIKE ELVIS ■ “I Wanna Be a Blonde!” CDEP / 8:20. 

DEAD LIKE ELVIS were from the hometown of Mutant Pop and 
recorded a four-song demo in 1995. Here is the demo as a CD-R 
release long after they split up and it’s punk as only the local kids do 
it. That’s right, obvious lyrics like “Ride my bike/Past the river/Pull 
inside/And I shiver/Same old crap/Every day/Same old crowd/ln my 
way/Go away/Shitty town/Has got me down/Shitty town/ls dragging 
me down/Fuck you!" on “Corvallis (Shitty Town)". And I love this 
stuff. The other tracks on here are called “Broccoli" (“I won't eat 
them no siree!"), ‘I Wanna Be a Blonde" and “Nosebleed" and 
they are slow, punky, female-vocalled kick-ass basic stuff. (HE) 
MUTANT POP, 5010 NW Shasta, Corvallis, OR 97330, USA. 

DEAD NATION • “Painless” 7”. 

Right folks, this a pressing of 100 - so they could all be gone. 
Kangaroo Records have totally won me over as they keep releasing 
fast hardcore bands that are energetic and totally metal free. 8 totally 
fast songs, just think of NECROS and early US hardcore and you’ll 
be on the right track. Pity this band have split up. (MH) 
KANGAROO. 

DECEMBER • “Praying, Hoping, Nothing” CD/ 30:43. 

Call me lazy, but this CD was reviewed a year back on another label 
with different artwork. The new packaging is much slicker and more 
eerie, but basically, it’s the same CD. Here’s what I said then: “This 
is pure evil. Imagine all the dark, disjointed turbulence of BLOODLET 
coupled with the surreal coldness of STARKWEATHER and beefed 
up with some MERAUDER style chest beating. That’s where 
DECEMBER are at. This is pure death metal, especially the drumming 
which is up there with OBITUARY or SLAYER. The whole CD has a 
dark fixation with life’ and how precious it is, each song seems to 
cover this issue from different perspectives. (SM) 

INZANE, 4570 Van Nuys BlvdU303, Sherman Oaks, CA 91403, USA. 

DEFUSE / POLIKARPA Y SUS VICIOSAS • split 7”. 

DEFUSE remind meabit of PINKTURDS IN SPACE, but are obviously 
not as good. They’ve a good powerful singer, but the music is sloppy 
fast-core. I've heard much better demos. POLIKARPA Y SUS VICIOSAS 
are as bad. The recordings suck big time. (MH) 

ANSWER. 







DIALTONES, THE- “Short Sharp Shock” 12”. 

This is an eight song one-sided 12" with a gaping yawn of silence 
on the B-side. What’s happened here? Whereas the "Introducing" 
7" was a good punch to the gut in an all out NEW BOMB TURKS 
fashion, this has been cleaned up and lost snarling power. This 
band always get compared to THE DEVIL DOGS, who were guilty of 
paddling in the pop punk pool at times, while THE NEW BOMB TURKS 
have always been neck deep in filth. So give me more dirt! The 
closing number "You Bet I’m Lying* is a good mid-tempo STONES 
meets QUO grinder though. Also comes with a nice big poster. (JT) 
RADIOBLAST, PO Box 160308, 40566 Dusseldorf, Germany. 

DIANOGAH - “Battle Champions” CD/ 37:16. 

This little gem is everything you’d expect from a post-rock band out 
of Chicago recorded by Steve Albini. Most of the CD is slow-paced, 
bass-driven and in the vein of bands like RODAN and Ul in their 
more mellow moods. "Emerson" has a lot of lolloping drums and 
bass and a lovely toy piano. I have to mention “They have monkeys 
like we have squirrels’ for the inspired title. Of 11 tracks, only “Time 
for a Game of Stick’ and “Eating Cake’ have vocals, and they are 
inoffensive in that classic, US male indie way - 1 personally prefer 
the instrumental songs as without words they seem to say more. 
"Battle Champions’ is just the right length, with enough tempo 
changes and variety to really stand out from the crowd. (HE) 
SOUTHERN, PO Box 59, London, N22 1AR, UK. 

DIE KUNST ■ “Sweden” CD/ 32:04. 

Now this is a bit weird and about as far away from your usual BossT 
release as you could imagine. Strange, short, bizarre songs gener- 
ally built around a repetitive jazzy rhythm with some guy talking or 
yelling slightly surreal things over the top in a “I’m quite deranged 
but I hide it quite well" way. And on the sleeve there’s cartoons of 
them turning people into silhouettes, dada poets or 'collections of 
platonic solids’ with their special powers. Like I said, a bit weird. You 
know those blokes that hang around in Aldi buying sherry and 
muttering things? This is the music they're hearing in their heads. (RR) 
BOSS TUNEAGE, PO Box 19550, London, SW11 1FG, UK. 

DILLINGER 4 • “Versus God” CD/ 31:08. 

Punk rock album of the year, if not the decade. No, I’m not lying, this 
is an absolute masterpiece in every possible way. This is better than 
“Midwestern Songs’ and “This Shit Is Genius’. In fact this is better 
than any record you own. It has hooks, sing-a-longs, politics, classy 
song titles like ‘Wrecktheplacefantasic’ and is more god-damn, 
mother fucking punk rock than you will EVER be! I think I said this 
already, but “Versus God’ is absolutely, stunningly perfect. Amazing, 
amazing album. (MD) 

HOPLESS, PO Box 7495, Van Nuys, CA 91409-7495, USA. 

DROWNING MAN • “Rock’n’Roll Killing Machine” CD/ 28:41. 

Fab, raging hardcore here in the style of SHAI HULUD, but with less 
screaming and more singing / momentary emo breakdowns that even 
slip into AT THE DRIVE-IN territory on occasion. Slick stuff for sure. 
Indeed, the music is complex, diverse and quite frightening at times 
too! I can imagine being stuck in a bad nightmare about being chased 
down a dark alley by a disfigured fiend, but with that horrible slow 
motion running thing going on, and this record would be the 
soundtrack to that. Yeah, just running and running and running... 
ouch, can’t go to bed now, can’t sleep... must stay awake until 
daylight... no fiend, no... thanks a bunch DROWNING MAN! (MD) 
REVELATION. 

DS13 - “Thrash and Burn” 6”. 

Nine raging hardcore tracks spread across six, slick grey inches. 
Fuck man, it sounds like a cross between a long lost MINOR THREAT 
record and a long lost YOUTH OF TODAY record - but as rough and 
as punk as those records would have been ‘back in the day 1 . A 
blistering, brutal, hardcore extravaganza! (MD) 

ENSLAVED, PO Box 169, Forster Court, Bradford, UK. 

DUMBELL - “Don’t Mess With Cupid” CD/ 34:45. 

This has got a great grimy guitar sound, as if it had been steeped 
overnight in a diesel filled dirty drain with some dead drunkards. It’s 
kind of like a sonically filthier version of what THE HYDROMATICS 
are up to, only without the all-star line-up. "Caveman Love’ has a 
good breakdown in the middle, where the singer comes on like 
GENE VINCENT. “Institution Girl" fooled me - the bass intro is exactly 
the same as “Human Punk’ by THE RUTS! The CD closes with an ill- 
advised novelty country song- but seeing as it’s the last number, it’s 


not hard to avoid. We’ve got a powerful release here, with big soulful 
vocals and plenty of wah-wah. You can’t beat it. (JT) 

RADIO BLAST, PO Box 160308, 40566 Dusseldorf, Germany. 

EBOLA -“S/T” 7”. 

Noise. I am glad I have a lyric sheet with this as I really can’t under- 
stand a word. But the lyrics more than make up for that, as they are 
seriously spot on. Just check out the excellent ‘Cockpit 1 for an in- 
sight into EBOLA’s views on macho dancing - “Feet up high, brains 
down low, in the cockpit anything goes. You enjoy what we all hate 
as you engage your Neanderthal brain’ - class lyrics for sure. 
Musically though... I need some tunes, man! (MD) 

ENSLAVED, PO Box 169, Bradford, BD1 2UJ, UK. 

EESCH • “Candy Store” CD/ 42:13. 

Now this is more like it from BossT HQ (since the last thing I reviewed 
was the DIE KUNST album) because EESCH are just straight up 
classy poppy punk with a great early 90s sort of power-pop feel. 
The sound is totally reminiscent of early DOUGHBOYS or GOO GOO 
DOLLS around the classic “Hold Me Up’ era, with the same bouncy 
and driving basslines and sugar-sweetened harmonies. In fact, the 
song "Way You Are’ is either a homage to the GOO GOO DOLLS or 
else it’s a direct rip off of “Just the Way You Are’, I’d like to think it was 
the former. Only complaint is the slightly thin production on here, but 
it’s really pretty good once you learn it was recorded by themselves 
in their basement... diy foreverl And also note that they have one 
member in California, one in Maryland and one in Georgia who 
meet up once a year to record stuff! Yep, this is just 16 tracks of 
melody-riddled tune-crammed singalong pop-punk that should suit 
the few sunny days of what’s left of August to a tee. (RR) 

BOSS TUNEAGE, PO Box 19550, London, SW11 1FG, UK. 

EESCH- “Falling Down” 7”. 

Another of the limited 7’ series this time sees EESCH cranking out a 
couple of pop-punk belters, namely the title track and “TV Theme’ 
from the above album. And pressed into tasty looking purple vinyl. 
Limited to 330 so as usual with these little suckers you’re gonna 
have to be hot off the mark to pick one up, and you should do. (RR) 
BOSS TUNEAGE, PO Box 19550, London, SW11 1FG, UK. 

ELLIOTT - “False Cathedrals” CD/ 51:09. 

I already knew how amazing this record would be judging by their 
last 7’ which served as a sort of taster for this, but I never realized 
it would be as incredible as this! “False Cathedrals’ sees the 
ELJJOTT sound honed down into a much sleeker and refined sound, 
carving out the rock and pop elements from their previous records 
and reassembling them in songs that are the very epitome of beauty. 
It’s a record that’s hard to describe in words because it seems to be 
so much more about the emotions it instills (in me at least) that just 
make every sound on here sound perfect. The opus is eased in with 
soft choirs and a lonely piano, before ‘Calm Americans’ rolls on in 
like a wave of warm mist, a rhythm like a racing heartbeat and piano 
keys underpinning the sound. It’s fucking amazing. I could listen to 
songs like ‘Drive On To Me’ and ‘Dying Midwestern’ for the rest of my 
life, I think. Their debut album “U.S. Songs* has already become a 
somewhat seminal album and on “False Cathedrals" ELLIOTT have 
not so much reinvented their sound, moreover perfected it. It’s glossy 
and accessible but without becoming radio-friendly; songs this slow- 
burning and understated aren’t really built for mass consumption. 
Simply put, this is the perfect rock album, and it’s probably destined 
to become seminal too. (RR) 

REVELATION. 

ENVY - “The Eyes of Final ProoP 7”. 

Three awesome tracks of crushing hardcore from Japan. Crazy vo- 
cals screamed from the ribcage, metallic and heavy music that’s 
underpinned with an incredibly subtle melodic edge to it, and a 
production job thick enough to blunt your stylus. Two of the tracks 
are full-on driving noise, but “Awaken Eyes* is layered to perfection 
with empty sections filled with screamed/talked harmonies, picked 
guitars and rimshots, and then the power ensues. Up their with 
BOTCH in my books. Seriously recommended. (RR) 

H:G FACT, 401 Hongo-M, 2-36-2 Yayoi-Cho, Nakano, Tokyo 164- 
0013, Japan. 

ENVY / THIS MACHINE KILLS • split 7”. 

Each band does only one song, which is a bit annoying. THIS 
MACHINE KILLS are an old school band who musically sound like 
BATTERY but have a much more metallic vocal style, almost like COLD 








AS LIFE. It’s good and works, in a straight ahead kinda way. ENVY 
are somewhere between CONVERGE and GUILT, with their twisting, 
post hardcore noise. There’s a great acoustic passage in their track 
‘Forty One Bullets’ which builds back up into a screaming metal 
frenzy. ENVY win this tug of war by a fanny’s hair. (SM) 

H:G FACT, 401 Hongo- M, 2-36-2 Yayoi-Cho, Nakano ,- Ku, Tokyo 
164-0013, Japan. 

ESKA - “Invent the Fortune” CD/ 35:17. 

In a number of freakish coincidences that have occurred this time 
around in my review pile, ESKA have a song called “The Unbeliev- 
able Snow of 1999" and A-SET have a song called “Blizzard of ’99". 
No relation between the two bands but I was compelled to inform 
you anyway. Anyway, Glasgow’s ESKA are new to me, though they’ve 
had a few records out in the past, but this serves as a nice introduc- 
tion for me. The opener especially kicks in with serious fucking style 
with a great rolling riff of groove-laden power and a jazz break, this 
is classy stuff. It calms down a bit from there on but still has a fine 
jagged edge to it, and songs like “From Springboard to High-Dive" 
is like good ol’ DINOSAUR JR with added ARCHERS OF LOAF - it’s 
good stuff. The album has a few thin patches (namely the dragging 
instrumental sections) but on the whole this is a really good collec- 
tion of quirk-addled pop with some dirty afflictions of noise. (RR) 
GRINGO, PO Box 3904, Clacton on Sea, C015 8TF, UK. 

EULCID • “The Wind Blew All The Fires Out” CD/ 34:23. 

More great stuff here from the impeccable Second Nature 
Recordings. EULCID play some great DC style hardcore that has a 
real (good) FUGAZI feel to it, combined with someone like KIDS 
NEAR WATER. The great thing about EULCID is that they don’t just 
follow the ‘screaming’ rule-book and instead the singer really sings , 
and it sounds absolutely perfect. File next to “should be as big as 
AT THE DRIVE-IN but probably never will be.* Excellent record. (MD) 
SECOND NATURE, PO Box 11543, Kansas City, MO 64138, USA. 

EVANCE/7- split CD/ 19:58. 

Fuck I haven’t got a clue who the other band on this split are as their 
name is in Japanese. EVANCE are incredible playing well execute 
and fast as fuck hardcore, in an early 80’s US H/C vein, but with a 
more harder sound - awesome. The other band play in a more manic 
traditional Japcore vein, again fast, aggressive and totally in your 
face. Hey, check this one out, it’s incredible. (MH) 

HG Fact, 401 Hongo-M, 2-36-2, Makano, Tokyo, 164-0013, Japan. 

EVERLASTING THE WAY - “Long Stretch...” CD/ 35:07. 

Ach, for the amount of illustrious cast members of this project (which 
features members of JUNE OF 44, LUNGFISH, UZEDA, THREE SEC- 
OND KISS, GOLDEN et al) this is mind-numbingly dull. It has a nice 
story behind it, about Sean Meadows travelling across the world on 
an old motorbike, mentally constructing an album as he travelled 
and recording it with friends in some of the countries he paused in, 
but the theory is far more colourful than the end product. It’s basi- 
cally just a collage of quiet moody instrumentals that, unlike their 
creator, seem go nowhere much at all. Considering the parentage 
of this, it should have been a masterpiece, but trust me, it’s not. (RR) 
MONITOR, PO Box 2361, Baltimore, MD 21203, USA. 

EX-CATHEDRA - “Forced Knowledge” CD/ 40:01. 

Best band on Moon Ska by a long shot, EX-CATHEDRA have been 
playing their great brand of ska laced Scot punk for more years than 
I can even remember, through the ‘ska-punk explosion’ and beyond. 
Some of the songs on here are the best they have ever laid down, 
and that specifically includes ‘Needles’ which they’ve been playing 
live for ages. It’s an absolutely great song that deals with drug 
addiction. Other highlights include ‘Breakdown’ and a cover of ‘Geno’ 
byDEXY’S MIDNIGHT RUNNERS. (MD) 

MOON SKA, PO Box 184, Ashford, TN24 OZS, UK. 

EXPLOSIVE KATE • “You Are Not A Winner” CD/ 9:41. 

This opens up with a beefy surf instrumental, and it’s by far the best 
number here- the remainder, although musically strong with some 
cranked up guitar power are marred by the dorky “ I’m dead cute" 
vocals as used by pop punk bands since 1902. Like the PORCELAIN 
BOYS, only EK actually turn their amps on. (JT) 

MUTANT POP. 

FAKE PATRIOTS • “No Nonsense” CD/ 32:15. 

I’m into this! Don’t ask me why! Probably because it’s getting late 
and I’m getting tired but this is making something stir the .old 


enthusiasm into this late night reviewers old punky bones. Could be 
the rawness of the music, could be the basic, simple, political, yet 
understandable lyrics that are gruffly sung with conviction. Who 
knowsl Fuck knows! Who cares anyway, this is OK. I think the FAKE 
PATRIOTS come from Scotland but alas they only supply an E-mail 
address as a contact. (GS) 

TENDERLOIN. 

FEAR IS THE PATH TO THE DARKSIDE - “Someday...” 7”. 

A fast and frantic 7" that sounds like a really demented version of 
ABNEGATION on their “Catalyst" 7". It is very brooding and technical, 
with spiral, escalating guitar fretwork, and dirty CARCASS like vocals. 

It flirts with both slow, tortured sludge and breakneck, galloping 
death metal, and has a tightness that keeps it sharp and raw. (SM) 
SCORCHED EARTH POLICY. 

FET MULE - “Vjigra Leva Pa Kna” 7”. 

4 medium paced punk songs very much in the vein of Johnny 
Thunders and some dodgy early 80’s new wave quirkiness. (MH) 

COMMUNICHAOS MEDIA. 

FLOGGING MOLLY - “Swagger” CD/ 53:46. 

More traditional Irish folk music straight outta Chicago and produced 
by Steve Albini! I have to say that I’m a sucker for this stuff when it’s 
done this well. Accordian, mandolin, banjo and tin whistle are 
prevalent and there’s some fine songwriting on here that makes 
good use of the instrumentation. Get drunk, play this loud and skip 
and holler the night away with a smile on your face and a girl on 
your mind. Coming to a tavern lock-in near you soon. (DS) 

SIDE ONE, 6201 Sunset Blvd, Suite 211, Hollywood, CA 90028, USA. 

FLORES DEL SOL - “Five Rock Songs” MCD / 17:22. 

As the title would suggest, five rock songs from this Argentinian band 
and they’re pretty neat. Jangly and poppy, but with crunchy rock 
choruses and nicely intertwined guitars. The high-pitched female 
vocals make this very reminiscent of BETA MINUS MECHANIC, but 
FLORES DEL SOL get a little more energetic than BMB when the 
vocals edge towards screaming which happens too little. The power 
does seem to subside though as the record progresses which leaves 
you feeling a little deflated at the end when they could finished with 
something like “Encerrados" or “Confianza" which move at a pace. 
Decent stuff and props for singing in their mother-tongue. (RR) 
SNIFFING RECORDING INDUSTRIES, CC 3288 (1000) Buenos 
Aires, Argentina. 

FLUX OF PINK INDIANS ■ “Live Statement” CD/ 39:14. 

The sound recording of this gig, recorded at their gig in Nottingham 
on 13/11/82, is pretty decent. Though with a lot of live recordings is 
geared towards those who already like them and really for “fans". 
If you already like them then you may want this. MH) 
OVERGROUND. 

FREESE, JOSH - “The Notorious One Man Orgy” CD/ 34:40. 

It’s the guy from THE VANDALS doing a one-man band thing I guess 
and it’s okay. It’s better than the VANDALS anyway. Poppy-rock songs 
with what sounds like a drum machine and a bad fizzy guitar sound, 
but they all sound the same. Lyrics or artwork might have helped. 
Get some bandmates and form a band Josh. No actually, that would 
be the VANDALS... don’t bother then. (RR) 

KUNGFU. 

FYP - “Come Home Smelly” CD/ 17:05. 

Oh no FYP, I used to really like this band. Before they started playing 
second-rate RAMONES sound-a-like music they were funny and 
had quite a unique sound. Actually this is better than some of the 
other recent F.Y.P stuff I’ve heard recently. The title track really is just 
second rate... no more like fifth rate RAMONES while the rest of the 
tracks are better but really nothing that good. The best track on this 
is the second track ‘Pifre Hate’ which is a POISON IDEA cover which 
they do really well, definitely better than the usual crap FYP play. Oh 
yeah this only has eight tracks on it. (DT) 

THEOLOGIAN, PO Box 1070, Hermosa Beach, CA 90254, USA. 

GALLOPING CORONERS • “Dancing with the Sun” CD/ 73:15. 
Otherwise known as VHK (VAGTAZO HALOTTKEMEK) have been 
around in some form or other since the mid 70s doing their spiritual- 
psychedelic-folk-hardcore thing, sometimes freeform and sometimes 
planned. They have a history almost to equal LAIBACH including 
numerous brushes with governments, and mixing with the likes of 


Iggy Pop, Jello Biafra, Rollins, EINSTRUZENDE NEUBATEN and more 
besides. This album is gathered live recordings from their tour with 
NEUROSIS in 1999 (it’s also on NEUROSIS’ own label). They are 
undoubtedly legendary. None of this however changes the fact that 
this is unbearably tedious hippy drivel, that drawls on and fucking 
on, in mumbling, tinkling, noodling, coma-inducing boredom. (RR) 
NEUROT, PO Box 410209, San Francisco, CA 94141, USA. 

GEE STRINGS, THE - “Bad Reputation” 7”. 

My friend Lee comes round. “Clock this", I say, “it sounds just like 
JOAN JETT". “Well it will do, ‘Bad Reputation" is a RUNAWAYS 
song", replied my swarthy companion. I bow my head in shame, my 
reputation as a paragon of Rock’n’Roll knowledge in tatters. Both 
songs sound like JOAN JETT though, I’m tellin’ yer! Beefed up with 
a bigger louder guitar for today’s fiercer audiences, but it’s the 
RUNAWAYS all the same- and you won’t hear me complain! (JT) 
STEREODRIVE, Von-Steuben Str. 17, 48143, Munster, Germany. 

GENERATORS, THE - “Burning Ambition” CD. 

Like a slowed down ADOLESCENTS / ZERO BOYS crossed with some 
high velocity street punk. Some good Mickey Geggus influenced 
guitar work, and a touch of “Give ’em Enough Rope’ era CLASH, 
whilst a member of the MEMBERS waves a skinny tie round the comer. 
“Mr. Zero" starts off like a piece of powerful punked up soul, and 
then comes in with a big chorus straight from the JAM’S glory days. (JT) 
PEOPLE LIKE YOU. 

GODS REFLEX ■ “Scenes From a Motel Seduction” CD/ 32:23. 
Wow, Johanns Face Records have really got good this year. This 
is actually the best record this label has ever put out, I reckon. Things 
kick off with the great ’How I learned to Unwind’ which begins in an 
awesome, brooding, almost SCHEMA-like way (very ’emo’ and with 
a lot of precision and clarity) which builds up into a terrific punk / 
indie rock track, with ominous lyrics and terrifically explosive gui- 
tars. And things continue from there, alternating between the more 
poppy, rocking moments a la GET UP KIDS (especially in the vocals) 
and the more sublte, melancholic moments that brings to mind a 
whole slur of plinky plonky emo bands combined with REM’s “Mur- 
mur" album - but just with a lot more power. This is such a good 
record, I would seriously consider paying hard cash for it; it’s the 
soundtrack to the impending Autumn, that’s for sure! (MD) 
JOHANNS FACE. 

GOONS, THE - “No Leaders” CD/ 21:25. 

This is basically what the label says- American Punk! Take some 
early POISON IDEA, add the kind of hardcore that JERRY’S KIDS 
and 1st LP GANG GREEN used to give us, and you’ve got the idea. 
In some songs, vocalist Serge adopts a snarl that is very reminiscent 
of Eric Davidson of THE NEW BOMB TURKS. In the closing anthemic 
portion of “Taking Back Your World", there’s some great “whoa 
ohs’ that any street punk band would give their Doc Martens for. It’s 
all over quickly in a far too brief flurry of spit and revved up guitars. 
This is good and catchy- a fucking good punk CD! (JT) 

AMERICAN PUNK, 802 South Broadway, Baltimore, MD 21231, USA. 

GOVERNMENT ISSUE - “Complete History Vol. 1 ” 2 x CD/ 110:56. 

I can't really do justice to this CD in a few sentences, GOVERNMENT 
ISSUE were one of the first punk bands I got into along with MINOR 
THREAT and BLACK FLAG. Here we have the first part of the 
GOVERNMENT ISSUE history it’s a double CD with 80 tracks in all. 
Musically GOVERNMENT ISSUE changed loads over the years, 
starting off playing fast frantic hardcore moving on to play more 
melodic experimental punk. Most of what’s on this CD is 
GOVERNMENT ISSUE playing straight up DC hardcore; which I 
reckon is what they did best, classic stuff. (DT) 

DR STRANGE, PO Box 7000-117 Alta Loma, CA 91701, USA. 

GUITAR GANGSTERS - “Road To Reality” CD/ 54:07. 

Hmm! Not sure if this is a new studio outing or not for the GG’s. Either 
way I have to report that this band have never done it for me really 
and this CD does little to change that I'm afraid! They have a sound 
and lyrics of the type of band that fall something between COCK 
SPARRER and some of those original 77’ punk bands that never 
quite made it! In short, up beat rock and roll that is neither here nor 
there for me and says nothing. Perhaps I’m the wrong person to be 
reviewing this and I’m sure that you’ll read reviews that may do 
better to sell this CD to ya! But, I'm me and this is what I think! Sorry 
folks, not a hit for me! (GS) 

CAPTAIN 01. 


HAPPY REVOLVERS - “Suicide Nation” CD/ 31:45. 

Trying to be the BACKYARD BABIES I think, but come off more like a 
hybrid of HANOI ROCKS and MEGA CITY FOUR. ‘Suicide Baby" is a 
fine piece of wah-wah soaked sleaze, and “Do You Wanna Live" 
also turns my Rock dials round to 11, but on the whole there’s too 
much Glam, not enough Rock. They try very hard, but it comes across 
as a mite contrived. (JT) 

PEOPLE UKE YOU. 

HEADCOATS, THEE- “Elementary Headcoats” 2 x CD/ 125:52. 
One of my favourite bands ever in the world - and I’ve got to try and 
restrain my verbal effusions, and keep it to a bare minimum. I’ve 
been told off, like a kid fucking about at the back of the class, by 
Headmaster Monk Dave for my lengthy reviews. Luckily, I had some 
partners in crime (and there was always some mates involved when 
you were at school wasn’t there?) - Mel and Russell, so I’m in good 
company. THEE HEADCOATS! Billy Childish, slicing oulthuggish riffs 
and singing bitter lyrics of childhood pain, female indiscretions, and 
observations on a world gone mad. Bruce Brand, a superlative beater 
of the skins in the Phil Rudd manner, with his nonchalant style setting 
the standard for the next millennium. Johnny Johnson, driving out 
demons with his thunderous bass attack, and charming down angels 
with faultless harp work. Together they make THEE HEADCOATS, 
undisputed masters of Punk infused R&B, and here are 50 songs 
from various singles from their 10-year reign, on about 50 different 
labels too! From the KINKS influenced opener “Troubled Times’ to 
the full on 1976 punk carnage of closing track “Art Or Arse?’, it’s 
classics all the way. This double disc is a good place for a junior 
Childish obsessive to start, and a fine fine release on its own merits. 
It’s hard for me to put into words what THEE HEADCOATS mean to 
me, but I listen to them every day, and now they’re gone! Look out for 
THE BUFF MEDWAYS and SWEDISH EROTICA who have risen from 
the ashes- and probably many more bands to follow! Long live THEE 
HEADCOATS! OK, I know this review is long - 1 claim my leeway! (JT) 
DAMAGED GOODS, PO Box 671, London, E17 6NF,UK. 

HENRY - “Sounds Like” CD/ 65:47. 

Beginning slowly with the ‘Comet Sock Hop’ HENRY sounds like a 
mix between Nick Cave and KING KONG, in other words weird country 
prog-rock with deep, unstable vocals. After 30 minutes, things start 
to get interesting with “Plain Old Things’ and “King of Sklarb", which 
are lo-fi and experimental in a Trance Syndicate way. After 50 
minutes we get to the really good bit. “Menage et trois" and the final 
five songs are the best things here, more interesting, like SONIC 
YOUTH meets THE BUTTHOLE SURFERS, especially on “Harpoon 
Madness". There’s some great stuff to discover but waiting for it 
takes far too long. (HE) 

RETICULATED, no address. 

HEPCAT • “Push ‘n Shove” CD/ 49:20. 

I’ve waited SO long for this, finally the new HEPCAT CD is out and I 
reckon it’s been worth the wait. It’s not as instantly likeable as their 
last CD but it’s damn good. I think this could lose them some fans 
though, cause there aren't really that many upbeat 'Bobby & Joe’, 
'No Worries’ type tracks which I think is what HEPCAT’s main appeal 
in the first place was. Still though this is fantastic, there’s more of a 
soul influence on “Push ‘N Shove" especially on tracks like 'Comin 
on strong’ and ‘Gimme little sign’. Alex Desert only sings on a couple 
of songs this time and there are the usual HEPCAT instrumental 
tracks, which are all great. Worth the wait? Yeah definitely! (DT) 
HELLCAT. 

HITCHCOCKS - “Psyche!” MCD/ 10:13. 

Six tracks of thoroughly unremarkable goofy punk rock in the 
QUEERS rock n roll vein. Not very tight playing and ropey produc- 
tion don’t help the matter, as do some terrible lyrics (“Fascism never 
hurt anyone, But there are lots of girls who’ve broken my heart"). 
Nothing much to recommend here. (RR) 

MUTANT POP, 5010 NW Shasta, Corvallis, OR 97330, USA. ' 

HOCUS / CHEERLEADERS OF THE APOCALYPSE - split 7”. 

COTA are seriously demented. With guitars that make DEICIDE sound 
scruffy, vocals that can switch between old Lee Dorian NAPALM 
DEATH style and CONVERGE, and a backdrop of monstrous, clattering 
death metal, this 7" is over before it starts. Seriously, you have only 
just found your place on the lyric sheet before the stylus clicks back 
into its rest. It warrants 4 our 5 listens in one sitting before your thirst 
for musical violence is completely quenched. But it’s great anyway. 
HOCUS seem slightly more straightforward, blurting out a thick, 
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plodding metal opus that is half IRON MONKEY and half 
WITHDRAWN on their Sure Hand CD. Scraping, grating, scathing 
death metal that does pick up the pace occasionally, but is better at 
its slowest. Extra brownie points for the artwork which unashamedly 
rips off Pusshead. (SM) 

SCORCHED EARTH POUCY. 

HOPELIFTER ■ “The Anthem” CDEP/ 10:57. 

Within 5 seconds you will be saying “SCREW 32, it’s SCREW 32’. 
There is a reason for this mind you, as Andrew Champion from that 
band is the vocalist of HOPELIFTER. And I’m glad too as I always 
thought SCREW 32 were way under-rated, and I always really liked 
his voice even if a lot of people didn’t. The songs are very much in 
the SCREW 32 vein as well; that is cleverly layered anthems and 
chuggy fast bits mixed up with some nice, catchy breakdowns. This 
is a spot on release, and I’ll definitely be waiting in anticipation for 
new stuff in the future. Classy. (MD) 

NO THEORY, PO Box 5040, Sonora, CA 95370, USA. 

HOT HOT HEAT -SIT 7”. 

It’s with great trepidation that I place this on the turntable. From the 
terrible band name to the lyrics printed in a mirrored fashion, 
everything about it says “pretentious’ and “art damaged". Let’s 
see- yes, I was partially right- keyboard led sub DEVO stuff, with a 
hint of old John Peel favourites like A WITNESS and BOGSHED. Not 
as bad as I’d imagined, but not that exciting either. (JT) 

ACHE, 3279 Chaucer Ave, North Vancouver BC, V7K 2C2, Canada. 

I HATE MYSELF - “Two Songs” 7”. 

Final recording from these minimal, brooding, build up into a glori- 
ous crescendo types here. The vocals are distant and pained, and 
the music complements them perfectly - like a slower TWELVE HOUR 
TURN, ie. excellent. Comes on clear brown vinyl for nerds. (MD) 

NO IDEA, PO Box 14636, Gainesville, FL 32604, USA. 

IDAHO /COBOLT -split 7". 

Part 3 of SNC’s split 7" series between American and European 
bands, and they can keep going as long as they like for all I care, 
because each one is great. IDAHO give us “Happy Times" which is 
just as you’d expect from these guys; slow, moody, minimalist indie- 
rock. Starts off with horribly off-key lazy vocals that soon find their 
place and drawl sadly through the barren song, with such a great 
persuasive chorus. Then on the flip COBOLT slide through “Indian 
Summer’ and as ever, they never fail to amaze. About as slow as 
they’ve ever been, but just as-beautiful as ever, it’s even more dole- 
ful than RED HOUSE PAINTERS, and the vocals are so fragile they 
sound like they could break down any moment. As you can guess 
both bands compliment each other perfectly. I’m looking forward to 
the next instalment already. (RR) 

SNC EMPIRE, PO Box 1112, 39001 Magdeburg, Germany. 

IMBROCO • “Are You My Lionkiller?” CD/ 25:29 
There’s some pedigree breeding going on here as IMBROCO con- 
sist of Gabe and Matt of POP UNKNOWN, Scott ex of MINERAL and 
Rory of THE IMPOSSIBLES (as well as their respective bands prior 
to current engagements) so you know before you even press play 
that you’re going to get quality. Quite aptly their sound lies some- 
where in between all those bands, with emo-pop genius, slow moody 
ambles and upbeat rockier riffs moulded together into one solid 
sound. They sail smoothly along in a stream of deep and dreamy 
rock, that occasionally hardens itself into noisy feedback coated 
choruses. There’s times when this record seems to wander a little 
aimlessly, notably on the title track and “The Rain That Falls Won’t 
Slow Me Down’ and I do prefer IMBROCO’s more powerfully poppy- 
blasts like the opener “Sixty Six Thousand Miles an Hour" and 
“Northstar is an Airplane". But on the whole this is still very neat 
indie-rock, it’s just not amazing indie-rock. (RR) 

DEEP ELM, PO Box 36939, Charlotte, NC 28236, USA. 

IMPOSSIBLES, THE - “Return” CD/ 37:12. 

Are THE IMPOSSIBLES some old band or something? There’s talk 
about of “yes, they’re back after two years" so I assume they were. 
Guess I must have missed them first time around, and a simple shrug 
of my shoulders can sum up my feelings on that matter, because this 
is really nothing too special. A dozen tracks of very GET UP KIDS 
crossed with WEEZER sounding radio-friendly pop-rock, but lack- 
ing in very much conviction, passion or I dunno, just something that 
makes it sounds like these guys really fucking enjoy playing these 
songs. It reminds me of a band going through the motions.- What- 


ever your feelings on the GUK these days, you can’t deny that they 
really sound like they want to play their songs til it hurts, and if they’re 
feeling generous they could spill a little of this fire in the direction of 
THE IMPOSSIBLES. On the first listen of ‘Return’ I was pretty ex- 
cited, and by halfway through I’d forgotten it was even playing. And 
boy, that fold out photo of their dorky faces is truly unforgiveable. 
Very glossy, very polished, very slick and very mundane. (RR) 
FUELED BY RAMEN, 

IMPURE WILH ELMINA • “Afraid” CD/ 50:42. 

Apologies if I’ve got this bands name and their album title the wrong 
way round, I’ve never seen a CD layout so confusing. This is pretty 
dull, vaguely following the steady, small riff patterns of the likes of 
HELMET and SNAPCASE and adding the token metal squarks of 
HARVEST over the top. I’ll just throw another couple of band names 
at you, like PN and HIMSA, but I really can’t say much else. (SM) 

Rue Du Co Lombier 1, 1202 Gen Eve, Switzerland. 

IN THE CLEAR - “Out Of Our Past” CD/ 18:19. 

As much as I detest “youthcrew2000’ this CD does truly rock. It 
oozes energy and positivity, and has some awesome creepy crawly 
old school basslines and top notch drumming. I could take the easy 
way out and throw the names BATTERY and INSTED at you and be 
done with it, but ITC have been sure to weave enough freshness 
and originality into these tracks that you forget that a squillion bands 
have walked down this path already. It takes a hell of a lot to make 
jaded old McKee say “go!" but these sprightly Sheffielders have 
managed it. I must deduct a brownie point however for the massive 
stereotyping of ‘tough guys’ in “Not The Same", there clearly ARE 
a few violent morons at gigs, but to say that anyone who “moves" or 
wears “fashion styles’ is a macho bigot is a bit extreme. That aside, 
this CD totally shreds. (SM) 

SURE HAND, PO Box 1251, Sheffield, S11 8XG, UK. 

IN THE SHIT - “The Fall Of The Damned” 7”. 

The follow up to their debut 7" and what a corker it is too. Well 
anyone who does an old SPERMBIRDS cover is most definitely cool 
in my book and are bestowed with such good taste, plus the fact that 
IN THE SHIT do it so well too. Other than that they have 4 of their own 
gut wrenching blasts of in your face hardcore that are energetic, 
fast and totally rage. The have a real chunky bass and totally old 
school hardcore sound. The lyrics are pretty much in your face too, 

I think the lyrics to ‘Obligatory Indoctrination’ are ace. An excellent 
7" of hardcore fury. (MH) 

INFLAMMABLE MATERIAL, PO Box 2544, London, NW6 3DF, UK. 

INCITERS, THE • “Doing Fine” CD/ 38:25. 

This is superb, THE INCITERS might not appeal to a lot of Fracture 
readers but if powerful northern soul is your thing then this will blow 
you away. Sound wise they are kinda like THE ADJUSTERS minus 
the ska, BOOKER T and definitely THE COMMITMENTS and THE 
SUPREMES. THE INCITERS are a big band there’s 11 of them 
including four singers, one male that has one hell of a voice and 
three female (like I said, think THE SUPREMES!) I never really got 
the mod thing but give me Motown and northern soul any day, an 
excellent release. (DT) 

JUMP UP I 

INK - “S/T” CD/ 42:50. 

Forgive my bluntness, but I really think Monitor Records releases 
(on the whole) incredibly tedious music. What can I say... me and 
Monitor, we're just not good buddies, and I don't think he’ll be get- 
ting the next round in. INK are a three-piece that play drawn-out 
plodding minimalist avant-pop that wanders around aimlessly be- 
fore finally getting tired and stopping. It’s far from the worst of it’s 
genre, and I quite enjoyed the strung out sounds of “Tokyo West- 
ern*, but I can’t take that kind of fatigued sound for too long. It’s like 
having a conversation with somebody. That. Talks. Very. Slowly. The 
ink-screened logo’ on the jewel case is nice though. (RR) 
MONITOR, PO Box 2361, Baltimore, MD 21203, USA. 

INSIDE RIGHT - “Superman Toolbelt” CD/ 18:35. 

After seeing these guys play five or six times over the last year or so, 
it’s a real pleasure to have the familiar songs together, well recorded 
and impeccably played. They have a style that’s awfully difficult to 
describe without sounding totally ridiculous, I get poppier SPY VS 
SPY meets THE SMITHS with a STONE ROSES vibe. I also sense a 
mid-70’s US rock influence. But please don’t let that put you off as 
these guys produce a sound that pretty much defies genre 




I 



classification despite the fact they play in the “emo" ballpark. Very 
catchy and instantly enjoyable but in no way throwaway. One of my 
favourite English bands at present. (DS) 

SLENDER MEANS, PO Box 1251, Sheffield, S11 8XG, UK. 

INTER • “Got My 9” CD/ 49:16. 

Twelve songs of mostly energetic pop-core that had DS dancing 
around like Winona Ryder in Reality Bites. Really early 90’s in a 
WONDER STUFF sort of way, with elements of MEGA CITY FOUR in 
their punkier. moments. (HE) 

YOSHIKO, PO Box 276, Kings Langley, WD4 9ZF, UK. 

INTERVENZIONE - “Walls Of Shame” CD/ 34:05. 

Political inspired hardcore from, INTERVENZIONE who are from 
Portugal and play fast hardcore. Check out their vocalist, Lena is 
one of the most powerful female vocalists I’ve heard. This CD is a 
comp of their songs, previously released on various 7"s and some 
that was supposed to be released. This is totally excellent. (MH) 
RASTILHO, Apartado 764 ■ 240, 978 Leiria, Portugal. 

IRON SKULL • “Killing Machine” CD/35:54. 

Thrash attack! Imagine a cross of CRO MAGS, MOTORHEAD and 
VIO-LENCE. That’s essentially the sound IRON SKULL have here, 
and it’s a bit stale. Like the KAOS TECHNIK CD reviewed elsewhere,’ 
this band employ lots of thrash and crossover trademarks, but trim 
away the more dated parts of those sounds, it works in places, but 
not holistically. This isn’t the sort of stuff I’d go out of my way to listen 
to anyway, but being an 80’s thrash kid myself its always cool to hear 
people still find some influence in that sound. In this case though 
there isn’t. much to do them. justice, save for the odd danceable riff 
or cheeky bassline. The songs do seem. to follow the same beat and 
tempo, which doesn’t leave much margin for individual tracks to 
stand out and the Lemmy style vocals quickly become annoying, 
with their constant flatness and lack of variation. Definitely a lot more 
‘miss’ than ’hit’. (SM) 

FFL, Vjeko Kolenda Neuhofstr 7, 6340 Baar, Switzerland. 
ISOBELLA - “Akasha” CD/ 37:42. 

How odd. Although it begins like any emo album, this turns into full- 
on shoegaze core. I checked out their website and they’re on a 
shoegaze webring ..making, me think shoegaze never went away. 
Are SLOWDIVE a cult band in the US? I think sol "Akasha’' reminds 
me so much of MY BLOODY VALENTINE - all those paced layered 
guitars, and then swishing swooshy loud parts and vocals that are 
so drawn out, meaningless and saccharine like JULEE CRUISE. 
ISOBELLA don’t offer anything new, but if you’re ready for a 
shoegaze revival, they could be the ones to kickstart it for you. (HE) 
CLAIRECORDS, PO Box 61495, Jacksonville, FL 32236, USA. 

J CHURCH • “One Mississippi” CD/ 72:50. 

Surely it’s totally impossible to get any more music onto one CD?I 
Cheap record label sampler compilations aren’t that fucking long! 

But hey, who am I to complain, it’s 26 brand new tracks from the 
mighty J CHURCH, and the bonus is they’re totally on form once 
more. Their last album. "Cat Food" was a bit disappointing, but this 
is, on the whole, really great. For example, songs like 'The Track’ 
and ‘Quickstep’ definitely hark back to their earlier glory days as 
they have the grade A hooks and poppy skills that made J CHURCH 
such a vital and productive band in the first place. Oh, if you’re 
wondering why this record is so big, it’s because it’s their first album, 
in 3 years, and is actually a double on vinyl, which is surely a desir- 
able product to own... but anyway, “One Mississippi’ has every- 
thing you want if you’re in anyway interested in this band. If you’re 
not, well this is quite a piece of work and worth checking out regard- 
less. Genuine, poppy punk that’s done better than. most. (MD) 
HONESTDON’S. 


JETS TO BRAZIL - “Four Cornered Night” CD/ 54:11. 

This is a tough one, that’s for sure. You see, anyone who knows me 
knows L’m a JAWBREAKER elitist. And that I will just never accept 
that anyone, Blake Schwarzenbach or otherwise, will ever make a 
record as perfect as “Dear You". As I’ll tell you any day of the week, 
"it’s just not gonna happen". So when “Orange Rhyming Dictio- 
nary" came along I was pleasantly surprised. It was pretty much all 
written by Blake and was like a whole bunch of stripped down JAW- 
BREAKER out-takes, which I liked the idea of, and indeed I still like 
that record a lot to this day, even if its staying power isn’t half of what 
JAWBREAKER’S stuff is. So to be honest I approached this new record 
with a lot of anticipation. Careful anticipation that is. The reason 


was this new one is by “the whole band" which is of course great 
for them, but for me... well there’s only one Blake, I’m afraid! And so 
it was that some of my fears were met, and “Four Cornered Night" 
is not what I was hoping it would (could) be. The darkness on “Or- 
ange Rhyming Dictionary" and all of JAWBREAKER’S records has 
been replaced by twee, almost BLUR like pop songs such as ‘You're 
Having The Time of My Life’ and ‘Air Traffic Control’ which I just have 
to skip over every time. There’s lots of melancholic piano here 
though, and that works quite nicely (see ‘In The Summer's When 
You Really Know’ and ‘One Summer Last Fall’ - which sounds like 
a crafty rip-off of ‘Let it Be’ by THE BEATLES, but is a great song 
nevertheless!) But there are also some serious duds on here, like 
‘Little Light’, ‘Your X-Rays’, ‘Pale New Dream’ and the grand finale 
of ‘All Things Good and Nice’ which has. me cringing every time - “I 

love my.mother... Move my father... Nova my piano... Move my drum, 

mer..." - yucky sentimental garbage l’m.afraid. I’ll sum up this thesis 
now then, shall I? Okay, well “Four Cornered Night" is very half and 
half. Some of it is worthwhile, some of it just sucks. But with all that 
said I’ll still be going out and buying the double vinyl version when 
it’s released, just to keep. my ‘Blake on vinyl" collection totally up to 
date. But on the whole... pretty average I’m. afraid. (MD) 

JADE TREE, 2310 Kennwynn Road, Wilmington, DE 19810, USA. 

JIMMY EAT WORLD • “Singles” CD/ 42:15. 

When I was over in Japan recently (I say this in a faux worldly way, 
to feign hip-ness) I was rooting through a friend’s record collection 
(and punk record collections in Japan are truly wonders of the 
modem world) when I came across about four JIMMY EAT WORLD 
7"s including ones with homemade sleeves. I was agape since I had 
previously assumed that they were one of these instant-signed major 
label bands (forgive me but I just enjoy bands, and don’t trace their 
‘rock family-trees’) and expressed my surprise. My friend tried to 
give me those 7"$, but of course I flat-refused to take them out of 
courtesy. And as though fate itself was shining on my pate, this ar- 
rived soon after I returned. The courteous are also the blessed... or 
some such shit. So anyway, this is a collection of all the JEW 7"s and 
comp tracks and of course it is fucking beautiful. The quality is easily 
as consistent as their albums, which as you know are slices of clas- 
sic indie-college-rock and the songs just ooze from the speakers in 
big waves of perfect harmony. I don’t need to go on, do I? It’s JEW, 
if you like them you love them, if you love them. you’ll get this. (RR) 
BIG WHEEL RECREATION, 325 Huntington Ave #24, Boston, MA 
02115, USA. 

JOHN HOLMES / CANVAS SPLIT - split7”. 

Apologies to Devil Rock for this 7" not. making it in the last issue, it 
got put somewhere silly and hid there til after the mag went to print. 
First thing you notice here is the evil black card packaging with 
silver art and text. Very flash. I played the CANVAS side first and was 
met with a completely torn up. mixture of BLACK SABBATH and 
DILLINGER ESCAPE PLAN. It twists and turns and shrieks fora while 
before, on the 2 nd track, wandering off on some directionless ‘jam’ 
that just plods to a stop. I was disappointed. JOHN HOLMES rock 
right the way through their tracks. Somewhere between HARD TO 
SWALLOW and a dirtier, British version of UNBROKEN, with a lot of 
time to breathe between the all out blasts. I’ve definitely heard the 
intro riff to ‘Deadweight’ before, outside of hardcore, and the lyrics 
to it are about just about everybody I’ve ever worked with ever! JH 
employ some awesome riffs to hold your attention, and each song 
stands out. The best. moment though is definitely the last track ‘Do 
The Wrong Thing’. L’m off to go listen to this again (and again). (SM) 
DEVIL ROCK, PO Box 187, Leeds, LS6 1LH, UK 


JUNO / THE DISMEMBERMENT PLAN ■ split 7”. 

Shame on. me. I had never got around to checking out either of these 
bands before and I deserve to be ashamed. JUNO offer up “Non 
Equivalents" which is a truly fucking fine song, melodic rock with 
some very well-carved edges to it... it has the instant appeal of dry- 
ing indie-rock but with well-planned innovations that ensure it 
stands well out from. the crowd. The vocals totally remind. me of 
SUGAR-era Bob Mould, but the music is deeper than that. Really, 
check this band out. THE D-PLAN are even less straightforward, as 
their song “Gets Rich" has more things going on than most albums 
do these days. Furiously funky, hip-shaking, rock-and-damn-roll- 
ing, beatbox-driven craziness, but still totally rocking. They have 
no end of samples and kinky little keyboard swirls, that give the 
song a really insane groove to it, it’s like being in a games-arcade 
with a rock band playing. This is a very fine 7“, I love it. (RR) 
BCORE, PO Box 35221, 08080 Barcelona, Spain. 
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KABINBOY, THE - “The Hated & The Debated” 7". 

Very understated new 7" from THE KABINBOY packaged in a plain 
brown paper bag, and with just the line-up and label on the insert. 

I’m assuming that maybe the first track is called "The Hated” and it’s 
one of the slowest I’ve heard from them yet. Starts with a long section 
of rumbling feedback and noise, and then rocks out in a very con- 
trolled and calm manner, it’s actually quite polite in a heavy instru- 
mental sort of way. The flipside (“The Debated"?) is more of the 
same with Anna’s (surely downtuned) bass shaking the walls, and 
the guitar and drums weaving around this, before it finishes with a 
minute or so of gradually more reverbed drums. I guess the title is an 
allusion to these new KABINBOY directions, and I have to say being 
an old metal kid at heart, I preferred their heavy fucking rock-outs, 
but I can still dig this all the same. (RR) 

DROPPING LIKE FLYS, 109 Melrose Street, Belfast, BT9 70P, UK. 

KAOS TECHNIK - “Phase Critique” CD/ 19:58. 

Somewhere between RATOS DE PORAOS and SACRED REICH lies 
KAOS TECHNIK. They are by every inclination a crossover band. 
TESTAMENT are also a name that springs to mind when you play this 
CD. With the odd fuzzy programming, a cover which looks like a 
hardcore gabba CD, and French vocals, it is difficult to see exactly 
where they are going (especially as I don't speak French). There is 
definitely an old school HC vibe thrown in here as well, and various 
shout-along choruses bring to mind CAUSE FOR ALARM and 
BREAKDOWN. An odd mix of old and very familiar flavours indeed, 
but by no means bad. (SM) 

VERSUS PRODUCTIONS, 18 Rue Michelet, 35700 Rennes, France. 

KEVLAR • “The Deadly Dozen” CD/ 30:49. 

I loved their split with COBOLT, so was looking forward to this sopho- 
more album from Umea’s KEVLAR who feature an ex-STARMARKET 
guy in their numbers, but I have to say I’m a little deflated. They’ve 
softened the sound out into a much more washy indie thing backed 
up with keyboard and drum reverbs and it seems to have lost a little 
of the passion that the 7" exuded. Don’t get me wrong, this is still a 
really strong record, and highly innovative too but it can drag a little. 
Opens with a the wonderful instrumental ‘The Paramount”, with a 
wistful stylophone sounding melody, and then the next track “What 
the Surroundings Do" is excellent. It sounds totally like 
STARMARKET mixed with a smoother old school indie sound. But 
then the 8 minute “Customers and Buyers Raise Your Hands seems 
to dull the senses, by becoming a bit of a drone after a while, and it 
takes a while to recover from that lethargy. This is still a great record, 
and pushes the boundaries of rock even further out, but I can’t help 
feel it would have aided from a little more get-up-and-go. (RR) 
BCORE, PO Box 35221, 08080 Barcelona, Spain. 

KICK JONESES • “Who Put The Voodoo Into Punk Rock?” CD/ 34:09. 
KICK JONESES are really likable, the first track is the best but 
everything they do here is good. Their sound is hard to place but 
they have a real poppy happy bouncy punk rock sound. It’s kinda 
rock n’ roll at times and quite indie as well; they have keyboards on 
a couple of tracks and also horns occasionally. KICK JONSES are a 
cool German band with some catchy songs. (DT) 

FLIGHT 13, Nordstr.2, 79104 Frieburg, Germany. 

KILL CREEK ■ “Colours of Home” CD/ 44:23. 

This band have been around since the mid 80’s, I never realised. 
Well this is their fourth album, and comes across as a pacey, poppy, 
rocking mix between SAMIAM, WAXWING and THE GET UP KIDS. I 
could imagine some this stuff being a big time winner on US college 
radio. That’s because it’s really, really great stuff that will appeal to 
fans of underground indie power pop / melodic punk rock and 
more mainstream folks alike. Brilliant, genuine songs are the key to 
why you need this record. Nice. (MD) 

SECOND NATURE, PO Box 11543, Kansas City, MO 64138, USA. 


KISHMET HC / INVAZIJA - split 7”. 

At long last this 7" is out and what a cracker it is too. The UK and 
Lithuania united holding the DIY hardcore-punk banner high. 2 
songs from the former and three from the latter. Both bands play 
totally raging haidcore, yet totally different from each other. Pretty 
original too and good lyrics to boot. Totally DIY, but with quality. (MH) 
FUCK COPYRIGHT, PO Box 152, Burton-On-Trent, DE14 1XX, UK. 

KNUCKLEDUST - “Time Won’t Heal This” CD/ 20:10. 

For those wondering what the fuck ‘beatdown’ means, this CD opens 
with the ULTIMATE example of one. Blessed with a super slick 


production, KNUCKLEDUST deliver the album that nobody doubted 
they could make, except for the fact that they are such a disorganised 
bunch of fucks! They truly gel here, the raw energy and fantastic 
dynamics of their material make this the best hardcore album EVER 
to come out of the UK. Eight brand new tracks and re-done versions 
of 'Choose To Ignore’ and 'III Vision’ (in both of which they’ve slowed 
the breakdowns right down for maximum effect). I saw kids punching 
the crap out of each other to this new shit at Realfest, it is peppered 
which huge danceable parts and savage beatdowns. The awesome 
thing about KNUCKLEDUST is that they don’t really sound like anyone 
else (well perhaps MUDDLEHEAD, but where are they nowadays 
anyway?), they have more than adequately laid down their own 
sound, and this album totally shows that. Even if the UKHC scene 
isn’t really your thing, check out this CD ‘cos it will have you 
windmilling in church. Oh, and hey Pedro, nice rabbit ears! (SM) 
BLACKFISH. 

KRONSTADT UPRISING - “Insurrection” CD/ 73:02. 

I have their “The Unknown Revolution" 7", but I never liked them 
to be honest. They just didn’t have that kick and came across as a 
second rate CRASS clone band. As you listen to this CD they just 
went from bad to worse. (MH) 

OVERGROUND, PO Box 1NW, Newcastle, NE99 1NW, UK. 

LANDMINE SPRING • “Trepanning” CD/14:30. 

If you dig HELMET you’ll love this. It has the same type of plodding, 
groove laced structures and deadpan melodic vocals. He gets a 
little more urgent and shouty in places, a la FUDGE TUNNEL and 
there are nods towards latter day PRONG too. The our tracks on 
parade here show a very powerful and promising post hardcore 
outfit, with a smart production and slick layout to boot. (SM) 
CASKET MUSIC, PO Box 4429, Henley On Thames, UK. 

LAST DAYS OF APRIL • “Angel Youth” CD/ 46:25. 

2000 seems to be the year for bands to progress, new decade and 
all that, or at least that’s how it seems to me, because here again, 
LDOA have moved their songs further on, in a poppier direction, 
removing much of the rock that featured on “Rainmaker" so this new 
album has a much dreamier indie sound to it. Their songs are now 
masterfully layered with strings and pianos, and honeyed-sections 
of vocal melodies and keyboards. It reminds me a lot of the new 
STARMARKET direction as displayed on “Four Hours Light”, with a 
little of a JIMMY EAT WORLD thing going on Gust check out the ex- 
cellent “Will the Violins Be Playing?" and “Glowing Me Choking 
You" for proof of this). There’s times when this album could probably 
do with a little more of a crunchy rock input because it can get a little 
sugary-sweet at times, and I yearn for them to just kick things out a 
little. This is a wonderful collection of well-built pop-songs but as an 
album it really needs a little more fire before I could love it. (RR) 
BAD TASTE. 

LEECH - “Bad Time” CD/ 13:17. 

Arrghh! How many times to we have to hear bands dig up the tired, 
tedious rap metal idea and try and rape its decaying corpse even 
more? This is like a very bad version of LOCKDOWN, with a rapper 
who can’t flow, and to fill in the gaps tries to sing like the guy from 
MACHINE HEAD or INCUBUS. The riffs are terribly basic and the 
drums and bass are just plodding along with no agenda. It is painful 
to listen to this kids vocal whining and waffling. No more! (SM) 
ALMANAC 2000. 


LENGTH OF TIME • “How Good The World Could Be...” CD/ 46:30. 
The prolonged talking over the intro riff reminds me of the start of 
INTEGRITY’S ‘Systems Overload’ album and I have to say I think its 
deliberate. After that, it all goes weird. Sure the familiar vocal style 
from the other CD’s is here but there are big fat segments where he 
tries to sound like OZZY OSBOURNE and at times, Keith from LIFE OF 
AGONY. It sounded really out of place on the first listen, but when 
coming back to it I have to admit it that it does add extra eerie-ness 
and pain to the tracks. The rest leads off in familiar mosh-metal territory. 
This band definitely seems to have lost the sparkle they had on the 
first album, and these tracks are simply not as furious and raging. 
The rest is a mish mash of NEGLECT / PARADISE LOST. Don’t really 
know what to make of it, but I’ll be giving it a good few more listens. (SM) 
GOODUFE. vj 

LES SAVY FAV • “The Cat and the Cobra” CD/ 49:47. 

In LES SAVY FAV I have seen not only the finest band photograph 
ever witnessed (involving a high-up cat reaching for the camera as 







the band look up from far below) but also a band that have tired of 
the typical musical traits. This album displays the kind of poke-in- 
the-eye to musical rules that can be all-too-rare these days. It’s a 
little like DRIVE LIKE JEHU got older and instead of getting more 
manic as they have (with SKULL KONTROL), they calmed down a 
little and starting exploring fresh avenues of sounds. There’s ele- 
ments of a myriad of bands in here, none of which dominate the 
sound, but LES SAW FAV just grind out angular sounds of arty rock 
and cracked punk. “We’ve Got Boxes" is an amazing blast of ner- 
vous pop-noise, but is then counteracted by the likes of “Dishonest 
Don Part 1" which is a 45rpm ditty played out through 33rpm dirge 
before surging into Part 2 which is a deceivingly sweet song of 
indie-rock. It’s a record that’s nigh-on impossible to describe in 
words, such is it’s nature, but if innovation is what you crave... (RR) 
SOUTHERN, PO Box 59, London, N22 1AR, UK. 

LES SAW FAV - “Rome (Written Upside Down)” MCD / 17:45. 
More of the above, but this time with a more stripped-down sound 
being as there’s just one guitar on here. ‘Course one guitar less 
doesn’t lead to more simplicity as “I.C. Timer" or “In These Woods" 
proves, as they twist and turn like tortured snakes, with choppy little 
guitars, tapped keyboards, and scratched repetitions. And "Hide 
Me From Next February" is such an amazing song (and actually 
quite straight-forward for LSF) bringing the DRIVE LIKE JEHU sound 
to the fore again, but with an added DUSTERS yeah-yeah groove 
to it. Mighty fine stuff. (RR) 

SOUTHERN, PO Box 59, London, N22 1AR, UK. 

LIBERATOR - “Too Much Of Everything” CD/ 38:40. 

LIBERATOR are back with new black suits and a new sound. They’ve 
lost most of the ska that they’re well known for and now have more 
of a mod sound. You don’t actually hear anything that remotely 
resembles ska until about four tracks in. LIBERATOR seem to stick to 
slower bouncy reggae rather than fast paced ska like they used to 
play, this definitely takes some getting used to. I reckon this is better 
than their last CD, I’m getting into all this mod stuff, which I’ve never 
really liked before. At first I thought this was pretty lame but as is 
usually the case with LIBERATOR after a few listens I’m hooked. (DT) 
BURNING HEART, Box 441, 701 48, Orebro, Sweden. 


precise at once. Their frantic, scatty timing changes, twisted jagged 
guitars and venomous vocals make this so much more calculated 
and technical than plain old grind. They do slow it down for the odd 
scraping, grating, sludge moment, but these build back up 
explosively with little warning. All the right ingredients make this as 
unsettling and ugly as a Relapse release should be. Storming (SM) 
RELAPSE. 

MAD PARADE - “God Bless America” CD/ 34:09. 

I don’t know much about this band but I know they’ve been around 
for ages. Musically MAD PARADE sound like DOA, TOXIC REASONS 
THE FREEZE and to a lesser extent RANCID. They definitely have 
the punk rock anthem thing down with loads of “woa, woa, woa" 
backing vocal bits. There was no cover with this at all which is a bit 
lame; a track listing would’ve been nice (DT) 

DR STRANGE. 

MADBALL - “Hold It Down” CD/ 26:45. 

MADBALL is now down to one original member, though for reasons 
known only to themselves, ex-guitarist Matty 'Wild Card' seems to 
have rejoined them just for the studio session. The MADBALL sound 
hasn t really changed much in the last 3 albums, though this is 
definitely the best offering since the savage “Set It or. A familiar 
territory, lyrically and musically, but the big question is who is the 
intro to ‘DIFMM’ aimed at? Sounds like a stab at Rick from 25 TA LIFE 
to me, and check what label this is on... there’s gonna be a whole 
bunch of pop punk kids looking puzzled when they hear thisl (SM) 
EPITAPH. ' 

MAN VS HUMANITY • “Anti Imperialist Culture Sound” 7”. 

A three track orgy of screaming, chaotic metal, which in places sounds 
like a much heavier THIRTY SECONDS UNTIL ARMAGEDDON, and 
in others, CONVERGE and CATHARSIS. Vocals comment on the 
choking capitalist system, and the apathy that surrounds it. The 
tracks on here are so interwoven and tangled that it does take a few 
listens to get into the feel of them, but when you do, their power hits 
you hard. I just wish there was more than three tracks. (SM) 
PARACELSIUS, Hambergstr. 12 37124 Rosdorf, Germany. 


LIBERATOR - “Everybody Wants It All” CDS / 10:39. 

I think CD singles most of the time are fairly pointless but if you want 
to hear what to expect from LIBERATOR’S new mod influenced sound 
then this is worth getting hold of. The first track on here is also theO 
first track on their new full length CD, the more I hear “Everybody 
Wants It All" the more I like it. It reminds me of THE JAM quite a bit but 
less punk and more pop. Track two and three are both unreleased 
and are both really good especially the last track ‘Heatwave’ which 
is a dubby ska instrumental. I don’t know, LIBERATOR just seem 
really cheesy at times which has always put me off a bit but I can’t 
help liking them. (DT) 

BURNING HEART. 

LOMBARDIES, THE - “One Card Short” CD/ 16:29. 

We've got some twin guitar Punk Rock straight outta 1978 here, but 
with what sounds like Joey Vindictive bustin’ his lungs hollerin' 
With tunes straight from THE LURKERS stable, and a touch of what 
THE SHOWCASE SHOWDOWN are up to - very snotty. “Ohh My Soull" 
is a cover song - who did it originally, I’ve got no idea, but the version 
by these LOMBARDIES! packs a powerful punch, with very soulful 
singing (naturally). (JT) 

MUTANT POP 

LOOPTROOP - “Modem Day City Symphony” CD/ 60:22. 

It’s cool to see Burning Heart put out a hip hop album, and it’s not a 
bad effort either. Sweden's LOOPTROOP opt for the cold, rugged 
sound of JURASSIC 5, mixed with the mellowness of DE LA SOUL 
and some super polished, slick beats like EMINEM. In fact, and they 
probably get told this all the time, one of their rappers on this CD 
sounds EXACTLY like EMINEM, right down to the way he strings his 
verses together. I actually checked the inlay card to see if he’d made 
some guest appearance. It would be cool to see more hardcore 
labels mix up styles and dabble in a bit of hip hop, or am I not 
supposed to say that? (SM) 

BURNING HEART. 

LUDDITE CLONE - “The Arsonist And The Architect” CD 13:25. 
Like a ruck between BUZZOVEN, BRUTAL TRUTH and HERESY 
LUDDITE CLONE manage to pull off sounding both messy and 


MANKIND? - “Won’t You Join The Army...” 7” 

I've always wanted to hear MANKIND, but never had the chance. 
Here we have 4 songs of brilliant quality anarcho punk, played a 
medium pace. Dual male / female vocals, the work so well together 
and give off plenty of anger to the mini anthems contained herewith 
Because of the female vocals I think of DIRT, but it's better and moving 
more towards a mixture of NAKED AGGRESSION and CONFLICT. 
Lyric wise there’s a real political slant towards them, dealing with 
subjects such as TV, marriage and the army - which when you think 
about how many times you’ve heard these subjects tackled before 
it s good to see that people still care enough to shout about it. It also 
comes with a fold out cover and milky white vinyl. (MH) 

EUGENE, PO Box 2183 Meriden, CT 06450, USA. 

MERCYLESS KOP - “Buzzbomb” CDEP / 4:55. 

Pretty good speedy punk rock with a few speed metal guitar leads. 
Later POISON IDEA and recent DWARVES mixed with an old school 
UK punk vibe would be a good indicator of this bands sound. The 
literature that came with this really put me off the band but the music 
is what matters here and it’s alright you know. (DS) 

STUFF, 34 Barnes Crescent, Sutton in Ashfield, NG17 5BL, UK. 

MIOZAN - “Thorn In Your Side” CD/ 33:50. 

I m guessing this German band has grown up on INTEGRITY, JUDGE 
and SLAPSHOT judging by their sound. MIOZAN mostly play fast 
hardcore but with slower breakdown bits that the kids can probably 
kickbox to, pick up change and even can-can to if they feel like. 
Nothing here that’s blowing me away or anything but MIOZAN do 
kick ass to some extent and they have their crew shouting in the 
background on a lot of tracks which always gets my approval It’s » 
good but it’s not tuff guy. (DT) 

MAD MOB, PO Box 61 06 41, 10937 Berlin, Germany. 

MONDO GENERATOR - “Cocaine Rodeo” CD/ 40:59. 

Fuck me. The line-up of this project is something to behold- Nick 
Oliveri (QUEENS OF THE STONE AGE, KYUSS, DWARVES), Brant 
Bjorfr (FU MANCHU, KYUSS), Josh Homme (QOTSA, KYUSS) plus the 
curiously named Up N’Syder (now of KARMA TO BURN) and the 
mysterious Burnt Mattress. The line-up is actually shifting and only 
3 of the tracks feature the Oliveri, Bjork and Homme (aka KYUSS) 
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team, one of which, ‘13th Floor*, actually being on the new QOTSA 
album under the title of “Another Tension Head", but of course, 
without all those major label niceties and varnish, so this version is 
way more nasty. I should probably shut up about this stuff and get 
onto the music huh? Well, okay this is fucking great, totally heavy 
and totally nasty heavy rock, with Oliveri’s latent insanity running 
right through it like a rabid dog (remember this is the man who was 
asked to leave the DWARVES because he was too crazedl). It’s like 
JESUS LIZARD but with really catchier and heavier songs, played 
out through a nasty heavy fucking rock band. Some classic lyrics too 
(“I don’t want to live unless I can kill") only let down by the piss-poor 
title track which is a faux country song and only slightly excused by 
Oliveri being heard to say “was that too much like Axl Rose?’ in the 
background. This is not QOTSA or KYUSS, it's a different sound, its 
more twisted and not as ’810061" but it’s still fucking great. (RR) 
SOUTHERN LORD, PO Box 291967, Los Angeles, CA 90029, USA. 

MONEEN - “Smaller Chairs For The Early 1900’s M CD/ 20:04. 

Four tracks on herel It’s a drawn out affair for sure... but actually, 
this is okay. MONEEN play mid-paced emo pop rock that, at times, 
brings to mind a bounder BY A THREAD. But only sometimes that is. 
There’s a bit of SAMIAM in here too, that’s for sure. The vocals are 
good, which is useful, and the music is too. Not bad. (MD) 
SMALLMAN. 

MOTHER GOOSE • “Little Richard” CD/ 20:15. 

This shifts around from avant garde (like heavy slowcore or the 
DOORS meet the YOUNG GODS) to very straight pop rock and by the 
end of track 7 I've almost certainly fallen asleep. (HE) 

SODA, no address. 

MR CRISPY • “Hopes and Schemes” MCD / 14:12. 

Quite enjoyable melodic punk rock sounding a little like 30 FOOT 
FALL or PULLEY - that’s to say, nothing new but pretty good at what 
they're doing. As the little write-up says, there’s a lot of good bands 
out there and some bands get the breaks and luck, and others don’t. 
Well I guess MR CRISPY haven't got the breaks yet, because they’re 
easily as good as their peers, but are unknown to most folk. (RR) 
MUTANT POP, 5010 NW Shasta, Corvallis, OR 97330, USA. 

MY HERO DIED TODAY / MAN VS HUMANITY • split 7". 

MY HERO DIED TODAY don’t seem as aggressive or powerful on this 
as they did on the CD I reviewed in a previous issue of this fine mag. 

2 painfully slow tracks of heavy CONVERGE inspired hardcore. MAN 
VS HUMANITY have lots more energy and life in them. Their two 
tracks are fastish, abrasive and pretty powerful. Really worth getting 
for their stuff, pity about MY HERO DIED TODAY, as I was really looking 
forward to their side as their CD totally blew me away. Mind you, 
totally neat graphics. I have other releases on this label, so I 
recommend you check out their other stuff. (MH) 

SCORCHED EARTH POLICY. 

NASUM - “Human 2.0” CD/38:30. 

Relapse is fast becoming my favourite label, and releases like this 
are exactly why. Every bit as pulverising as anticipated, the new 
NASUM is so intense it is unreal. I dunno whether they are tuned 
lower than last time or just have a super huge bass sound, but fuck 
me this CD is insane. They manage to even fit some great vocal 
hooks into their sound without compromising its rawness. Finest 
moments are, well, all twenty five fuckin’ tracks. They each have 
their own feel and identity, and you’ve got to love a band that openly 
admits to stealing riffs from other bands on their inlay card. Total 
white knuckle hardcore grind all the way. Suits me sir! (SM) 
RELAPSE. 

NERVE AGENTS - “Days Of The White Owl” CD/ 29:57. 

Wow this really is amazingl This CD by THE NERVE AGENTS com- 
bines early eighties US punk like GANG GREEN, TSOL and JERRYS 
KIDS with old school hardcore. The singer of THE NERVE AGENTS 
sounds totally like Ray Cappo and looking at the graphics and 
photos of the band you’d think this is from 15 years ago. They defi- 
nitely look like they’ve got a TSOL horror obsession thing going on, 
the best thing on this has to be the cover of ’Evil’ by 45 GRAVE. Not 
your usual Revelation band but probably one of their best. (DT) 
REVELATION. 

NEW RISING SONS - “Thieves and Angels” MCD/ 17:18. 

Don’t tell anyone I said this, but I really wish some CD’s would come 
without their full packaging sometimes. Here’s a case in point; the 


photo of the band in here is enough to make me hate them. I’m not 
one to judge on appearances, but this really does look like a SUEDE 
tribute band, all crumpled silk shirts and greasy britpop hair... what 
a sad decline for an ex-member of TEXAS IS THE REASON. How- 
ever, if I shut my eyes when I take this CD out of the digipack, I can 
ignore it and really enjoy the music that they play. They're really not 
half as britpap as that photo would suggest, going for a much more 
American college-rock sound ala BUFFALO TOM or even R.E.M. 
and it's actually inoffensively enjoyable. Garrett’s voice is as amaz- 
ing as it ever was in TEXAS (in fact the song “Falling Out’ could 
easily be a TEXAS song gone a little more indie) and they have a 
complete knack of getting a hooky chorus and spot-on harmonies. 
Sometimes even us 'punks’ (heh) have to stand up and admit that 
something that should suck doesn’t necessarily mean that it does. 

The NEW RISING SONS are my case in point (though the more ‘hip’ 
amongst you may wish you argue that point). (RR) 

GRAPE OS, 332 Bleecker St PMB K42, New York, NY 10014, USA. 

NIKUDOREI • “Genital Torture” CD/ 59:05. 

So what the fuck is this meant to be then? Track one starts off with 
about a minute of quiet moaning, grunting, bubbling and scraping 
sounds which then just turns into the most obscene wall of noise you 
will ever hear. Then we have track two, which is over six minutes of 
feedback and nothing else. Track three sees the return of the wall 
of noise but this time it sounds different kinda like a mental patient 
choking to death on a distortion pedal. Ok that’s the three longest 
tracks out the way the next 96 tracks (that’s not a misprint, this CD 
has 99 tracks on it) are all around the 15 second mark and could 
actually be considered music, what I mean by that is I think I heard 
a drum kit being used on some of them underneath the feedback 
and screaming. Play this CD while torturing animals and watching 
snuff movies. This is basically untenable and if there’s anyone 
that can actually listen to the whole of this in one go the only advice 
I can offer you is to seek help, you are one sick puppy! (DT) 
HG:FACT, 401 Hongo-M, 2-36-2 Yayoi-Cho, Nakano, Tokyo, 164- 
0013, Japan. 

NOFX - “Bottles To The Ground” CDS / 8:48. 

NOFX here sounding remarkably like NOFX, there’s a lot of bands 
that sound like NOFX if you hadn’t noticed, but I don’t think any of 
them can compare to them. I always thought of NOFX as one of those 
bands that would eventually “lose it", but judging by the four tracks 
on this CDS they’re just as good as ever. Two of the tracks on here 
are unreleased and the other two are off the new CD. Value wise 
this is definitely one of the better Epitaph CD singles. (DT) 

EPITAPH. 

NOT THAT STRAIGHT - “Low Profile” CD/ 29:14. 

Belgium’s answer to a metal GOOD RIDDANCE. Not bad, but hardly 
the most original record I’ve heard this month, and the “can’t quite 
reach those high notes’ signing kind of kills it for me. Available in 
the UK from Household Name. (MD) 

FUNTIME, Dutselhoek 12, 3220 Holsbeek, Belgium. 

Ol ZONE - “An Indifferent Beat” CD/ 40:13. 

Yeah, it’s pretty funny, but also quite a novelty item. That is, you play 
it like once or twice, go ‘no way, ha ha" then put it in the collection 
and watch it gather dust. I dunno, maybe others will find it funnier. 
That is, if your idea of a comedy skinhead band covering BOY ZONE, 
SPICE GIRLS, BEWITCHED (funny 'Alternative Ulster* intro mind you!), 
BABY BIRD and a whole lot more is the best thing since the SEX 
PISTOLS swore on the telly then you’ll probably totally love this. I 
think it’s worth having for sure (for parties and the like), it’s just not 
gonna get played very much, not around here anyway. And 
HARDSKIN are much better. (MD) 

DAMAGED GOODS, PO Box 671, London, E17 6NF, UK. 

ONE KING DOWN - “Gravity Wins Again” CD/ 27:38. 

I thought this lot split weeks after the release of their album. Clearly 
not, since this ne\H/ CD boasts 3 new songs and 4 repressed from 
their first CD ‘Absolve’ in 1995. The new tracks are fucking wicked, 
even more bitter and raging than the album stuff (which is fucking 
great too). If you aren’t familiar with OKD, think SNAPCASE meets 
UNBROKEN. The old stuff still holds strong as well, and though their 
style was noticeably less mature five years back, they are still damn 
fine tunes, with much more of a ‘beatdown’ feel. Its cool to have early 
and brand new tracks released back to back on one CD. This all in 
all a splendid little release. (SM) 

EQUAL VISION. 








ORANGETREE - “S/T” CD/ 30:14. 

I love this band! ORANGETREE return with the follow up to their 
Jump Up! debut “Fixing Stupid’. They have quite a unique sound, 
which is mainly cause of Jason Nelson’s high-pitched warblings, if 
you didn’t know he used to sing for MU330. The press release that 
came with this described ORANGETREE as ’horn-driven Arena 
Rock’, I think that’s quite a fair description of them, they're definitely 
in touch with their metal side. If you liked ORANGETREE’s first CD 
then you definitely won’t be disappointed with this. (DT) 

JUMP UP! PO Box 13189, Chicago, IL 60613, USA. 

OS101 - “Pura Vida” CD/ 42:01. 

Fantastic hardcore from OLD SCHOOL 101. This reminds me loads 
of H20, VISION and older bands like GORLIIA BISCUITS and 7 
SECONDS. Actually OS 101 are probably more melodic than those 
bands, they even remind me of BOUNCING SOULS at times. Track 4 
‘Spam in a can’ sees them teaming up with CATCH 22’s horn section, 
no they don’t play ska just more tuneful hardcore with added horns. 
OS101 are definitely one of the better bands on Victory (DT) 
VICTORY. 

OUTCOLD -“No Eye Contact” 7". 

More fast and furious primo hardcore from OUTCOLD, this being the 
Euro edition of this 7*. 6 blasts of unrelenting hardcore, mixing the 
brutal intensity of SSD and POISON IDEA. Great quality riffage, 
excellent raw vocals and a total blast of fury. One excellent band,’ 
playing great hardcore. (MH) 

KANGAROO, Middenweg 13, 1098 AA, Amsterdam. 

OUTCOLD - “Two Broken Hearts Are Better Than One” CD/ 19:08. 
Just think of the above, but with a better sound quality. OUTCOLD 
are definitely a fave of mine at the moment as their brand of hardcore 
is just so exciting. Get what you can by this band. You need to see 
the cover of this CD to see the irony in the title. (MH) 

KANGAROO. 

OVAL / TILTWHEEL - split 7”. 

I’m not that fussy when it comes to bands ability to play music as long 
as they can get some sort of a half decent sound out of their instruments 
they’re ok by me but one thing I really can’t stand is bands with a 
singer that can’t sing in tune, I’m looking in your direction OVAL. 
They’d be a decent poppy punk band if it wasn’t for the singers 
tortured cat warblings over the top. TILTWHEEL are the better of the 
two bands playing emo tinged melodic punk, worth getting if only for 
the two TILTWHEEL tracks. (DT) 

SNUFFYSMILE. 

PALE - “Another Smart Move” CD/ 27:09. 

I was a bit confused by the note that came with this CD explaining 
that Defiance Records had just released this on 12* vinyl, which 
Soda couldn’t afford to send so they sent a CD-R of it instead. Eh? 

But surely Soda have released this on proper CD format so why not 
just send that? Maybe something got lost in the translation. Anyway, 

I enjoyed PALE’s track on their split 7’ with RYDELL and indeed 
even commented how I’d like to hear more of them, so I am blessed 
indeed. This is a really great emo-rock record, with occasional for- 
ays into a bit of DJ mixing (that leaves me cold, but hey, at least they 
tried...) and a few other neat ideas thrown in. It’s like a blend of THE 
PROMISE RING, the big-rocking INSIDE and the newly smoothed- 
out CROSS MY HEART. Beautifully picked guitars, confident vocals, 
clinical rhythm changes and wide-open rocking choruses all add 
up to a great record. Just a shame my dodgy CD-R copy cuts out 
midway through the penultimate song, pah. (RR) 

SODA (www.sodarecords.com) 


meets VAN PELT. In fact that equals one awesome combination. Yes, 
I have just realised, while sitting here, that this record is astound- 
ingly good. If you loved ‘Schizophrenia’ as much as I did... (MD) 

BOXCAR, PO Box 1141, Melbourne, FL 32902-114, USA. 

PEABODYS- “Dilemma” 7". 

I first played this on 45rpm and heard the vocals so switched it down 
to 33rpm and it went all dirgey, so then hopped around between the 
two speeds before I was convinced that the label speed was cor- 
rect: 45rpm it is. But honestly, those vocals just sound so squeaky 
and chirpy that you’d swear they were sped up, but heck, at least the 
guy lists himself as ‘Eric: Girly vocals, guitar, depression’. So with the 
vocals out of the way, this is four tracks of very popped-up punk that 
sounds to me like a weaker VINDICTIVES (but with Eric’s ‘girly vo- 
cals’ instead of Joey’s snotty whine) with equally sappy lyrics about 
girls and urn, girls. It’s okay for what it is, it’s sweet and catchy but it’s 
nowt special. (RR) 

MUTANT POP, 5010 NW Shasta, Corvallis, OR 97330, USA. 
PEACE OF MIND / UPSET - split 7”. 

Really nice sliver and black sleeve warmly invite you into this release. 
PEACE OF MIND up first with three tracks of melodic hardcore, that 
has loads of emo hooks, nooks and crannies. They have already 
got a few releases out, so anyone familiar should check this out 
UPSET are a completely different kettle of fish and continue with 
their heavy noise from their split with RUBBISH HEAP. Slow and 
sludgey hardcore, with a totally atmospheric feel to it. (MH) 

WORLD UPSIDE DOWN, Gottinger Str. 39, 37120 Bovenden 
Germany. 

PHILLACS - “Don’t Touch Me” CDR 1 17:39. 

This is another limited CDR release by Mutant Pop. PHILLIACS play 
happy pop punk, which reminds me of MR T EXPERIENCE’S earlier 
stuff. PHILIACS are very likeable with funny lyrics and great tunes 
but don’t expect anything other than very typical pop punk. As I’ve 
said before I think these limited CDR’s are cool but MUTANT POP 
have been releasing a hell of a lot of these, personally if I had a 
record label I’d want to go for quality rather than quantity (DT) 
MUTANT POP. ' 

PINKERTON THUGS • “End Of An Era” CD/ 26:40. 

The PINKERTON THUGS play pretty straight-forward punk rock 
They are fairly similar to SWINGIN ‘UTTERS, DROPKICK MURPHYS 
and ONE MAN ARMY, with sing-a-long choruses and a bit of an Irish 
sound. Actually they have more of a rock n’ roll sound than the 
bands 4 just mentioned. There’s an acoustic track on here; which I 
reckon this could do without but on the whole this is a really aood 
release. (DT) 

GO KART. 


PANIC • “A Monkey Smoking A Fag” CD/ 10:59. 

I’m not really keen on RAMONES / QUEERS influenced bands - I’ve 
seen and heard too many of them. Having said that, PANIC are the 
best version of that formula that we’ve got here in these septic isles. 
I think it’s because they vary the ingredients a bit more compared to 
others in this field. ’In The City Tonight’ has got a bit of a LURKERS 
element, and all 5 songs have a ’79 UK buzz punk feel. It’s a lot 
tougher than many of their contemporaries, and all the better for it. (JT) 
YOUR ILLEGAL, PO Box 208, Nottingham, NG7 6EN, UK. 

POLLINE - “Parallel Canvas” CD/ 33:34. 

More cool stuff from Boxcar Records here, and following on in the 
tradition of this labels previous releases - that of slightly quirky indie 
hardcore that reminds me at times of SONIC YOUTH (’Sister" era) 


PN • “Our Pitiful Paradise” CD/42:19. 

Fuck me, this is a thousand times better than their last CD. Much 
more emphasis on melodic vocals and hooks, but with the token 
Belgian metal crunch lurking in the background and poking its head 
in every now and again. It swings between watery emo and 
bludgeoning mosh very competently and sounds pretty stunning as 
a result. Every song has been structured to perfection, with no fillers 
or duff moments. The build ups from one extreme to the other feel 
like a frozen blast of air in the face, and are enough to give you 
goosebumps. Some quality acoustic moments top this release off 
nicely. I’ve had enough of the generic H8000 sound but thankfully 
this is on a completely new level. Totally fucking great, and with a 
sharp focus on the war in Yugoslavia and the fundamental flaws of 
war itself. Easily one of the most well structured and exhilarating 
albums I’ve ever heard in my life. (SM) 

FUNTIME, J Quintan, Dutselhoek 12, 3220 Holsbeek, Belgium. 

PORTER HALL ■ “Ten Months Soundtrack” CD/ 25:17. 

This is the best kid of stuff Endearing puts out - slick, catchy Canadian * 
power pop with J CHURCH tendencies. PORTER HALL are a great 
example of that. They remind me slightly of label mates the 
BONADUCES, although the vocals are not as prominent as that band 
and the music tends to find a place somewhere between DISCOUNTS 
“Ataxia...’ and “Half Fiction* albums. Nice release. (MD) 
ENDEARING, PO Box 69009, Winnipeg, Manitoba, R3P2G9, Canada. 

PORTRAIT OF POVERTY - “Poor Prince’s Of Punk Power” 7” EP. 

A pretty cookin’ piece of punk rock vinyl, Fracture fans. PORTRAIT 
OF POVERTY, from the US of A unleash five tracks of punk that’d get 
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PRONE • “S/T” 10”. 

Contains ex-members of STACK, so you know this is going to be 
pretty brutal stuff kido's. This blue vinyl 10’ is a mixture of fast / slow 
grinding heavy power violence mayhem. Gruff / roared vocals, tommy 
gun drumming (which gets a bit weird now and again), and manic 
riffs. For those who indulge in the extreme side of things. ( MH ) 
FLOWERVIOLENCE. 

RADIATION KINGS - “Deatho Knocko” 7”. 

This 7’ starts off with a bit of STATUS QUO rifling, kicks in with some 
honky-tonk piano- and we’re playing some pub rock herel It’s got a 
good beefy sound, fattened up for today’s discerning audiences, 
but it’s still pub rock. I for one am not going to complain, as I have 
been known to experiment with DR. FEELGOOD in my time. The 
singer has got a big soulful voice in the vein of Steve Marriott and 
Rob Tyner, and they really nail their influences to their sleeves on 
the flip- its a mid-period ROLLING STONES number given the full 
overblown treatment. I like it! (JT) 

OX, PO Box 143445, D-45264 Essen, Germany. 

RAISED FIST • “Ignoring The Guidelines” CD/ 27:12. 

Well this is absolutely incredible really, isn’t it? This album kicks off 
with the most amazing song, 'Running Man’, that almost blew my 
speakers into oblivion. In fact it makes anything on that Trustkill 
compilation (reviewed later on) seem like a wet blanket in compan- 
son. RAISED FIST are a band taking hardcore forwards, that’s for 
sure, by mixing up amazing (and I mean amazing) speed and feroc- 
ity with some subtle, metal tinged breakdowns. Throw in a dash of 
mid 80’s straight edge and the odd SPEAK 714 styled vocal back- 
up and you have RAISED FIST. Woah... (MD) 

BURNING HEART, Box 441,701 48 Orebro, Sweden. 

RANCID - “S/T” CD/ 38:24. 

Gotta say, this is pretty fuckin’ great. The last record was really 
mediocre, but this is seriously back on form, mixing up their first 
album (which I just realised was also self titled, how confusing) and 
‘Let’s Go!’’ with the punkier moments of their last album. Nothing 
really stands up to the spectacle of anthemic joy that was ‘...And Out 
Come The Wolves', but nevertheless, there's a whole lot of punk 
going on here and there are some really killer tracks, namely 'Radio 
Havana' and ‘Antennas’. This is yet another one you bought al- 
ready, this band is huge after all, and nothing I say is gonna sway 
you one way or the other... (MD) 

HELLCAT. 

REDNECK MANIFESTO / THE KABINBOY - split 7". 

A nice thick black cardboard and silver ink sleeve wins points straight 
away and REDNECK MANIFESTO add to them, with a heavy track of 
jazzy instrumental rock (christened with the fine title of “Hit Him in 
the Belly with a Hammer"). Roughly comprised of a chunky riff of 
HELMET styled rock and a more flowing one of interwoven guitars, 
the two are brought in and out of prominence, and it works so well 
in a simple but very fucking effective way. I'm even more pissed off 
that I missed them at the last 1 in 12 test because we had to leave 
early. Aargh. Flip over and cheer, because there’s a new KABINBOY 
song, that I can’t find a title for, but is just total SABBATH grooved 
class, the sort of heavy fucking rock that makes you want to grind 
your teeth to stumps with excitement. A great pairing of bands doing 
the non-vocalled heavy thing. (RR) 

DROPPING LIKE FLYS, 109 Melrose St, Belfast, BT9 70P, UK. 

REGISTRATORS • “Imagination World” 7”. 

Prolific Japanese New Wavers tempt us with a two song 7" housed 
in an eye pleasing retro (about 1973 I’d say) sleeve. What's 


RESTRAINT • “Reach The New” CD/ 20:10. 

Another UK hardcore band crawls out from the woodwork to strut 
their stuff. With an aggressive old school feel like INHUMAN or a 
more bellowing version of BREAKDOWN, RESTRAINT show off with 
some crazy drum rolls, catchy riffing and awesome hooks to give the 
songs staying power. These tracks ooze old school flavour, in a 
tough NYHC way, and lyrically cover topics like self realisation and 
war. I totally agree with some of the lyrics here, they seem mature, 
intelligent and well thought out, e.g. 'Coercion' which seems to be 
about how easily led most (hardcore?) kids seem to be nowerdays. 
Damn good indeed, and this release seems to be self financed 
(though its not one of those damn burned things). I haven’t seen this 
lot live, but I can imagine that they’d rule. I don't have a price for this 
CD but I’m sure £8 to the below address will see you right. (SM) 
RESTRAINT, 81 Falcons Way, Shrewsbury, SY3 8ZG, UK. 

REYNOLDS • “Field Recordings” CD/ 52:22. 

An 8 minute slow and droning instrumental is a bold way to kick off 
an album, and it’s also a very tedious one that tempts the finger to 
reach for the ‘skip’ button, which causes the sharp noise of second 
track “Humble Pie’ to burst sporadically from the speakers, in a lo- 
fi SHELLAC manner. So you know by then you’re not dealing with a 
two-dimensional album. REYNOLDS play music that ebbs between 
both of these styles, with long-flowing sections of noodling 
minimalism thafs in the vein of TORTOISE, BILLY MAHONIE or even 
TRISTEZA but also lacking in the unexplainable dynamism that these 
bands also hold. The cutting guitars of their noisier moments is far 
preferable to these ears, bringing to mind early BOB TILTON but this 
happens all too infrequently leaving the whole album a little 
dronesome when played in it’s entirety. Maybe a long-attention span 
is needed, and that’s one thing I lack in. (RR) 

GRINGO, PO Box 3904, Clacton on Sea, C015 8TF, UK. 

RIOTGUN • “Bound and Gagged” 7” EP. 

This six track EP begins with a pretty good cover of the DEAD BOYS 
‘Sonic Reducer’ and carries on from there in a very musical ‘77 
meets’ 82 punk style. Personal / political lyrics make this a pretty 
good EP for a band who are new to me. The track ‘Hemicuda’ is a 
fine instrumental with good use of the RUTS riff from their most 
famous song 'Babylon’s Burning’. Good stuff. (GS) 

MAD SKULL, PO Box 57159 1040BB, Amsterdam, Holland. 

RISE - “Jack” CD/ 37:25. 

Well this was originally recorded in 1993 and Boss Tuneage 
planned to release it then, but then things just went into some bi- 
zarre timewarp sorta thing and here it is now (we’ll not go into the 
transmolecular details of how the timewarp actually occurred, it was 
complex) in the next century, and I’m thankful. I’ve had a mini album 
and 7’ by RISE for ages now and love them to bits so this is a good 
treat. They have links to the DOUGHBOYS and the ASEXUALS so 
you know that we’re sitting in the power-pop rock territory and you 
know it’s good. RISE play mid-paced melodic rock and they do it with 
a whole heap of passion and harmony. It’s not so much jump-around- 
the-room-rockingK)ut sort of stuff, it’s way more controlled and sub- 
dued, building great pop-rock songs from solid riffs and lazy vocals, 
and it works a treat. Imagine a less polished DOUGHBOYS and you’re 
in the right area. ‘Jack’ is an excellent record of ‘matured’ (yuk, 
nasty word but it sort of works) melodic rock music and I love it. (RR) 
BOSS TUNEAGE, PO Box 19550, London, SW11 1FG, UK. 

RIVER CITY REBELS • “Racism, Religion, And War...” CD/ 24:31. 
I don’t know why but I was expecting bad garage punk to come 
spewing out of my speakers when I stuck this on but this totally rocks! 


most of us nodding our head and tappin’ our feet at the very least! 
Personal / political lyrics. Check em out. (GS) 

FLASH, 312 N. Yakima HB2, Tacoma, WA 98403, USA 

PRESCRIPTIONS ■ “Why We Don’t Rent to Women” CD/ 27:05. 
Another hit for Johanns Face, the PRESCRIPTIONS play some of the 
finest girl rock you’re gonna get to hear this year. This whole record 
definitely brings to mind some old classics like the BREEDERS, 
SCRAWL, BELLY, THROWING MUSES and 10,000 MANIACS, which 
are some seriously great influences in my book, all mixed up and 
thrown out in true slacker-esque indie punk style, and with more 
hooks than a fishing competition down Roath Park Lake. And they’re 
from Chicago as well - bonus! (MD) 

JOHANNS FACE, PO Box 479164, Chicago, IL 60647, USA. 


happened to them? This is really weak, their punk edge as 
showcased on the “Terminal Boredom" LP has gone. This sounds 
like SQUEEZE, or worse - ELVIS COSTELLO. Too much syrup 
REGISTRATORS, stop listening to the fucking BEATLES! (JT) 
SNUFFYSMILE. 

REPRISAL • “Boundless Human Stupidity” CD/ 33:06. 

Faster and less throaty than ‘When Heavy Gloom Dominate’, but 
by no means lighter or less forgiving. REPRISAL still spit out a 
fantastically savage metal racket. Even more intricate guitar wise, 
and with full on vegan straightedge lyrics and imagery, this is well 
honed, technical new school death metal, a good head and 
shoulders above most of the shite within that genre. Definitely worth 
checking out, despite their Gazza style shell suits! (SM) 
GOODUFE. 






RIVER CITY REBELS play catchy as fuck street punk with horns on 
most of the tracks. This does sound like it’s about to break into ska 
now and again but it never quite gets there. This is really in your 
face with loads of chanting and sing-a-long bits. If you like DROPKICK 
MURPHYS, ANTI-FLAG and THE SKOIDATS then you'll love this (DT) 
VICTORY ’ 

ROLLERCOASTER - “The Thrill Crowd” 10”. 

Too much pot has been partaken of here. These wily Italians put 
some naked ladies on the cover to tempt you in, and indeed the first 
song does show some promise in a sub-STOOGES manner, but after 
that, it’s just a mind-numbing drone that reeks of drug fuckery. We’re 
talking SPACEMEN 3 here, or their inferior contemporaries LOOP. 
Dave left their promo sheet in, which is highly irregular as it means 
that we lazy reviewers can simply copy it, and thus cheat- and indeed 
S3 are mentioned. However, so are the MC5, and I can’t imagine 
anything further removed from the glorious majesty of Detroit’s finest 
sons - except perhaps the BIG BEN BANJO BAND. This release is 
not very good at all. (JT) 

MODERN CLUB. 

RUMBLESEAT • “Trestles” 7”. 

Sweet folky acoustic stuff here from some HOT WATER MUSIC types 
that, well, sounds like HOT WATER MUSIC unplugged! Think Neil 
Young’s “Harvest’’ album with Frankie Stubbs on vocals! It sounds 
cool... comes with lovely embossed cover and slick green marble 
vinyl. As I said, sweet. (MD) 

NO IDEA. 

RYKERS • “From The Cradle To The Grave” CD/ 70:04. 

This is actually a double CD when it gets released, but I only have 
the first disk (twice, since Century Media’s promo sending dept, has 
the logistical dexterity of a one legged donkey playing Twister). 
This is basically RYKERS storming through some of the best tracks 
of their existence, on stage in Holland. There's a good sound, and 
its engineered professionally, and even contains a fleeting 
appearance from Ray Cappo on vocals to a YOUTH OF TODAY cover. 
There really isn’t any need for this double CD shrine though, RYKERS 
never actually did anything to deserve such accolades. And in the 
battle for best growly Eurocore old schoolers, RYKERS lose to 
BACKFIRE every time. (SM) 

CENTURYMEDIA. 

SAINT ETIENNE - “Heart Failed (in the Back of a Taxi)” CDS/ 13:25. 

It sounds like a MADONNA b-side. I hope that comes out as offensive 
as it was intended. (RR) 

MANTRA 

SAMIAM • “Astray” CD/ 43:59. 

So they may have been around the block a million times but they 
certainly still have it. No, I mean they really still HAVE IT. For one of 
my favourite bands in the world ever, this is not a let down. I was 
worried, I thought it might be... but it’s not. It has what any self- 
respecting SAMIAM fan requires - that being amazing melodies, 
soaring harmonies, awesome, layered song writing and the most 
perfect blend of emotion, pop and punk rock that you’ll ever hear. 

The first track ‘Sunshine’ and also ‘Dull’ are the absolute god-like 
gems, but the rest are still great, great tracks in themselves... 12 in 
all, nice packaging and a record that’s going to get all the praise it 
deserves. A melodic hardcore masterpiece, to put it bluntly. (MD) 
BURNING HEART, Box 441, 701 48, Orebro, Sweden. 

SANITY ASSASSINS - “Live At The CBGB Club” 7” EP. 

I’ve never really seen the point of live EP’s and as this is a limited 
edition of 500 it can only really be a collector’s item. Good cover and 
a smashin’ white vinyl it only really leaves me to tell you about the 
band. Well, The SANITY ASSASSINS feature Spike of BLITZKRIEG 
fame and knock out a good solid, tuneful punk sound that most of 
you will like. Fuck knows how the band get to practise as Spike lives 
here in the UK and the rest, I think, come from the USA! Collectors 
item indeed. If you’re not a collector but want to hear what the band 
sound like then your better off waiting for their new album “Lies and 
Glory*. Actually, it’s probably out by nowl Four tracks in all on this EP 
with lyrics supplied to two of them. (GS) 

RETCH, 49 Rose Crescent, Woodvale, Southport, PR8 3RZ, UK. 

SELECTER & DAVE BARKER • “Kingston Affair” CD/ 52:34. 

This has some really well known ska tracks on it. Dave Barker is the 
Dave from Dave & Ansil Collins who released such classics as 


Double Barrel’ and ‘Monkey Spanner’. There are live versions of 
both those tracks here as well as THE SELECTER doing their version 
of Train To Skaville’. I think a lot of what’s here is good but it does 
get a bit tedious. Dave Barkers style of toasting just starts to get on 
my nerves after a while. If you’re an aged skinhead then this will 
probably impress you more than it impressed me (DT) 

MOON SKA EUROPE. 1 

SERVITUDE /EBOLA- split 7”. 

I first heard EBOLA when Man/ of GADGIE ‘zine taped them for me 
about 5 years back, and I think it was only their demo. These seven 
inch tracks are nuts, with much random stopping and starting, 
merciless blast-beats and deranged, rabid vocals. The lyrics and 
explanation for these songs is awesome, ‘Bring Me The Head Of 
Mike Brinson’ reminds us that when someone abandons ‘the scene’ 
they came from and their personal ethics, they are indeed mocking 
those they once surrounded themselves with. 'Death To The 
Shitbreed’ is a meat industry attack, and I shall be making a note of 
the word “spineburger* for future arguments with meat eaters. There 
are also tracks and paragraphs about fox hunting, and the 
homophobic follies of todays hardcore jock. EBOLA are probably 
best summed up by the following statement: “I don’t want to 
reproduce the capitalist system in cuddly cute user friendly smaller 
packages, I want to kick it 'til it breaks’. I almost forgot there was 
another band on this 7“, but luckily the ferocity of SERVITUDE does 
not let you forget them in a hurry. With a similar sound to EBOLA but 
leaning more towards HERESY or THE ACCUSED occasionally, 
SERVITUDE seem slightly more technical and explorative with their 
guitar fills and build ups. Nowhere near as much talk from then on 
the inlay card, but songs focus on different brainwashing aspects of 
capitalism. Great packaging too, black card with silver lettering and 
2 separate booklets. (SM) 

CLEAN PLATE. 

SHATTERHAND - “Wreckage” CD/ 42:16. 

Hey this is better than I thought it would be. From the cover I was 
expecting bad anarcho punk but SHATTERHAND are far from that 
They have a really polished sound and actually have quite a melodic 

ouA^ reCk S ° Und With female backin 9 vocals on some tracks. 
SHATTERHAND seem to have decent lyrics as well apart from the 
occasional soppy love song. I think they're from Scotland but I'm not 
sure, anyway they're from the UK and worth checking out (DT) 

MYTHIC A I a 


SHIFTERS, THE- “Shattered” LP. 

Thi^ is high quality melodic street punk with hoarse Greg Graffin 
style singing, although Karen donates some strong female vocals 
on “Fuel Up On Glue". There’s some STIFF LITTLE FINGERS 
sounding guitar licks, with busy bass lines and plenty of “whoa oh" 
action, all done with passion and vigour. “King Of San Francisco" 
is a genuine classic, and although you can play “Spot The Stolen 
Riff, this release seems to get further under your skin with each 
extra play. Not very original, but THE SHIFTERS are top of the heap 
in this genre as far as I’m concerned. (JT) 

GREEN HELL, Von-Steuben-Str. 17, 48143 Munster, Gremany. 

SIDEKICKS • “Big Town Redneck” 7”. 

Well I m going to be biased here, as we’ve played with these high 
voltage rock’n’rollers, and they ripped the place up with their 
psychotic punk action! It’s unhinged abandon all the way from this 
cosmopolitan quintet. We've got revved up guitars through shitty 
amps with the filth knob on 11, a cast iron beat nailed to the floor in 
a Phil Rudd style, and the lunatic town drunk spewing out all his 
phlegm into the microphone. How producer Liam Watson managed 
to contain all this insanity into two brief bursts of MUMMIES / 
SUPERCHARGER influenced steamroller rifferama is a modern 
mystery. This is a superlative piece of bloody vinyl. (JT) 

CORDUROY, Factory 4, 20 Advantage Road, Victoria 3190, Australia. 

SIDEKICKS- “In & Out” 7”. 

See above, only more so. There's 4 songs this time out: one heartfelt 
ode to the joys of making love, one demented version of a LITTLE 
RICHARD tune, one tribute to that lovable rogue and English 
eccentric SEXTON MING, and a final number that purports to relate 
the antics that ELVIS and his little sister got up to. All these tales are 
told over a rowdy racket that THE SIDEKICKS themselves describe 
as “raw and rampant retarded rockin’ punk". I couldn’t have put it 
much better myself. Masterful, majestic, and magnificent. (JT) 
MUNSTER, PO Box 18107, 28080 Madrid, Spain. 






SILVER TONGUED DEVIL - “Over the Top” CD/ 18:31. 

Eight tracks of nitro-fuelled garage rock, like the NEW BOMB TURKS 
crossed with MOTORHEAD whilst spiked on amphetamines. That’ll 
be ZEKE then. It’s the sort of band whom you can guarantee prob- 
ably has at least one member with flames tattooed up his arms, and 
another that wears big silver rings. It’s proper heavy garage punk, 
not the lo-fi produced crap that a tot of garage bands come out with, 
just good, solid honest nasty punk rock from a label with the best 
name ever when given it’s full title: “I Used to Fuck People Like You 
in Prison Records’. Nice. (RR) 

PEOPLE UKE YOU, Bruekstr. 42-44, 44135 Dortmund, Germany. 

SINKHOLE - “Retrospectacles” CD/ 39:00. 

Yesl The geeks are back! Well they actually split up in '97 but had 
7 unreleased tracks ready to go so the Doc has used his wisdom 
and finally put them out along with 12 other previously released 
songs (four from each of their classic albums) and a great collection 
it certainly is. It’s especially great to hear songs like ‘Anything and 
Everything’, ‘My Life II’ and 'On and On’ that are really 3 years old 
but have been gathering dust, with no one getting to hear them, 
and they are great songs for sure. If you’ve never heard SINKHOLE, 
well think a nerdier DESCENDENTS (hard, I know!) mixed up with 
some slick rock talent and you’re half way there. And f you want to 
hear them, well this is definitely the place to start. (MD) 

DR STRANGE, PO Box 7000-117, Alta Loma, CA 91701, USA. 





SIX BY SEVEN • “New Year” CDS/ 11:51. 

An admirable attempt to be the most dull band ever. They fail, but at 
least they tried. (RR) 

MANTRA. 

SKATALITES / LAUREL AITKEN ■ split CD/ 56:27. 

Laurel Aitken started his music career back in the fifties and here he 
is with THE SKATALITES still playing amazing laidback rocksteady 
and ska. Loads of classics on here from Laurel the three tracks that 
totally make this for me though are 'Come Down’, ‘Summertime’ and 
'Rude Boy Dreams’. ‘Clash Of The Ska Titans’ finishes with three 
live tracks two of which I think are off the recent SKATALITES & 
FRIENDS CD on Moon Europe, a live version of 'Come Down’ and 
‘Sugar, Sugar* featuring Doreen Shaffer. The last track is a live 
version of THE SKATALITES classic ‘Confucious’. What can I say this 
is excellent, good to see Moon Europe back in action again. (DT) 
MOON SKA, PO Box 184, Ashford, TN24 OZS, UK. 

SKELETOR • “Skullmate Of The Year ” 7”. 

8 highly charged and excellent Quality hardcore from this Swedish 
band. The emphasis is really traditional Swedish hardcore from the 
early 80’s and also has a unique Euro-HC feel to it. Excellent. (MH) 
COMMUNICHAOS MEDIA, Box 825, 101 36 Stockholm, Sweden. 

SKITZO • “S/T” 7”. 

This old Finnish punk band recorded these songs in 1984, now 
they see the light of day. I don’t even know if it has been released on 
vinyl before. Well these guys obviously liked DISCHARGE as all 
their riffs are in that genre. Even their singer, although singing in 
Finnish, sounds a little like some Cal’s early vocals. This is discore 
done early 80’s style. (MH) 

FIGHT, Hikivuorenkatu 17D 36, 33710 Tampere, Finland. 

SLAUGHTER AND THE DOGS - “Bite Back” CD/ 45:22. 

Even though in November this year I reach the grand old age of 35 
it still makes me that ‘tad’ to young to have taken in what was 
happening with bands like SLAUGHTER at the time (78-80). I’m glad 
that labels like Captain Oi can get this stuff out cheaply on CD as 
finding the vinyl and affording it these days would probably be 
difficult on both counts for time and cash starved old punks like me. 
This band along with The BOYS play what I would call rock ‘n’ roll as 
opposed to the hard hitting punk that is played by the bands I’m into 
these days. The GUITAR GANGSTERS who I reviewed earlier are 
possibly a ‘twenty years on’ version of these bands, just not quite as 
good! This album was released in 1980, the year the band finally 
called it a day, only to return some fifteen years later to play a few of 
the big punk gigs like Holidays In The Sun and still do! (GS) 
CAPTAIN OI. 

SLICK SHOES / COOTER ■ split CD/ 20:52. 

SLICK SHOES play fast paced pop punk, along the lines of 
MILLENCOLIN and NOFX. Their 4 songs here are all pretty good, 
and the vocals really stand out as sounding totally European, even 


though they're American! This band should be on Burning Heart... 
COOTER are less ‘Fat’ and more SAM I AM meets FACE TO FACE. 
Melodic, smooth and punchy, that is. Not a bad split for pop kids. (MD) 

FUELED BY RAMEN. 

SLUDGEFEAST • “Baby You Fuck Me Up” MCD / 4:54. 

Fuzzed out garage punk, pretty scuzzy and barked as all good ga- 
rage punk should be, and with decent production considering it 
was recorded at home. They also claim points for cramming four 
songs in under five minutes, which makes sure the attention-span 
doesn’t have a chance to wane. A good reference point would be 
the X-RAYS. The packaging is yukky though. (RR) 

SERIOUSLY GROOVY, no address. 

SOMERSET • “More Songs” CD/ 34:37. 

Excellent early JAWBREAKER styled poppy hardcore that often puts 
the pedal to the metal and leans towards a DILLINGER FOUR sound. 
Not groundbreaking but thoroughly enjoyable with hoarse, 
impassioned vocals and pretty damn tight all over. There’s a tot of 
bands playing this style these days but SOMERSET pull it off well 
and this is worth picking up if the aforementioned bands and say, 
BROCCOLI, float your boat. (DS) 

KAFUEY, PO Box 5138, Wellesley Street, Auckland, New Zealand. 
SPUNGE • “Ego” CDS/ 9:41. 

All three tracks are catchy as hell and they have decent production, 
which their previous releases were definitely lacking. Track 2 is a 
cover of ‘No Woman No Cry*, I must admit the thought of SPUNGE 
attempting a cover of BOB MARLEY seemed almost disrespectful, I 
could see the late, great Bob turning in his grave but they actually 
do it really well. I’m sure you've heard loads of stories about these 
guy’s being tossers and all, from what I hear it’s their manager that 
has a problem. Don’t tell him I said that though I don’t want any 
death threats or anything. Hey SPUNGE, keep playing happy ska 
punk, but lose your manager and stop upsetting punk bands. (DT) 
SUCKA-PUNCH, PO Box 8456, Alcester, B49 5RE, UK. 

STAMPIN’ GROUND - “Carved From Empty Words” CD/ 36:34. 

So SG have been moved from Kingfisher Records to big brother 
label Century Media because they have unashamedly shed 
whatever mask (disguise?) held them to the hardcore scene. For 
this they offer no apologies. Musically they've upped the stakes 
again, SLAYER style (just listen to the intro to 'Mid Day Crisis’). Faster 
and more technical than the other stuff, singer Adam really wraps 
his tonsils round the lyrics well, and his voice is just massive now. 
'Outside Looking In’ is about the dickey squabbling and bullshit of 
the UK hardcore scene (amen to that!). This album is bursting with 
fat, catchy riffage (again 'Mid Death Crisis’ carries the torch). 
Personally I have to admit I can’t keep up, hardcore kids aren’t used 
to having bands deliver 10 new songs every 18 months. I guess it 
is their saving grace that SG have been keen to sneak up on 
unsuspecting MACHINE HEAD fans and smack them across the head 
with a thick lead pipe with ’UKHC - Recognise!’ stamped on it. No 
doubt however that this CD will give the cynics further bait to write 
off SG and throw the hardcore rulebook in their face, but I doubt 
they really care. And if you are thinking of picking up the CRO MAGS 
tribute CD put out by the bassist from this band, then STAMPIN’ 
GROUND’S version of ‘Malfunction’ is reason enough to do so. (SM) 
CENTURY MEDIA. 

STAND, THE • “Point Of View” CD/ 38:22. 

I like this a tot, THE STAND from Chicago play a fine mixture of mod 
and ska sounds. At first I wasn’t sure about this but some of these 
songs are so catchy that after a while you can’t help liking them. THE 
STAND are the sort of band where a tot of their songs sound really 
familiar even though this is the first time I’ve heard them. THE STAND 
have both male and female, keyboards and sax. To me they sound 
somewhere in-between THE ADJUSTERS, DEALS GONE BAD and 
THE GADJITS. This, is definitely worth a listen. (DT) 

JUMP UP l 

STRETCH ARMSTRONG • “It Bums Clean” CD/ 11:50. 

I said a rude word when I noticed that this offering was NOT a new 
full lengther, but 4 older tracks. They were supposed to be on a split 
with SHAI HULUD which never happened, so now Reflections 
Records has stepped in and put them out. It’s also a shame that all 
4 of these songs appear on the ‘Rituals Of Life’. This CD does have 
a CD ROM track for us computer geeks to watch, though I can’t get 
mine to load and I have a pretty good PC (I dispute that! - MD)... I 




woudn’t bother buying this if you already have the album, but if not, 

it's a good taster as to the STRETCH ARMSTRONG sound (SM) 

REFLECTIONS. ' 

STRIKE ANYWHERE - “Chorus of One” 12”. 

What can I say about this record that’s going to get even close to 
doing it justice? Well I just flipped it over twenty times in a row - yes, 
it’s THAT good. From Richmond, Virginia (home of AVAIL) STRIKE 
ANYWHERE have put together six tracks of some of the best straight 
up punk rock you’ll ever here. I’m talking better than AS FRIENDS 
RUST here, but along the same lines. I’m talking power, politics, 
raging melodies, hooks galore, awesome vocal back-ups that defi- 
nitely give a subtle nod to the youth crew style, and just amazing 
(that’s amazing) hardcore punk that just keeps building up until 
you almost explodel All the songs are total perfection, but 
‘Cassandratic Equation’ is definitely the one I’ve just played 580 
times in a row. Along with ‘Question The Answer 1 and ‘Incendiary 
that is.God, this band is incredible, I want an album right now. (MD) 
NO IDEA, PO Box 14636, Gainesville, FL 32604, USA. 

STRIKNIEN DC - “Horses For Courses” CD/ 35:41. 

After a pretty dismal start and after a couple of songs this CD really 
does take shape. Musically it is very dub / reggae punk in the vein 
of CITIZEN FISH, with a slight hint of ska here and there, add to that 
the melodic feel of LEATHERFACE and a less gravely vocals dissimilar 
to Mr Stubbs. There’s a good danceable beat to it and the fact that 
it’s played at a medium pace will mean that you will be able to dance 
to loads of the songs (though I’m sure it’s a bit faster and harder 
live), also the tunes are catchy and well written. The lyrics are about 
everyday life really. The song ‘Discrimination Hurts’, apart from being 
infectious musically basically deals with racism which although from 
an Irish point of view it deals with it on a broader sense. A lot of the 
lyrics deal with fucked up lives and fucked up society, quite dark 
when you think about it. There’s a KILLING JOKE cover, but with 
Deko’s own lyrics added - can’t really comment as I don’t know the 
original. There is an excellent CD. (MH) 

REJECTED, PO Box 6591, Dun Laoghaire, Co. Dublin, Ireland. 

STRUNG OUT • “The Element Of Sonic Defiance” CD/ 24:59. 

I only ever heard STRUNG OUTs first CD and I’ve always wanted to 
hear more by them. This new CD by them is awesome, they sound 
a lot less like typical Fat stuff compared to when I heard them last. 
This is bordering on hardcore at times; they definitely have quite a 
metal influence, which can only be a good thing. This is a bit short, 

I never figured out why bands bother releasing 8 track CD’s, why 
not wait until you have enough tracks for an album? You probably 
know what this band sounds like already, all I can say is get this! (DT) 
FAT WRECK CHORDS. 

SUBMISSION HOLD • “Eat More Garlic” CD/ 61:50. 

Huge compilation here from this classy Canadian anarcho band. It 
combines their two demo’s from ’95 and ’96, and includes 26 tracks 
of their distinctive, jazzy, erratic hardcore complete political lyrics, 
samples and the scariest female singer you’ll ever hear. The sound 
quality is good and the anger is genuine. See the decent interview 
in this issue for more information on this very great and very diverse 
Canadian hardcore band. (MD) 

CIVIUZACION VIOLENTA, CC 1768, 1000 Beunos Aires, Argentina. 

SUNFACTOR / CARVER - split CD/ 26:44. 

Two of the UK s foremost indie-rock emo bands team up to produce 
six tracks of wonderful music. SUNFACTOR up first and these guys 
just seem to get better and better with each release, seemingly find- 
ing new confidence and levels of songwriting each time. Their three 
songs on here each offer up different flavours, from the lovely stacatto 
BRAIDesque riff and solid rock chorus of ‘Forget You" through to 
the warm and enveloping stripped sounds of ‘Nothing Means Any- 
thing . The songs are all nicely rounded and played with a whole- 
some conviction and passion. Following this is CARVER who haven’t 
failed me yet and I knew as soon as ‘Noah’s First Wave’ kicked in 
that they wouldn’t this time either. It takes the more controlled mo- 
ments of CAP’N JAZZ, melds them with the gentle lulls of SDRE and 
even throws in some screams for good effect. And ‘The Apache 
Tears’ proves that they can totally rock out too, with driving melo- 
dies and fervently sang vocals. You’ve probably checked out 
SUNFACTOR already and know how good they are, so now check 
out CARVER and you’ll a find a band in the same league. Excellent 
release with fine artwork and layouts too. (RR) 

YEAR 3000, PO Box 30051, London, SE1 9FY, UK. 


TANTRUM - “Into Thin Air” CD/18:20. 

Choppy, stabbing, screaming metal, like ONE FINE DAY or recent 
BREACH. The vocals on CD’s like this always sound too quiet, like 
he’s singing through a particularly thick balaclava or something 
Lots of circular, repetitive riffing which brings to mind GUILT and 
HIMSA, with plenty of twists and turbulence in the tempo. Only 5 
tracks, so not that much to go on, but what they’ve offered so far is 
pretty damn rockin’. (SM) 

SUPINE, BP6, 34600 Herepian, France. 

TEEN IDOLS • “Full Leather Jacket” CD/ 32:49. 

Surely this band has an album out like every 2 months? Well I sup- 
pose when you only use one chord and all you have to do is sound 
like the RAMONES meets SCREECHING WEASEL, it’s hardly hard to 
write a lot of songs very quickly! But hey, when done right this is 
good stuff. The RIVERDALES ruled, and so do the TEEN IDOLS. But 
then that’s about as much as I can say as this sounds just like their 
last two albums! Oh, and I thought it was funny that the lead singer 
knocked his front teeth out in Hull. Hahahahaha!!!! (MD) 

HONEST DON’S. 

TELEGRAPH - “10 Songs...” CD/ 53:52. 

This has been around for years already and I consider this a classic 
Originally released by TELEGRAPH under their original name THE 
SKOLARS this is amazing from start to finish. If you like ska punk 
along the same lines as LESS THAN JAKE, CATCH 22 and 
OPERATION IVY then you need to hear this cause you’ll totally love 
it. The good thing about this is just when you think this CD is gonna 
end you get a load of other tracks stuck on the end that aren’t listed 
including a great cover of ‘Unity by OPERATION IVY and loads of 
other stuff. By the time you read this they’ll have a new CD out from 
what I’ve heard it’s gonna be fairly different from *10 songs...’ 
TELEGRAPH are touring over here later this year with (SPUNGE) 
and TEENAGE FRAMES, make sure you go see them (DT) 

JUMP UPI 

TEN BUCK FUCK, THE - “I'm A Creep” 7”. 

This has got a truly menacing A-side, in a POISON 13 / early 
BIRTHDAY PARTY way. There’s a touch of IGGY swagger, and a 
trace element of country rock- but not enough to turn my stomach. 
The singer is reminiscent of Dave Wyndorf from MONSTER MAGNET 
somehow. Overall I get an impression of a heavier COWSLINGERS, 
but minus all the hillbilly and truck driving motifs. The flip’s a bruiser 
too, travelling down that same heavily pot-holed and extensively 
rutted dirt trail. I’ll be looking out for more stuff by this band- just don’t 
getin their pick-up when they offer you a lift. (JT) 

RADIO BLAST 

TERMINUS CITY - “Justice Isn’t Always Fair” CD/ 33:15. 

Oi Oi Guv! This good looking bunch come from Atlanta in the US of 
A and dare I say it! Play some pretty good, toe tappin, sing along Oi 
/ Punk! Lyrically, what you’d expect from a band of this type, not 
overly political but just general observations on things that go on 
around them and in their neighbourhood. Yeah, not bad! (GS) 

TKO, 4104, 24th Street, 4103, San Francisco, CA 94114, USA. 

THEE MICHELLE GUN ELEPHANT ■ “Plasma Dive EP” CDS 1 14*54 
Hey this is really good, THEE MICHELLE GUN ELEPHANT play noisy 
garage with a bit of psychobilly thrown in. Only four tracks here the 
best being the last track ‘Cisco’ which is an instrumental that sounds 
like it should’ve been on the ‘Repoman’ soundtrack. A good band 
from Japan with a crap name. (DT) 

DAMAGED GOODS, PO Box 671, London, E17 6NF, UK. 

THROWAWAY GENERATION • “Tomorrow’s Too Late” CD/ 39:20. 

I thought I’d like this a lot more than I do. A two-headed Les Paul- 
thru-Marshalls attack which just doesn’t seem to ever get into a 
groove. The vocals are kinda weak, the lead guitar work is pretty 
good but lacks imagination and the song arrangements just fail ,to 
keep your attention. In fact this CD frustrates and annoys me and it’s 
a shame as I was expecting a lot more ...oh well. (DS) 

CYCLONE, 24 Pheasant Run, Merrimack, NH 03054, USA. 

TIARA - “Again Cast In” CD/ 47:21. 

No matter how many times I listen to this, I can’t remember any of it. 

It’s hard to dislike any of the songs, being as they are gentle indie- 
pop a la BUILT TO SPILL, but they just wash over me. They also have 
a really bad name for a bunch of boys being bland. (HE) 

ANYWAY, PO Box 82444, Columbus, OH 43202, USA. 











TRISTEZA • “Dream Signals In Full Circles” CD/ 45:13. 

What the...? TRISTEZA with zero packaging? Criminal... like an un- 
framed work of art. Fortnunately the record is as beautiful as you 
know it will be. Instrumental perfection for late-night activities. The 
rhythms flow like deep water, the sounds are as warm and loving, 
the calm and dreamy emotions are instilled with care. TRISTEZA are 
the epitome of flawless band of their genre. (RR) 

TIGERSTYLE, 149 Wooster St 4th Floor, NY, NY 10012, USA. 

TRY.FAIL.TRY - “We Deal In Lives” CD/ 11:03. 

Interesting stuff here, ie. a chaotic mix of punk rock, hardcore, emo, 
metal and pretty much everything in between! It’s pretty challenging, 
and actually pulled off quite well, as the melodic side of these songs 
hold their ground throughout, I am just thinking that some folks will 
think there's too much stuff going on. Kind of like a more metal meets 
melodic indie AS FRIENDS RUST. Maybe. I like. (MD) 

YOUR BEST GUESS, PO Box 64, Denville, NJ 07834, USA. 

TURBO AC’S ■ “Damnation Overdrive” CD/ 32:38. 

What’s going on here? This has been out ages- 1 know ‘cos I ve 
already got it. It cost me 2 quid from the bargain basement in 
Selectadisc, which about sums it up. It's O.K. The TURBO AC’S are 
a run-of-the-mill garage rock’n’roll band, who probably spend more 
time on “lookin’ good’ than writing songs. That’s not to say they’re 
bad, far from it- but very formulaic, and attention wavers towards the 
end- opener “Puff Of Smoke’ rips, but they can’t sustain it. It’s OK. (JT) 
BLACKOUT, PO Box 61 06 41, 10937 Berlin, Germany. 

TURNING POINT ■ “1988 • 1991” CD/ 73:21. 

I remember recently, a friend and I were listening to a new record, 

I’m not sure who the band was, but it was ‘emo rock'. My friend 
turned to me and said, “when the hell did hardcore turn into this?’ 
Well I think that bands like TURNING POINT are part the answer to 
that question. Hailing from late eighties New Jersey, TURNING POINT 
were a straight edge hardcore band who twisted and turned their 
sound into a much more melody driven machine over the length of 
their short time-span, and in the process became the seminal act 
they are still remembered as today. Here we have all of their stuff, 38 
tracks in all, compiling all their seven inches, compilation tracks, live 
material, radio show stuff and an album (“If s Always Darkest Before 
The Dawn’)... and what you end up with is a truly stunning anthol- 
ogy. TURNING POINT were surely influenced by bands like DAG 
NASTY and MINOR THREAT, and in turn bands like LIFETIME came 
along and looked to TURNING POINT for their inspiration... and 
that is the beauty of influence and progression, sometimes some- 
thing legendary is created. InTURNING POINT, this is definitely the 
case. An awesome CD. (MD) 

JADE TREE, 2310 Kenwynn Road, Wilmington, DE 19810, USA. 

UK SUBS • “Crash Course” CD/ 46:49. 

I was talking to my SD co-writer Mr Tony ‘very 1 Suspect about this CD 
today and we both agreed that ‘Crash Course’ is probably the finest 
‘live’ punk album ever released to date! Come to that the UK SUBS 
are probably one of the finest punk bands ever, to date, anyway! 
The tracks are mainly from their first two LP’s with ‘bonus’ tracks from 
the live 12’ that originally accompanied this LP when you brought 
it! I’ve said it before and I’ll say it again ‘hats of to Captain Oi’ for 
putting this stuff out and getting it around to the generation of punks 
who missed out on the vinyl first time around! (GS) 

CAPTAIN OI, PO Box 501, High Wycombe, HP10 8QA, UK. 

UK SUBS • “Diminished Responsibility” CD/ 55:32. 

Can’t quite believe this readers! How many punk bands can say that 
they’ve released three brilliant studio LP’s in a row? Not many I can 
tell you! The SUBS however can rightfully say they have. Originally 
released in 1981 this was the SUBS fourth LP with ‘Crash Course’ 
being ‘live’ hence this being the third studio release! Look, punks 
young and old just check this out will ya. All lyrics supplied and 
bonus tracks from their ‘Keep On Runnin’ EP and Charlies solo 
single. Not only that but sleeve notes from Nicky Garratt and the 
usual Captain Oi sleeve notes giving a bit more history! (GS) 
CAPTAIN OI. 

UNKIND - “Plant The Seed” 10”. 

An excellent follow up to their “Who’s The Fucking Terrorist?’ 7’ 
and what a welcome return it is too. 8 tracks of raw Scando crustcore, 
all played at a medium to fastish pace. Still very much in the DOOM 
I DISCHARGE vein - though it does throw a curve ball at you with 
some atmospheric stuff now and again. But the quality is excellent 


and for that alone it’s worthy as it just rages. I particularly like the evil 
vocals. What’s more the cover is brown, rather than the standard 
bold black and white and when I first saw it I just thought cool or 
what. I have a particular fetish for 10’s at the moment, don’t know 
why. Like they still have the intensity of a 7", but don’t have fillers that 
could have made it an LP - well that’s my theory anyway. After all that, 
they have socially aware lyrics, some of them animal rights and 
wastage. It’s on Fight, so you know it rocks. Comes with a wee lyric 
booklet and big poster. (MH) 

FIGHT, Hikhruorenkatu 17 D 36, 33710 Tampere, Finland. 

UNKINDS, THE - “Mazila Erotica” CD/ 24:11. 

This is the kind of shit I live for! Dirty overloaded malicious guitars, 
wild flying solos, more wah-wah frenzy than most people can handle, 
and tunes with a thick veneer of filth to boot! This is shit hot rockin 
stuff, and has rarely been out of my CD player since I got it. I sense 
a GAS HUFFER approach to their song writing- but no one could 
ever reach those lofty heights. ‘Rock’n’Roll Is A Fraud’ and ‘Unkind 
Woman' both have great “you’ll be singing it in 3 minutes’ choruses, 
but every song on here is good. Even the G.G. ALLIN cover from 
what I would call his best period- THE JABBERS. 13 songs, so you 
know rapidity is assured- and I reckon 25 minutes is the perfect time 
for a full length, so it wins all round. Well not quite. I have to take THE 
UNKINDS to task for the lyrical content of one number, to whit; “Beat 
Her Up". Apparently it’s a cover, no lyrics are included, but this 
comment is: “enjoy the wonderfully immature lyrics*. Sorry boys, I’m 
no PC crusader, but I don’t think that's funny. It just perpetuates vile 
patriarchy, something we can all do without. I’ll get off my moral high 
horse now. Apart from that blip (and the song is musically bruising, 
aptly), this CD gives me a very high portion of the sonic carnage I 
must consume daily to survive life’s terrors. (JT) 

PEOPLE UKE YOU. 

UNKNOWN, THE • “Pop Art” CD/ 31:31. 

Well anyone that was lucky enough to see these guys on their recent 
UK tour will know just how good they are! I reckon they made a load 
of friends on that tour simply because they seem to find it impossible 
to not give it everything and rock out, every time they play! So this 
new CD is of course cracking too, jammed with a shade over half an 
hour’s worth of quality rocky pop-punk, definitely in the ALL territory 
but with the sort of infectious unpredictability that ALL used to have 
before they became formulaic. Big choppy guitar riffs, solidly 
hammered bass lines, drums like a madman’s rampage, and vocal 
melodies and harmonies that stick like an icepick in the forehead. 
For this type of music to work for me, it has to be delivered with a 
truckload of energy and power, and THE UNKNOWN cram it into 
every note of this album like their lives depend on it. Hell if you ever 
doubted me it even includes a fine dig at BLINK 182 fans, a CARS 
cover and a cat in the booklet - all the elements of a mighty fucking 
fine record! And that it is! (RR) 

BOSS TUNEAGE, PO Box 19550, London, SW11 1FG, UK. 

UNDYING - “The Whispered Lies Of Angels” CD/ 34:33. 

Following the path of bands such as AT THE GATES, UNDYING have 
put together a fantastic slab of metal that owes as much to HARVEST 
as it does IRON MAIDEN. With great technical, spiralling guitar work, 
some beautiful keyboards, and very well thought out dynamics, 
they’ve created some stunning tracks that will make the hairs on the 
back of your neck stand on end. A self contained celebration of all 
things metal. The best CD Goodlife has put out in ages. (SM) 
GOODUFE. 

URBAN DANCE SQUAD • “Atlantica” CD/ 59:59. 

If you like the kind of ragga-rap fused with rock that KING PRAWN 
and DUB WAR play then check this out. There’s mellow reggae 
moments in here, as well as squeaky BEASTIE BOYS style rapping, 
and huge, blatant RATM parts. And that’s it. (SM) 

TRIPLE X, PO Box 862529 Los Angeles, CA 9 0086-2529, USA. 

V/A - “Boss Samplerage!” CD/ 77:31. 

Rarely has a label sampler been so necessary, such is the rate that 
Boss Tuneage fires out releases, especially since it is home to some 
amazing bands that you might not otherwise get a chance to hear. 
Just check out some of the guest list: THE UNKNOWN, ANNALISE, 
JETTISON, WORDBUG, ASEXUALS, PORCELAIN BOYS, EESCH, 
SERPICO, RISE, SCARPER!, FATTY JONES, MAD AT THE SUN, etc.... 
the list goes on. What’s the betting that you’ve heard great things 
about some of these bands but have yet to actually hear them? Well 
here’s your chance to check them out, along with a bunch of other 






great bands. They’re mainly in the melodic punk and hardcore realm 
but that incorporates so much stuff these days that it’s a bit of redun- 
dant term. Of course all good samplers should be cheap, and this is 
ridiculously cheap at £2 post-paid, that’s less than a pint these days! 
Really, have one less pint this weekend and pick this beaut up! (RR) 
BOSS TUNEAGE, PO Box 19550, London, SW11 1FG, UK. 

VIA • “Cleveland Confidential” CD/ 64:32. 

This CD cobbles together an EP and an LP from the early 1980’s, 
and both are considered seminal by some. There are too many 
drone rockers, new wave bands, Jazz pieces, and half-arsed combos 
featuring the compilers mates for my liking. High points include: 
almighty Punk Rock’n’Roll pioneers the PAGANS; the LAB RATS with 
their '70’s Rock version of “Venus’; the ‘recorded in a bedroom for 
50 cents’ sound of punk amateurs the CLOCKS, and the youthful 
energy filled suburban hardcore of the OFFBEATS - but that’s about 
it. It’s a useful history lesson with interesting sleeve notes 
nonetheless. (JT) 

OVERGROUND, PO Box 1NW, Newcastle, NE99 1NW, UK. 

V/A • “Equal Vision 50” CD/ 71:03. 

Good, big label sampler here from Equal Vision. It’s not surprising 
really as they have some good bands on their roster, and some 
good releases under their belt. If I mentioned REFUSED, SAVES 
THE DAY, SERPICO (the American band), BANE and TEN YARD FIGHT 
I think you’d understand what I mean. Other bands here include 
SNAPCASE, 108, TRAII, ANOTHER VICTIM and more... all tracks are 
previously released. You’ll know if you need this or not. (MD) 
EQUAL VISION, PO Box 14, Hudson, NY 12534, USA. 

VIA • “Eyes and Ears” CD/ 28:03. 

Short, but pretty decent compilation of Fuelled By Ramen bands 
that seems to have been put out specifically for the European mar- 
ket (the catalogue number is FBREURO001). If it’s a cheapo sam- 
pler, which I presume it is, then that’s cool as it has good bands like 
THE STEREO, LIMP, ANN BERETTA, HOME GROWN, POLLEN and 
more. It’s all pretty melodic, poppy stuff, so don’t expect any political 
crust-core. Not bad if you’ve never heard any of these bands. (MD) 
FUELLED BY RAMEN, PO Box 12563, Gainesville, FL 32604, USA. 

VIA - “Jade Tree - First Five Years” 2 x CD/ 122:15 
You’d have to be pretty dumb to not notice how popular a record 
label Jade Tree is nowadays, what with bands like THE PROMISE 
RING, JETS TO BRAZIL and THE EXPLOSION on their roster, but 
their history is a lot more extensive than you probably realise and 
this incredible double CD compilation is all the proof you need. It 
compiles all the early Jade Tree seven inches and EP’s by great 
bands such as GRAVEL, WALLEYE, JONES VERY, PITCHBEND, 
EDSEL and more, and comes complete with a great 20 page booklet 
that includes all the record covers and band shots. Without going 
into a thousand more words, it’s just impossible to stress just how 
great this compilation is, as it just has so many out of print classics 
I don’t even know where to begin! If the early 90’s post FUGAZI, DC 
influenced style of melodic punk / hardcore is your thing, then this 
compilation is an essential purchase - to say the least. Brilliant (MD) 
JADE TREE. 

VIA • “Kicking A Dead Horse To Death: Part 2” CD/ 60:01. 

12 bands of the RAMONES obsessed pop punk persuasion. All bands 
are very similar, not surprisingly, and much of it is fairly pedestrian. 
Prize winners include CHESTER, who are the only band on here 
who sound nothing like Da Bruddas, and donate an amazing version 
of the UK SUBS classic “Telephone Numbers’ and a track from their 
album, and the NORMA JEANS who wear the blackest leather jackets 
and have the widest apart legs on this comp. THE VAPIDS and 1 
RETARDED are formulaic, but tough. All the others are too limp or ; 
too saccharin for my brutish needs. (JT) ( 

JELLYBRAIN, 4 Clarence Street, Nuneaton, CV11 5PT, UK. r 

VIA • “Live at the Blue Room” CD/ 71 :59. / 

“...that theater is like a big ass because everyone smells and all 
they do there is listen to rock music and ride skateboards... I would \ 

never go up there’ is just an excerpt from the great write-up of The 1 

Blue Room Theater in Chico, California. Of course it’s tongue-in- r 

cheek. I think. Anyway, this is a collection of live recordings taken s 

from the numerous bands that have stopped off there over the years, C 

and it’s a great line-up: THE DISMEMBERMENT PLAN, BURNING \t 

AIRLINES, MOST SECRET METHOD, BRAID, DUSTERS, THE FARE- A 

WELL BEND are the well-known stars of this comp, but it also has o 


n bands that were new to me like THE IMPS (excellent driving melodic 
i- hardcore with emo touches), STINKING LAZAVETA (hip-shaking and 
s soulful rock), ANT FARM (very fine stripped pop-rock), GARDENER 
s! (a little like a more beefed-up AMERICAN MUSIC CLUB), EDITH 
') FROST (sassy and smooth indie-rock) and even more besides. For 
live recordings the sound quality is excellent, as good as studio at 
times (which maybe loses a little of the live vibe) and the bands are 
consistently ’ass-kicking’, to quote a band on here. I think I’d like to 
!, visit The Blue Room someday. (RR) 
y YANSTAR (via SOUTHERN) 
s 

VIA • “Lookout! Freakout!” CD/ 63:49. 
i I reckon Lookout! have been getting progressively worse over the 
r last few years but this sampler actually has some good stuff on it. 

I That could be because this CD also includes tracks by bands on 

t Panic Button. There’s still a lot of annoyingly weak pop punk on 

i here like MTX (they’ve really lost it), THE SMUGGLERS THE 
GROOVE GHOULIES, THE DONNAS etc, but there’s also loads of 
decent punk rock from bands like COMMON RIDER, MORAL CRUX, 
THE AVENGERS, ANN BERETTA and BLACK CAT MUSIC. A lot better 
than the last few samplers LOOKOUT! have released, maybe there’s 
hope for this label yet. (DT) 

LOOKOUT! 

V/A- “Ltd Edition” CD/ 45:03. 

As admirable as compilations of local bands are, they rarely work. 

A compilation needs to be built around musical similarities, not geo- 
graphical ones. These are all Peterborough bands (although I know 
from personal experience this doesn’t include a couple of notable 
ones) and you get everything from indie-pop, to dance music, to 
grunge, to funk, to grindcore. Not many standouts in the bunch’ ei- 
ther. I really like CHEKIRA with their cute little keyboard driven rock- 
ing pop-punk, check these guys if you get the chance. MARY’S CAT 
do a passable melodic punk thing, KINGCOW play uninspiring heavy 
metal, KRAYNIUM do a bad, bad gruntcore grind thing with awful 
production (and who talk about ‘the inevitable destruction of the 
earth whilst singing a song justifying why they eat meat, seemingly 
not seeing the connection between the two) and that’s about all that 
are worth mentioning. The rest are either not ready to record yet or 
so far away from the music we cover it’s pointless mentioning them. (RR) 
LAZEE (www.peterborough.net/lazee) 

VIA - “Ox Compilation # 39” CD/ 78:34. 

This CD is a 30-track compilation running the gamut of punk rock 
styles. I’ll just comment on the ones that flicked my switches. THE 
TURBO A.C.’S give us a full tilt belter that’s far better than anything 
on their CD; THE DIALTONES entertain all and sundry with their 
BOMB TURKS style high velocity slop; THE RADIATION KINGS follow 
that same STONES furrow as their 7’- 1 think they’re going to be a 
band to watch out for; SUPERHELICOPTER donate an X-RAYSesque 
blaster; we get catchy hardcore punk from PETER PAN and GUYANA 
PUNCH LINE; THE SEWERGROOVES perform a highly competent 
SONIC’S RENDEZVOUS BAND impersonation; MOTORMUSCHI and 
THE LONERS kick it over in fine punk’n’roll style; some top quality 
‘70’s Rock from THULSA DOOM. On the bad side, there are the usual 
BAD RELIGION/ FAT WRECK clones; that twat ALLEN WRENCH, and 
some vile skacore. THE NEW BOMB TURKS are on here too, but I 
think I raved about them enough last issue - it’s a song off their new 
LP anyway. It’s advised to stick this CD on random mode, to surprise 
and annoy yourself. (JT) 

OX. 

VIA - “Pasazer #14” CD/ 78:57. 

This is the free CD that comes with the Polish zine Pasazer. I think 
this is mainly Polish bands, the only bands I’ve heard before on this 
are RECTIFY, INDECISION and MISCONDUCT. Other bands on here 
are USE THE BRAIN, ACTION FREEDOM, PIG NATION, CHORY and 
many more. Most of the bands play hardcore but there’s also some 
dodgy nu metal type bands and more political sounding punk (DT) 

PO Box 42, 39-201 Debica 3, Poland. 

VIA - “Plea For Peace” CD/ 73:30. 

This is such a good comp, not only is all the music really good but it’s 
really cheap and it’s also a benefit for the Plea for Peace Foundation, 
so you can’t go wrong. The first track ’Let There Be Peace’ is from 
Chris Murray (better known as VENIS SHORELINE CHRIS), it’s a 
laidback reggae number and has to be the best track on this CD. 
Although this is mainly Asian Man bands there’s a lot of other bands 
on here as well, and some of the bands featured are LAWRENCE 






ARMS, SLOW GHERKIN, MU330, THE FAIRLANES, APOCALYPSE 
HOBOKEN, THE GAMBITS and BLUE MEANIES. The last track is a 
funny bit of spoken word from Angelo Moore from FISHBONE. If only 
all comp’s were this good. ( 07} 

ASIAN MAN. 

V/A ■ “Punk Goes Metal” CD/ 65:04. 

Half amusing, half nauseating, this is a compilation of bands like 
AFI, ATARIS, DIESEL BOY, TEN FOOT POLE, STRUNG OUT and more 
of that ilk covering their favourite metal bands. Funny idea in theory, 
but the problem is that most of these bands have NO TASTE what- 
soever! Okay so LINK 80 do a cover of ‘Harvester of Sorrow* by 
METALLIC A (quite funny) and BIGWIG do an almost note perfect 
version of SLAYER’S ’War Ensemble’ (yes, I was impressed) but the 
rest of these idiots cover bands like POISON , WARRANT, SKID ROW 
and WHITE LION - purleeeze!!! I mean, where’s NUCLEAR ASSAULT, 
TESTAMENT and ANTHRAX?! Pah, punk goes metal my ass! (MD) 
FEARLESS. 

V/A - “Punk Rock Jukebox Volume 2" CD/ 45:19. 

Punk bands cover punk bands. ‘What is the point?’ you may well 
ask. Me too. But still, if these bands (DROPKICK MURPHYS, SAM I AM, 

KID DYNAMITE, ENKINDELS, ANTI-FLAG, INDECISION, YUPPICIDE 
and more) covering SHAM 69, CIRCLE JERKS, DRI, RITES OF 
SPRING, LEATHERFACE, FEAR, SPECIALS and more is your idea of 
a good time, then get to it. Me? I just don’t see the point really. (MD) 
BLACKOUT, PO Box 610641, 10937 Berlin, Germany. 

V/A • “Quarters Volume 1” 7”. 

Another good record here. Four bands get one track each... SMALL 
BROWN BIKE kick things off with one of their best tracks so far, very 
HOT WATER MUSIC and punchy in the most awesome way! LOVESICK 
are next and play some cool, noisy, screamed / sung hardcore, like 
a Slap A Ham band gone emo! Third is KELETON DMD with a short, 
erratic hardcore affair, and last is QUIXOTE who come up trumps 
with a soothing cum explosive rock classic that is quirky in the coolest 
possible way. All tracks are unreleased and the cover is cool. (MD) 
ATARMS MECHANICS, PO Box 27, Marshall, Ml 49068, USA. 

V/A - “Punkorama 5” CD/ 71:53. 

Epitaph are still releasing loads of great music and here’s the proof, 
sure there are some dud tracks which I think are mainly the bands 
released on Epitaph Europe but the rest is really good. Loads of old 
favourites on here NOFX, RANCID, PENNYWISE, VOODOO GLOW 
SKULLS, H20, BOUNCING SOULS, AGNOSTIC FRONT, MAD BALL, 
ALL and more. There are a couple of band I hadn’t heard before 
that I was really impressed by, the best being GUY SMILEY with their 
track ‘Breakdown’ and DEATH BY STEREO are also really cool. This 
is punk and it’s cheap so go buy it. (DT) 

EPITAPH. 

V/A - “Rajoitettu Ydinsota - Tribute To Rattus” CD/ 32:36. 

Anyone who’s into extreme hardcore will know what an impact Rattus 
made in the mid 80’s. So here we have all these bands showing 
their appreciation. We have WARCOLLAPSE, DOOM, ACAO DIRETA, 
UNKIND, TOTUUS, OLHO SECO, ANGER OF BACTERIAS and loads 
more. Well excellent comp. The cover is nearly the same size as a 
7", with each bands own section. (MH) 

FIGHT. 

V/A • “Rats In The Hallway #14 CD/ 69:49. 

Out of all the CD’s that I’ve got free with a zine this has to be the best 
yet. Most of these have a few bad tracks but this is all really good. 
Just a few of the bands on here are NAKED RAYGUN, LINK 80, 
CONSUMED, SNAPCASE, AS FRIENDS RUST, SAVES THE DAY and 
MIDTOWN. Music wise this is really varied which is cool and the ‘zine 
this CD comes with is good too, so in all this is a great package. (DT) 
RITH, PO Box 7151, Boulder, CO 80306, USA. 

VIA * “Read Army Faction” 7”. 

No Idea shouldn’t have a problem shifting copies of this with HOT 
WATER MUSIC, AVAIL, DISCOUNT and THE WEAKERTHANS all on 
one 7 inch. All the tracks are already available on the AK Press / 
Honest Dons compilation and the best track has to be AVAILS cover 
of ‘Suspicious Minds’, HOT WATER MUSIC and DISCOUNT give us 
two great tracks as well but THE WEAKERTHANS didn’t do anything 
for me at all, they’re weaker than I can handle. This is an AK Press 
benefit release, and this copy came on green vinyl. (DT) 

NO IDEA. 


V/A • “Set Sail For Midnight” CD/ 59.00. 

Wow, this is a really gorgeous emo / indie rock compilation. The 
thing that really sets it apart right away is the fantastic David S Blanco™ 
design and packaging (he of SUNFACTOR CD’s packaging fame!) 
that lets you know exactly what you’re in for. And what you’re in for 
is a treat indeed as this could easily be a part of the classic ‘Emo 
Diaries’ series. The bands featured are from around the world, 
including CARVER, JAY SCHRAEDER and CORTINA who are all 
British. The mix of bands is good, better than on the similar and 
recently released ‘Uomo Al Mare’, and the whole thing just sounds 
and 'feels’ better overall. Other bands featured include THE SHEILA 
DEVINE, GYMICRAE, HALF SEA’S OVER, CLOUDED, SUNSHINE, HER 
FLYAWAY MANNER, AND ACADEMY and quite a few more. There’s 
lots of really good US bands in amongst that lot. ‘Set Sail For Mid- 
night" is a truly lush product, and I don’t use the word ’lush’ for just 
anything, you know! (MD) 

SEISMIC, 86Qarlton Road, Boston, PE21 8PQ, UK. 

V/A ■ “Straight Up Records” CD/ 51:19. 

Great compilation featuring raw and aggressive Japanese bands 
such as PROTECT, NEXT STYLE, FACE OF CHANGE, CRUDE and 
loads more. Will give you a good introduction to some of the current 
hardcore bands from Japan. (MH) 

STRAIGHT UP, Kowa, bid 2fMinami, 2Nishi, 1 Chuou, JU Sapporo 
060, Japan. 

V/A • “Strength Thru Oil” CD/ 50:47. 

Classic oil compilation that documents an amazing period in British 
punk rock with bands such as TOY DOLLS, COCK SPARRER, 4 SKINS, 
INFA RIOT and CRIMINAL CLASS. You notice the wide range of styles 
that once fell under the banner of ’Oil’ and it’s sad that a movement 
with so much potential was infiltrated by stupid right-wing fucks who 
drove the smart folks away and left bands’ careers in tatters. Guilty 
thru’ association. This is a classic album and a fine documentation 
from an age long gone but fondly remembered. (DS) 

CHELSEA GIRL, PO Box 101515, 86005 Augburg, Germany 

V/A • “The Worldwide Tribute To The Real Oi” CD/ 66:34. 

Not quite as horrific as its title suggests, this CD actually features 
some quality reworkings of Oil classics. It’s funny that the bands 
appear alphabetically. The likes of THE OPPRESSED, 4 SKINS, THE 
LAST RESORT, ANGELIC UPSTARTS and BLITZ are covered by all 
manner of bands from today’s hardcore scene (with a heavy lean 
towards NY bands). Guilty parties include MADBALL, BLOOD FOR 
BLOOD, DROPKICK MURPHY’S, RYKERS, OXYMORON etc... . The 
whole CD is 27 tracks long, and there’s only a couple of criminally 
bad inclusions. You get the picture. (SM) 

I SCREAM, Broekstraat 10-1730 Kobbegem, Belgium. 

VIA - “This Is Kangaroo Not Berkley” 7”. 

The title is a pisstake on the infamous and classic ‘This Is Boston 
Not LA", even has SSD on the front cover. With that in mind, this who 
compilation is just a blast of early 80’s style hardcore, in that it is 
super fast, pure hardcore. I also have to say that there is not one 
duff track on it. The bands on it are: REAL SHIT, KLINEFETER, 
POSITIVE NEGATIVE, THE UNDISPUTED WORLD HEAVYWEIGHT 
CHAMPIONS, KOZIK, USV.THE DESPISED, DEAD NATION, OUT COLD, 
THE NEIGHBORS and BREZHNEV - all playing one song each. 
Excellent compilation. (MH) 

KANGAROO. 

VIA • “Trustkill Family Tree” CD/ 46:14. 

Okay, okay, I admit it! I only kept this for SHAI HULUD’s cover of 
‘Anesthesia’ by BAD RELIGION as it totally fucking rules like crazy! 
Actually though, there are some other pretty good bands on this 
compilation, namely POISON THE WELL, HARVEST and WALLS OF 
JERICO. It does seem though that BROTHERS KEEPER have Grover 
from’ Sesame Street’ on vocals, and they are indeed truly dire. In 
the end though, there’s a whole load too much “beatdown" going 
on for my liking, and all these bands are actually metal bands, and 
not really hardcore bands at all! (MD) 

TRUSTKILL, PO Box 114, 8500 Kortrijk, Belgium. 

VIA - “Uomo Al Mare” CD/ 60:23. 

Interesting, nicely packaged European (mainly British) indie rock 
(emo!) compilation here, and the first release for Biscay Records. 
Ah, I get it now - for absolutely no reason all the tracks are listed out 
of order, that’s weird. I was just sitting here thinking, ‘this is not 
GRAND CENTRAL’ until I realised I was right! Anyway, the mix of 






bands and styles is good here, and the ones from the UK include 
FIFTYONEOUT, YEAST, SCUTTLE, KNEEJERK, GRAND CENTRAL, 
RED BANK and STARS RAIN DOWN. I’m not sure if there’s any oth- 
ers. In fact, there’s no info on any of the bands at all, where they’re 
from, contact addresses, anything, which is a bit of a shame. But 
anyway, other bands include AINA, LEI AH, JANUARY STAR, WHEN 
I DREAM I FLY and HALF SEA’S OVER. In the end though, this is a 
pretty good (and really cheap) compilation. (MD) 

BISCAY (no address anywhere!) 

V/A • “World Warped III Live” CD/ 73:52. 

All your favourite Warped Tour bands get one live track each. They 
be: DROPKICK MURPHYS, NOFX, NO USE FOR A NAME, MXPX, 
PENNYWISE, WANK 182, BAD RELIGION, LESS THAN JAKE,’ 
BOSSTONES and many more. It’s okay. You have it already (MD) 
SIDE ONE DUMMY. 

VAC ANTS- “S/T” CDS/ 11:40. 

Very similar to the VINDICTIVES with South Park vocals and standard 
pop punk melodies. About as exciting as your commute to work. (DS) 
MUTANT POP, 5010 NW Shasta, Corvallis, OR 97330, USA. 

VANDALS - “Look What I Almost Stepped In...” CD/ 38:28. 

New album. It’s like the last one, and the one before that. At least it’s 
not a re-re-re-issue of the Christmas album. Anyway, it’s pretty funny 
as usual (especially The New You’), although I’d really like to have 
had a lyric sheet included with it as some of the songs are typically 
fast VANDALS that you can’t easily follow. But of course it doesn’t 
matter what I think because the VANDALS are one of those bands 
that don’t even need reviews, for I’m sure this has sold thousands 
of copies already. And no, there’s no song about Leeds on here! (MD) 
NITRO. 


cause it is genuinely so fast but because it’s so good you want to 
hear more of it, and even a great SUICIDAL TENDENCIES cover too. 
On the flip, DEVOID OF FAITH unbelievably sound melodic and mid- 
paced in comparison, which is saying something because these 
guys go for the throat too, with some raging hardcore stuff. They’re 
a little sloppier on here than VOORHEES but still slam from the speak- 
ers in spazzy slabs of noise. This whole package, with great art- 
work, white vinyl and awesome sounds is essential. (RR) 
COALTION, Hugo de Grootstraat 25, 2518 EB Den Haag, Holland, 
(or get it cheap from Out of Step Records in Leeds) 

VOORHEES ■ “Bookbumer” 7". 

Surely the most prolific band in the UK right now, and with splits with 
F-MINUS, INSULT and KILL YOUR IDOLS as well as a 5* planned, it 
looks as they're not planning on slowing down any time soon. And 
that’s good news, because these six tracks are the usual VOORHEES 
volleys of vehement hardcore (oops, accidental alliteration there, 
sorry). The title track sees them going for a slower and more tor- 
tured sound (of course, 'slower* in VOORHEES vocabulary does not 
actually mean 'slow 1 ) and it sounds just as great. Blue vinyl if you 
care. Another purchase for you. (RR) 

THD, PO Box 18661, Minneapolis, MN 55418, USA. 

WALLYS - “Clean Up” CDS / 5:54. 

The QUEERS and SCREECHING WEASEL have an awful lot to 
fucking answer for as far as I’m concerned. They inspired so many 
limp-wristed "I love tits but I can’t talk to girls" style bands and here’s 
yet another. It’s bouncy bubblegum pop punk that just covers the 
tried and tested subject matters of the genre without breaking any 
new ground. Okay. (DS) 

MUTANTPOP. 


VEGA, SERGIO • “The Ray Martin Sessions” CDE P1 15:01. 

I had hoped this would be a 'one man and his guitar* thing (or better 
still 'one man and his piano’ but that was just wishful thinking on my 
part) because I can enjoy that sort of vibe at times, but alas, this is 
a full band line-up as Sergio (who’s ex QUICKSAND and DEFTONES) 
is backed up by Chris (ORANGE 9MM and HELMET), Charlie (CIV 
and OUTFACE) and Jimmy (MAXIMUM PENALTY). For all of the pedi- 
gree though this is just plain sappy indie music, lacking in a whole 
lot of things, and power is one of them. It’s very washy and drony, 
with a few folky tinges and a semi-accapella song and fails to ignite 
any emotion in me. The finale “Everybody Loves Love* sounds 
promising until it goes into a repetitive chorus that really sounds like 
a BEATLES outtake, and that’s horrible. I’m unimpressed. (RR) 
GRAPE OS, 332 Bleecker St PMB K42, New York, NY 10014, USA. 

VIOLENT SOCIETY • “Separation Is Killing Us” CD/ 29:49. 

What a shame the Fracture Mafia’ have put me on such a tight 
deadline as I’ll never be able to give this CD the review it deserves 
within this review as alas this is the one and only play it’ll get tonight! 
Still, first impressions count for a fair bit I’d say and this half hour of 
raging, political and punk as fuck band from Newtown, PA in the 
good ol’ USA have certainly left an impression on me!!! They actually 
played in Southampton once I think! I think I was there!!! Anyway, this 
cooks kids! (GS) 

BLACKOUT, PO Box 61 06 41, 10937, Berlin, Germany. 

VOODOO GLOW SKULLS - “The Potty Training Years" CD/ 42:51. 
“The Potty Training Years’ contains early VOODOO GLOW SKULLS 
recordings from 1991 that were originally released as the “Rasta 
Mis Huevos" 7" and “We’re Coloring Fun* 12’ as well as some 
demo tracks. Most of the songs on this you’ll already know from the 
first 2 VOODOO GLOW SKULLS CD's. The sound on these tracks 
isn’t perfect but it still sounds good, less polished which is good or 
bad depending on what you like. There are two covers on this that 
aren’t on any other VOODOO GLOW SKULLS releases. 'Should I 
Stay or Should I Go? by the CLASH and ‘I Don’t Wanna Grow Up’ 
by the DESCENDENTS. If you’re a big fan of this band then you’ll 
really like this. Better than some of their more recent releases (DT) 
ELPOCHOLOCO. 

VOORHEES / DEVOID OF FAITH - split LP. 

It looks great, it sounds fucking awesome. VOORHEES are on form 
as always with ten crazy blasts of old-school hardcore, delivered 
like repeated punches to the face. This sort of stuff suits a bad mood 
like the aural equivalent of punching a hole in a door. For twelve 
inches of white wax, it’s crazy how fast this passes, not only be- 


WANDERERS ■ “Only Lovers Left Alive” CD/ 40:23. 

Where the Captain Oi crew find this sort of stuff from is beyond me. 
Anyway this band formed in 1980 and contained ex-members of 
SHAM 69 and the DEAD BOYS. The WANDERERS sound nothing 
like either of the aforementioned bands and this is indeed a strange 
album! In fact, the band only lasted until the end of 1981 and only 
released two singles and this LP. One for the collector really but 
nothing to set any hardened punk alight and that was really the 
bands downfall! A forgettable experiment for people who had found 
fame in their previous bands. Let’s face it, they’ve not been the only 
punks to have done that are they. (GS) 

CAPTAIN Ol. 

WANf, THE ■ “Greatest Hits Volume 5” CD/ 49:39. 

Fuck yeah, another new release from Southern Lord and a bit of a 
different step for them, because this isn't their usual heavy as fucking 
hell stoner or sludge rock... this is retro rock ‘n’ roll but still heavy as 
fuck (but only when they deign it necessary). It harks right back to 
classic SABBATH and LED ZEP and well hey, if that’s your thing then 
this will make 2000 a good year for you, because this is amazing. 
Kicks off with the excellent groove-laden “Supertoker" and then 
into the supremely rocking “Pass It On* which slides around in a 
slight psychedelia, but only in a wasted kind of way... and those 
lyrics are just so stoner-styled! And then fuck me, “Slight of Hand’ 
which actually has really faint touches of early Rod Stewart in there 
(back when ole Rod was a heavy rocker in the early 70s... yes, trust 
me on that one, he was) and that’s a classic influence for me. And 
then there’s “Groove* which does just as it promises, and hell even 
“Ballroller* with that slinky verse and sly chorus of "Get it up, get it 
on, get it out, give it all!* just has me rocking out every time. Look 
okay, this is so old school that it’s before most our times, but really, 
this is the best heavy rock n roll going right now. I should have been 
a teen in the early 70s, but as it is I’m destined to hark back with 
records like this. To quote THE WANT... yeah-yeah! (RR) 
SOUTHERN LORD, PO Box 291967, Los Angeles, CA 90029, USA. 

WAXWING • “One For The Ride” CD/ 49:06. 

Wow, and it’s not even my birthday! What can I say though? This is 
just the most perfect rock record you’ll ever hear. If you heard their 
last awesome album and thought that was good, you’re in for a 
serious shock - this is better! Seriously, WAXWING have taken 
everything they already know and have multiplied it by a million 
squared. They sound like no one else, yet do this better than anyone 
else. That is, fantastic, layered, intense and powerful indie emo 
rock with a dash or originality that makes you know who it is right 
away. I swear, tracks like ‘Kill The Messenger’ and 'There Will Be a 
Reckoning’ are the best songs this band has ever recorded. Bands 








like this should sell millions, but of course they don’t, and maybe 
that’s for the best because then only the true believers get a look ini 
And I can tell you now, I believe, I fucking BELIEVEI This is just 
astonishing... I can’t even begin to say just how much... (MD) 

SECOND NATURE, PO Box 11543, Kansas City, MO 64138, USA. 

WEAKERTHANS, THE • “Left and Leaving” CD/ 51:51. 

Yes, John K Sampson, he of PROPAGANDHI (who, by the way, will 
have a new album out in November) is back with his typical blend of 
soothing, folky punk. And when I say ’‘soothing" I mean this is 
mellower than "Fallow". Now that may or may not be a good thing 
for you, the average punk record consumer, but it wins me over 
hands down, that’s for sure. Sure, there’s the ‘Anchorage style 
poppy punk classics like the awesome ‘Aside’, but for the most part 
it’s brushes on the drums, piano’s in the distance and those highly 
distinctive vocals, whining and crooning their way into the small 
hours in some smoky bar deep in the heart of Canada. If you see 
what I mean! All I can say is, if you don’t take a chance on the 
WEAKERTHANS, then you don’t know what you’re missing as they’re 
a great, great band and this is a great, great record. (MD) 

BAD TASTE. 

WEIRD LOVEMAKERS, THE - “Live” CD/ 30:52. 

17 songs of fast and buzzy garage Rock’n’Roll mayhem with more 
energy than a skip full of ferrets wired on crank. Phenomenal sound 
for a live set- better than a lot of studio releases! If you can imagine 
THE FEEDERZ, NEW BOMB TURKS and the VINDICTIVES all having 
a fight, and relaying the results through the most fucked up amps 
you can find, you might come somewhere near. Short, fast and loud 
are three Punk Rock rules that should be strictly adhered to, and 
theWEIRD LOVEMAKERS do so with vim, vigour and gusto galore! (JT) 
EMPTY, PO Box 12034, Seattle, I NA 98102, USA. 

WELFARE - “On A Mission” 12”. 

Here’s another slab of vinyl from Mr. Murrman, and all part of his 
quest to find us the finest in RNR from around the world. These 
Swedes rock out in a TURBONEGRO / UNION CARBIDE 
PRODUCTIONS kind of way, with zeal and the kind of cavalier attitude 
that shows their Viking roots. Hot solos and thuggish rifting abound 
in a thunderous manner, and I approve of their musical version of 
Valhalla. WELFARE - 1 raise a horn of mead in your honour! (JT) 
ROCK'n'ROLL BLITZKRIEG, POBox 11906, Berkeley CA 94712, USA. 

WELT - “Broke Down” CD/ 33:48. 

Really striking power punk that benefits from having a class 1 
production job that really jumps out from the speakers. Killer guitar 
work that has a rock & roll edge, gruff-but-sung vocals that bring to 
mind the guy outta NUFAN and Chad from ALL. In places I’m 
reminded of a more punked out SOCIAL DISTORTION and to get 
straight to the point ... THIS FUCKING ROCKS! What a corker of an 
album. Totally recommended. (DS) 

BYO, PO Box 67A64, Los Angeles, CA 90067, USA. 

WINSTON -“S/T” 7”. 

7 pretty crazy, at times weird songs, with an unusual beat. There is 
an aggressiveness about it, but in that stop go throbbing BORN 
AGAINST quirkiness. Has a good beat to it and rocks solidly. (MH) 
NOVA, De Gladbacherstr.44, 50672 Koln, Germany. 

WOLFPACK • “Allday Hell” LP. 

A new album from the gods of Swedish dis-core, and it’s just like the 
rest - that’s to say, fast, ugly, brutal and unrelenting hardcore. The 
vocals are barked and spat out with venom, and the chords are 
ground out as fast as the steamroller drums. The production is thick 
and heavy, the lyrics are diatribes against the ills of the world, the 
sleeve is a plush gatefold affair, everything is just as it should be. 
Whilst I'd be the first to admit that I’m hardly a connoisseur of this 
stuff, WOLFPACK have always been favourites of mine for the simple 
reason that they crank out the noise of the genre with unerring 
anger and precision. (RR) 

FAREWELL, Feldsieper Str. 13, 44 809 Bochum, Germany. 
YAGE/ ENGRAVE -split 7". 

Two good German bands here, both of which have toured the UK 
recently. YAGE played on SPY VERSUS SPY’S final tour and I reckon 
if they up to the quality shown on this track they would have im- 
pressed a lot of folk. It’s in the same field as SVS with it’s twisting 
rhythms and well-worked structures of layered hardcore, but this is 
far more aggressive with a heavier edge to it. The vocals are sung 


and screamed over the discordant hardcore, and it really powers 
along into a sweet middle break of twinkly guitars and background 
laughter. Keep an eye out for these guys next time. ENGAGE are 
more straight-up nasty hardcore, and on these two tracks really kick 
out some irate sounds and frenzied rhythms but temper them a little 
with the odd melodic breakdown or jazzy beat. The vocals are throat- 
tearing hollers, spitting out intelligent personal lyrics. Two different 
bands for sure, but contrasting nicely on this fine 7". (RR) 
DEFIANCE, Ritterstrasse 52, 50668 Koln, Germany. 

YAWPI • “Progression” CD/ 32:26. 

15 tracks of molten fury from this Dutch band. They are fast, furious 
and play great hardcore not unlike their label mates Outcold. 
Another great band to look out for. Good lyrics. (MH) 

KANGAROO. 

ZOMBIEFIED • “S/T” 7” EP. 

Flippin’ eck Tucker! ZOMBIEFIED smash, thrash and trash their way 
through eleven songs about drink and anarchy on this EP! Not 100% 
sure where the band are from either. Great packaging for this EP as 
well, gatefold cover and A3 pull out with all the lyrics included. If 
DISORDER meet SCREECHING WEASEL for a quiet night in by the 
TV is a turn on for you, then get this record. (GS) 
COMMUNICHAOS MEDIA, PO Box 825, 101 36 Stockholm, Sweden. 


□EMOREVIEWS 


3 1/2" FLOPPY - “Look Mum, No Talent” CD-R 1 11:07. 

Nice feel-good and friendly vibe to this DIY release from these 
Brummie punkers that I’ve become rather fond of. No trend following 
here, just melodic punk rock, cool sing-a-longs and good vocals - 
especially the back ups - with two girls adding great harmonies that 
are inspired and increase the enjoyment of the songs ten-fold. Old 
school style Brit-punk, but souped up enough to make you take 
notice. Excellent job I thought. (DS) 

Seb Vella, 11, Dowlish Road, Selty Oak, Birmingham, B29, UK. 

AQUA VISTA - “Rapido-A-Go Go” cassette. 

This band has a terrible name, right? The chosen title for this release 
is not too hot either is it? On first inspection, nothing would persuade 
me to give this a second look. Even the legend on the sleeve which 
stated “File Under: 100 Mph Reverb Drenched Beach Punk". I just 
thought, “yeah, yeah, more Californian Pop Punk". All my 
preconceptions were blown out of the water by the amped up 
instrumental Surf Rock on this cassette! Like DICK DALE or MAN. . . OR 
ASTROMAN?, but with added fuzz and growl power, courtesy of the 
influence of LINK WRAY. Hats off to all concerned! (JT) 
NOADDRESS. 

BACON STRIP LICKERS - “S/T” cassette. 

That Gallic charmer Eric (of SIDEKICKS / 53 rd & 3 rd infamy) - he’s in 
about 5,000 bands, it seems! the BACON STRIP LICKERS play filthy, 
trashy, fucked-up punk hardcore fuzz-soaked scuzz, which was 
raised in the world’s dirtiest garage and fed on pure adrenalin! This 
is the stuff I really dig, baby (and I realise that the use of that phrase 
has marked me down as an irredeemable cretin). Yeah! Wow! too. 
As well as 4 shit-kicking originals, THE ‘LICKERS also pummel 
POISON IDEA’S “Pure Hate" and BAD BRAINS’ “Pay To Cum" into 
submission. The latter has a clever lyric change of " a piece of wisdom- 
from my arse". Look out for THE ‘LICKERS! (JT) 

Eric, 41 Cricketfield Road, Clapton, E5 8NR, London, UK. 

BOVINE • “S/T” cassette. 

Three tracks of US influenced melodic punk from these Scottish guys, 
and it sounds okay. The best track is a catchy singalong sounding 
a little like those other Scots TURTLEHEAD but more American sound- 
ing with a hooklige of “I don’t need no-one, I’m happy on my own", 
which, considering it’s called “Angry Red Member" is a bit dubious, 
but maybe that’s just my sordid little brain reading too much into 
things. Or maybe the song is about wanking, to put it bluntly. “Go!" 
is a good song too, more mid-paced and rocky than the other two, 
and sounding good for it. There’s promise here. (RR) 

Craig Hayworth, 230 King Street, Stenhousemuir, FK5 4JT, UK. 

DJEVERA -“S/T” cassette. 

This tape just screams “local band". It didn’t annoy me, I didn’t hate 
it, it's just painfully average. Young men who want to sound like 









PEARL JAM / NIRVANA / BUSH / RATM - whatever the flavour of the 
month is in that particular Metal Hammer / Kerrang! circle. I don’t 
know, and I don’t want to know- please let me remain blissfully 
ignorant. It contains a song called "Out Of Order", but unfortunately 
it’s not a DISORDER cover. (JT) 

DJEVERA, 73 Eversley Park Road, London, N21 1NT, UK. 

DUMMYCRUSHER • “I Wish Ice-T Was My Dad” CD-R 1 14:06. 
i have no clue what is going on here. Lots of looping and samples, 
including some of the Noo-Yawk skits from the first H20 album, added 
to some live guitars, vocals and bass playing. The singing sounds 
like a cross between Johnny Rotten and Stan off South Park.. The 
last track seems to be a comment on teenage joyriders, but is 
basically just some random keyboard ditty with some nutter talking 
through an echo box. Interesting for about 2 minutes (SM) 

Joshua Hudas, 61 Colebrooke Road, Liverpool L17 7BY UK. 

GREEN ARROW • “S/T” cassette. 

One of Marko from GRAMPUS EIGHTS numerous other bands, and 
it would be fair to say that what REGGIE are to the GUK, GREEN 
ARROW is to GRAMPUS EIGHT because this is really neat keyboard- 
fuelled pop-rock. The interaction between the indie-sounding male 
and female vocals works really well over the punkier sounding music, 
and of course the currently in-vogue keyboards give the whole 
thing a sweet glossy finish. The tear-along “Lighthouse" is such a 
great song, dead fast but loaded with poppy-melody and drum fills 
a-go-go, and "End of the World" sounds excellent too... very like a 
more English sounding ANNIVERSARY actually but with more rock. 
Although the sound is bit thin and flat, the quality shines through, 
and whether they’re just a spin-off band or not, GREEN ARROW 
sound really fucking good. (RR) 

Mark, 166 Melwood Drive, Liverpool, LI 2 4XY, UK. 

KENISIA - “Crash Helmet Hoopla” CD-R I 34:45. 

Another CDR from Bristol band KENISIA. What you get here is really 
catchy punk and ska played faultlessly that reminds me of THE 
SUICIDE MACHINES meets BROWN LOBSTER TANK. This has all the 
same tracks as the KENISIA CDR reviewed in the last issue of Fracture 
but with four extra tracks and different artwork. As far as CD demo's 
go quality wise, this is probably the best one I’ve had so far. (DT) 
kenisia@raginghormone. co. uk 

KID KARATE, THE • “A Fist Full of Noise” cassette. 

Let me just tell you - this is inspiring! A package of music and words 
that will make you sit up and think more than most bands will these 
days. Musically THE KID KARATE play crazy manic 1 0Omph hardcore 
with dual screamed and growled vocals and big fucking nasty riffs. 

At loud volumes this could cause serious damage, physical and 
mental. But they’re strength lies in the words surrounding the songs 
and with titles like “True Til My Pension Fund", “Did I Miss Some- 
thing or Did They Used to Call This Heavy Metal?", “Ed Goodlife 
Stick to the Ca$h" and “Can’t Write Enough Songs About Assholes 
that are Cashing in on Your Movement" you can see the direction 
that THE KID KARATE are coming from. The tape comes with a thick 
A6 booklet with all the lyrics and explanations, as well as extra 
writings on various matters. The explanations of the ideas behind 
the songs are so well thought out and incisive, that you can’t help 
but see the passion these guys have for the hardcore community, as 
well as distrust of certain sections of it. This is $3 post-paid in Eu- 
rope and noise-freaks should pick it up now. (RR) 

Carlos Steegen, Molenstraat 57, B-3730 Hoeselt, Belgium. 

KIDS NEAR WATER “S/T” CD-R/ 9:20. 

Quite simply put, the best demo I have ever had to review. KIDS 
NEAR WATER feature one member of the UK’s best band, ANNALISE, 
on vocals and they play screamy / sung emo hardcore, kind of in the 
style of GRADE and TWELVE HOUR TURN, but with an occasional 
hint of FUGAZI thrown in for good measure. The three songs here 
are absolutely amazing, and there's no way you would think this 
was their first ever recorded output, just because everything is so 
well structured and played. I mean, the last track ’Telegram’ is an 
absolute gem; my god, it is so good! Hey, and I can already tell you 
how great KIDS NEAR WATER are live because they played the 
August Kingston all-dayer this year and, together with SUNFACTOR 
and COPPERTOP CHRON ICLES (or was it COPPERNOB TESTICLES? 

I can't remember now... Adz, please help out here!), were easily the 
best band of the day. Look out for the truly fantastic KIDS NEAR 
WATER - you heard it here first! (MD) 
kidsnearwater@hotmail. com 


OUT OF USE • “On The Side” CD-R 1 5:11. 

OUT OF USE are quite good they sound like they’re trying to sound 
kinda like GOOD RIDDANCE and other such bands. You know the 
harder side of Fat Wreck, bordering on hardcore but not quite getting 
there. There are 4 tracks in all on this none of which really stand out. 
Fairly typical hardcore graphics on this CDR and a photo of them on 
the back looking like they want to beat someone up... probably me 
after they've read this! (DT) 

James 01492 540225. 

ROPE - “Wake Me When I’m Good” CD-R 1 15:20. 

I reviewed ROPE’S first demo an issue or so ago, and enjoyed it, and 
since then they’ve become even better, because the four new songs 
on here are belters! Opens with “Dummy" which is a really great 
poppy-rock song, that brings to mind PEGBOY but with added 
poppiness with some fine vocal harmonies. “Interested" is slightly 
weaker, it just doesn’t have the power and hooks of “Dummy" but is 
still a neat song. Back on track with “Harrisong" which is mighty 
good, with a chuggy guitar riff ala SAMIAM, a little injection of MEGA 
CITY 4 power-pop and confident vocals with a definite English ac- 
cent. And finally “C’mere Rouge’ is another neat pop-rock song, a 
little more college-rock sounding and with an excellent chord pro- 
gression and vocal harmony combination on the chorus that’s like 
the great old stuff that bands like DRIVE and THE REVS used to do 
so well. Production is a little bass-heavy, but that’s no big deal. This 
is well worth checking out. (RR) 

Richard Harrison, 40 Fford Pentre, Mold, CH7 1UY, UK. 

SLIM - “Experimental Noise ‘n’ Roll” CD-R 1 8:38. 

Short three-track offering from Italy's answer to the BLUES 
EXPLOSION. Plenty of jazzy guitar, electro-pop, wah-wah and Jon 
Spencer type vocals. Really good, look out for future releases. (HE) 
Luisella Matricardi, via S. Caiindri, 20, 40127 Bologna, Italy. 

STARS RAIN DOWN • “Demo #2” cassette. 

Second tape from these folks who don’t seem to hang around, seems 
only last week when I reviewed their first demo. Four new songs on 
here showing a lot more confidence than the last demo, not only in 
their ability but also in the songwriting - 1 get the idea that they are 
starting to find their own sound now, and it’s coming off as a sort of 
more emo sounding HOT WATER MUSIC, with dual-gravelled vo- 
cals over the top of music that twists with smart riffs and tempo changes. 
Whether purposeful or not, their sound is quite fragile and empty 
and reminds me of HUNTER GATHERER in a lot of ways. And they’re 
not afraid to push the boundaries a little too, not many bands are 
writing 7 minute songs 6 months into their existence (even though 
I think a minute or two shaved off wouldn’t have done any harm) 
and it’s on this song that their SPY VERSUS SPY influence shows 
through too. They were a good band to start with, and now they’re 
getting better, which means you should be taking notice. (RR) 

18 Greville Road, Kenilworth, CV8 1EL, UK. 

V/A - “Jamdown Records Sampler” cassette. 

Five bands on this tape given to us by top UK ska label Jamdown, 
SPANKBOY, FAT JABBA, TOPCATS and a couple of bonus tracks by 
PAMA and ORANGETREE. SPANKBOY passed by unnoticed I’m 
afraid, ska punk but nothing that special. I’d already heard the FAT 
JABBA tracks so I knew what to expect from this excellent band. 
They sound quite a bit like MADNESS or early GANGSTER FUN, 
definitely a band to look out for if that’s your thing. The best band on 
this tape has to be TOPCATS from London. They play traditional 
influenced ska along the same lines as INTENSIFIED, HEPCAT and 
Laurel Aitken, both tracks are catchy as hell. I think the bonus tracks 
have been stuck on the end to promote the ORANGETREE / PAMA 
tour later this year. The PAMA track features the singer from NY band 
METRO STYLEE and has a really original sound, modem sounds 
mixed in with traditional ska. Apparently members of MADNESS, 
STEEL PULSE and BIG BOSS MAN are all involved in this band. 
Check out this label, they have a lot of releases coming soon. (DT)* 
JAMDOWN, 26A Craven Road, Newbury, RG14 5NE, UK. 

WINNEBAGO DEAL • cassette. 

WINNEBAGO DEAL are pretty good, they’re noisy and kinda sloppy 
but in a good way. They remind me of THE MELVINS a bit, you know 
not straightforward punk but aggressive and definitely with punk 
leanings. The track that stands out the most is ’Takin’ Care of 
Business’, which sounds quite rock, nothing outstanding but they 
do what they do well. (DT) 

12 Spare Acre Lane, Oxford, 0X8 1NH, UK. 




Imbalance/the Propagumbhis- cd 
8 brand new tracks from two of this countries 
finest bands- Rockin' tunes* nr© at lyrics. 

Six pounds fifty post paid. 

The Copperpot Journals- 5 track alt cdep. 
Seriously one of the best debut releases 
you are likely to hear. 

Mix Farside and Error type 11. 

Four pounds fifty post paid. 

Or set both releases tor ten pounds. 

Cheques payable to Morgan Faye. 

P.O.B.309,Leeds,L$2 7 AH. 
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compilation, out 01/08/00 


A e£ 


“uomo al mare!” 


wvvw. biscayrccords.co.uk 


nftyoneout => carver => 
eighty-six =>half seas 
over => yeast => aina 
(spain) =>scuttle 
=»kneejerk =>stars rain 
down =>january star 
(germany) => red bank 
=>grand 
central => leiah 


(Sweden) => a room 
with a view (spain) 


^Ds iust £4.50. Cheques (made out to ‘Anil Bawa’) or well concealed 
cash to: “The Trot, Woodcote Road, Epsom, Surrey, KT18 7QS”. Foreign 
>rders £5.00. Thanks. 

► tracing paper packaging 



threats 


Joe ninety 


lifetime of empty threats 

debut album out 6/1 1/2000 

I joe ninety ] 


bombed out record 


www.bombedout.co.uk 


* The David Taylor Collective * presents: 


THE CAPITAL CITY AUTUMN AU-DftYER 

featuring: 

GOOBER PATROL (tb() 
IMBALANCE 
VANILLA POD 
PROPAGUMBHIS 
KENISIA 
DOUGLAS 
SHOOTIN’ GOON 
LOST PROPHETS 

ALL AGES WELCi 


THE WELSH CLUB 

WOMANBY STREET, CARDIFF, WALES! 

SUNDAY, 15th Of OCTOBER, 2000 
just SIX QUID on the door for the whole day - bonus! 
e-mail: dav 1 di@hotmail.com for information 











ANGRY THOREAUAN #26/ 82 pages/ A4 / printed/ $6.00 ppd. 
Excellent, the new AT, and just in time to provide me with some fine 
weeks of Summer reading. Heralded by the glossy colour cover 
cartoon of a guy blasting his brains out (in usual subtle AT style!) 
and filled inside with an absolute shitload of quality reading. There 
doesn t seem to be a theme with this issue, which means you get 
wide-ranging articles, but always written in an intelligent and ab- 
sorbing manner. There’s a look at the fallibility of fingerprint evi- 
dence, as well as an interesting article by a parent of a girl who 
was involved in the Columbine School massacre. He takes a criti- 
cal look at the role that religion and the media took in the aftermath 
of the tragedy in a way that other writers wouldn’t dare approach 
for fear of offending middle-America’s fragile sensibilities. The tales 
by J. Scott Hamilton of his employment highs and lows are both 
hilanous (only a counter-assistant in a porn shop could deliver stuff 
as funny as this) but also saddening at times too. There’s also a 
very good interview with Jeff Bale (of “Hitlist’ zine) that is good to 
begin with, but as soon as it moves onto the subject of MRR (Jeff 
helped to set up MRR) it becomes nauseating in the extreme He 
just sounds so pompous and elitist and the whole thing comes off 
as a childish playground spat... they should just have a fight and 
get it over with. I mean, it’s not as though “Hitlist” is without it’s 
crappy attributes, but I realize that’s just my personal opinion and 
that's all. Anyway, it’s a good interview if it made me feel involved in 
something that is none of my concern. Along with heaps of video 
book, record and zine reviews to fill it up, this is just another fucking 
great issue of AT for you to gorge over. (RR) 

PO Box 3478, Hollywood, CA 90078, USA. 


CLUB STUPID #5 /24 Pages/ A5 / copied/ £1.00 & SAE. 

Always a good source of boyish straightedge gags and silly 
irreverent articles, CLUB STUPID this issue boasts features on how 
to draw the perfect X on your hand, a merchandise page with 
straightedge condoms, a Mean Steve (ex OLC) emo-meter, and 
loads of other odds and sods. I do fear that whilst this zine promotes 
itself as NOT being a straightedge zine, a lot of the gags and spoof 
articles in here are pretty much aimed at a straightedge audience. 
Also Jamie seems to leave a lot of room for misinterpretation which 
might find causes him a lot of unnecessary hassle. For example he 
is shocked to find that HHH only has one straightedge member 
and thus relegates their review to appearing in brackets. If it’s a 
joke then it just needs to be explained a little better, cos I can totally 
see people taking this the wrong way. Also its only on close 
inspection that you realise that his 'Respectin' The Wifebeater" 
article is in fact only referring to cotton vests, and is thus a little 
easier to swallow. Also he never fully elaborates on what he views 
as •positive’, which is a shame since he frequently dismisses things 
he views at not being “posi”, and I think it would be interesting to 
see exactly how he judges what is ‘posi’ and what isn’t (perhaps a 
posi-o-meter!). With those small observations aside, this is a great 
zine that isn't scared to have a laugh and poke fun at various parts 
of the hardcore scene. I MUST mention the GOOD CLEAN FUN 
interview though, it’s the one where they said “London is like the 
most violent scene ever’ before they even played there themselves 
They go on to say ‘people in Brighton told me’ about London and 
how they are going to ‘take care’ of the violent dancers. Good to 
see that given a choice between making up their own minds and 
listening to scene gossip, the so called ‘saviours of the scene’ 
choose the latter. We also get interviews with KILL YOUR IDOLS 
and a really good one with IN THE CLEAR (“why should we have 
to respect fucking drunks that come up to us and try to fight us in 
the streets?" - Rob). Definitely worth a quid, and Jamie clearly puts 
so much hard work in each issue, and like he says in the reviews 
section, Til do what the hell I please, tuff guy!’. Check it out. (SM) 

4 Kings Avenue, Bromley, UK. 

CODEYE #6/ 32 Pages/ A5 / photocopied/ 50p & SAE. 

Cut and paste onslaught, and an old school flavour. Editor Robert 
tries to defend the Holidays In The Sun dinosaur exhibition- 1 can’t 
see it myself, but then I'm not into necrophilia. This is your basic 
snip n stick affair, with a real '80’s ‘I like cider" feel. Inside you will 
find interviews with AIRBOMB, and THE AMAZING SPACE FROGS 
There’s a ton of reviews including 6,000 spelling mistakes, not that 
that matters I suppose. What’s spelling but a rigidly enforced set of 
rules that we all adhere to without question? The best error was 


calling ex- LAST RESORT / 4-SKINS vocalist Roi Pearce ‘Rio 
Pearce’, which makes him sound far more exotic. My favourite part 
was the histories of bands on the ‘Bored Teenagers’ compilation, 
but that looked like a record label promotional thing - 1 don’t think 
Rob wrote it. (JT) 

31 Marrick Road, Park End, Middlesborough, TS3 7SB, UK. 

EVERLONG #2 1 84 pages/ A5 / copied I £1.00 & SAE. 

Heheh, the guys from "Everlong* seem convinced that they’re al- 
ways going to get bad reviews in Fracture and I always take great 
pleasure in proving them wrong because this is another good zine. 
Loads of writing that kept me going through a long soak in the bath 
with interviews with THE CANDY SNATCHERS, THE LA DONNAS 
MENSEN, THE DONNAS and the guys that ran The Sk8 & Ride in 
Bnstol. Of course THE DONNAS one is full of hilarious idiocy (and 
thus is highly entertaining) and reads like an interview with GUNS 
n ROSES... and I mean that in a really offensive way. Plenty of 
other reading matter too, the usual glut of reviews and crieket and 
American soccer (no, it’s football) write-ups which made a change 
Oh the biography of MARILYN MANSON is pitiful in the extreme 
though, and the author (notably a contributor, they may want me to 
point out!) really should read ‘An Open Letter to Marilyn Manson’ 
as featured in the latest ‘Angry Thoreauan’ which begins with 
Never in my 24 years of existence on this planet have I ever come 
across such a wholeheartedly reckless regard for talent and cre- 
ativity. You are a failure as a musician, as a celebrity and as a 
human" - and amen to that. Good zine, mind you. (RR) 

It Gays Road, Hanham, Bristol, BS15 3JS, UK. 

FALLEN HEROES #7/ 16pages/ A5 / copied/ SAE. 

Heres the latest issue of Fallen Heroes, what can be said about 
Jaymes Martins unique style of writing! This issue has interviews 
with SMALL BROWN BIKE, ASSERT, WHO ATE ALL THE PIES’ 
and 5 KNUCKLE SHUFFLE. Fallen Heroes is definitely geared 
towards the South Wales scene but there’s enough stuff here to 
keep you interested even if you've never been to this neck of the 
woods. Also check out Fallen Heroes online, which James has put 
together really well. (DT) 

James, 7 Rheidol Drive, Cwm Tatwg, Barry, CF62 7HA, UK. 

FANZINE #2 / 20 pages/ A5 / copied / 60p & SAE. 

This is basically a little zine that focusses on some huge metal 
bands that you’d find in Kerrang. There’s one interview, and that’s 
with ONE MINUTE SILENCE, and there are live reviews of 
AGAINST THE MACHINE and a shrine to ' 
kid ROCK. There’s some rants about the hierarchy within ‘punk’ 
which is pretty good and basically states, on behalf of younger 
punkers ‘talk to us don’t persecute us’. It does tend to stray from 
the point somewhat and lose its focus occasionally, but I can see 
what these kids are trying to say. The column also takes exception 
to some graffiti in Leeds that reads ‘punk is not about leather and 
spikes". Surely this statement is only aimed at those who belittle 
the punk movement as to being only an image. I don’t see how this 
is dictating to newer punk kids at all. To disagree point blank with 
such a statement, you are clearly saying that punk IS only about 
leather and spikes. Anway, if for some strange reason you love the 
mainstream metal bands that are on the cover of Kerrang every 
week and can't get enough of them, then Fanzine picks up right 
where it leaves off. (SM) 

16 Rockland Cresent, Clayton, Bradford, BD7 2SN, UK. 


FLASHPOINT #3/ 48 pages/ A4 1 newsprint/ $5.00 ppd? 
‘Documenting the fact that AIDS does not exist’ is on the cover to 
attract attention. I can see where Shannon's coming from with this 
zine but I can’t agree. It's a critique of the medical service, reprinting 
content from other sources and highlighting how doctors are 
puppets of the drug industry and not acting in your best interests 
when you are “ill" (fair enough, considering the oversubscription of 
Prozac, etc.) The ‘zine then goes on to “prove’ that AIDS was a 
government-developed virus introduced to get rid of “difficult" 
populations (gays and African blacks). Sure, there's weird things 
about where AIDS came from, but this is one of the crazier theories. 
Few of the articles are scientific or realistic, so the ‘zine reads more 
like conspiracy propaganda than fact. One fact presented is that 
eating artificial preservatives and colourings causes hyperactivity 
in children, but this is based on very out of date research and so 
leads me to believe that many other facts in here are also based 
on out of date research or are written in an unbalanced or selective 
way. Although some facts may be reliable, they don’t seem 


GADGIE GOE 

SKIING 









convincing alongside claims that human and animal genes are being 
mixed “for fun and profit’, or that cancer is cured at the Century 
clinic in Nevada but it is against the law for them to say so or they 
will be shut down (yeah right). Shannon is very haughty about how 
ignorant the general public is in his intro and effectively says that 
illness is a social construct, cancer is cured every day (by grapefruit 
seeds and shark cartilage!) and he is not willing to pay tax for you 
to have free healthcare. (HE) 

PO Box 5591, Portland, OR 97228, USA. 

FRANCISCO #2/ 96 pages/ A5 / copied/ 50p & 31 p SAE. 

Damn, is it possible to do an A5 zine any fatter than this... or would 
the staples just pop out under the pressure of paper? And all of 
those nigh-on century of pages are crammed with plenty of cut ‘n 
pasted words, in the forum of interviews with PANTHRO UK UNITED 
13, FRACTURE (the band thankfully, not us!), TOAST, THE CAS- 
KET LOTTERY, BLOCKO, STARS RAIN DOWN and a few more 
besides, it has a bit of a theme of bands who are now split up, 
hence those first three bands, just in case you were confused. 
There’s also a wide-array of columns from the fanzine ‘new-blood’ 
celebrities (and yes, this is sarcasm, or is it irony... maybe just me 
being a buffoon) like Andy Malcolm (who excels in being king emo 
nerd and proud of itl), and Doc from EIGHTY SIX, Chris K from 
Dragg zine and STARS RAIN DOWN... ah, the beautiful incestu- 
ous family of punk rock that we all exist in! The fiction didn’t really 
hit any spots with me, I sense drugs may be involved though. A 
stack of nicely varied reviews too, and oh hell, just lots of other 
stuff that should make you want to buy this, so do. (RR) 

199 Upper Selsdon Road, South Croydon, CR2 ODY, UK. 

FUNTIME #19/ 60 pages/ A4 / printed/ £2.00 & SAE. 

Another huge issue with loads going on, and written in German. 
Chats with PN, SNAPCASE, GRADE, PENNYWISE, JANES DETD 
(who look like cross breeds of every pop punk kid down here in 
Cardiff). CLENCHED FIST, CIRCLE and a couple more. FUNTIME 
should really think seriously about producing an English version of 
this zine because the amount of response it would get in the USA 
(and to a much lesser extent, the UK) would totally justify it. (SM) 
FUNTIME VZW, Beukepleinbaan 30, B 3111 Wezemaal, Belgium. 


main part of this is all about BLONDIE and I have absolutely no 
interest in BLONDIE, never liked them at all. There’s still loads to 
read here though, there’s stuff on RANCID, RAY CAPPO, H20, 
MTX, UNDECLINABLE AMBUSCADE, THE GO GO'S and loads 
more. One of the first things I noticed about Impossible Dreamer is 
all the photos, there are loads and they’re all really well taken and 
very clear. Get hold of this if you’re a BLONDIE fan. (DT) 

George Bean, 141 Narborough Road, Leicester, LE3 OPD, UK. 

JELLYBRAIN #71 32 Pages/ A5 1 printed/ 50p & SAE. 

What is it with these people who think they can be in 2 or 3 bands 
and do ‘zines as well? Errmm... This is up to Mr. Raggit/s usual 
high standard, a regular feast of fun filled frolics and frippery. In 
amongst the insanity of Paul’s lunatic layout, which is liberally 
peppered with cartoons and amusing snippets, are interviews with 
BREZHNEV and THE AUTOMATICS, and a review of the Las Vegas 
Grind that he went to-the lucky bastard! Chuck in a couple of rants, 
and some witty observations, and you’ve got a good ‘zine that will 
last you a week of canteen breaks. (JT) 

4 Clarence Road, Nuneaton, CV11 5PT, UK. 

MESSAGE FROM THE... #5 1 30 pages/ A4 1 copied I $3.00 ppd. 
Message From The Homeland is a very cool zine out of Springfield, 
MA, and featuring people involved in the likes of TRIAL, 
CATHARSIS, RETROGRESSION and EQUAL VISION, who are all 
part of the same round-table discussion. Aside the interviews there 
are several sharp, relevant columns which show the editor David 
as being a very observant and intelligent kid. What is annoying 
however is the token references to Christ and God that pop up, as 
David describes himself as a “non denominational Christian . There s 
this really good column about how some girl screams at him in the 
middle of the college cafeteria, but it goes on to say how the whole 
incident reminded him of a “teaching of Christ that Martin Luther 
King Jr frequently spoke about*. This spoiled the meaning of what 
David was trying to say for me and reminded me of that Fast Show 
gag where people start chatting and someone mentions some 
cheesy Bible anecdote and everyone around them deserts them. 
Even despite this MFTHL rules though. (SM) 

David Lucander, PO Box 4248, Springfield, MA 01101, USA. 


NAPPYSACK 



GADGIE #10 & #11/ 28 pages each I A5 i copied/ 50p & SAE. 
There’s definitely something in the water (or carrots) in Boston 
/know. We played a gig there recently and the younger elements 
of the crowd went a little bit, erm, loopy with antics that I’ll not go 
into now, but it was highly amusing. And these could be the same 
kids that tire of their gig antics in years to come and instead commit 
themselves to quality literature antics just like Marv Gadgie and 
Jas Toomer - two of the best zine writers about! These two issues 
both see Marv on top form as he interviews M.D.M. and EVIL MACA- 
RONI, as well as all the usual rants and hilarious forays into his 
thoughts on things. Nice to see the ape fixation continuing, along 
with the David Soul mild obsession too. Both of these zines are 
fucking crammed with writing, and every single word is worth read- 
ing - great stuff, pick these up right now or Marv will be handing out 
detentions. (RR) 

16 Haven Hall, South Square, Boston, PE21 6HX, UK. 
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GEEK ESSAY #5/ 36 pages/ copied/ 30p & SAE. 

“Okay, everybody, wave your hands in the air, c'mon!!’ has just 
come out my speakers (don’t ask for names) so I raise my arms 
and flap them around wildly, not only because I was told to but also 
for the new issue of GE. And also because I’ve been drinking strong 
Czech beer all night and that causes me to flap my arms, even in 
private [note: it may be wise to ignore my fanzine reviews from now 
on such is my state). So yeah, new issue of GE and its just as 
great as ever, even better in fact. Interviews are with ACADEMY 
MORTICIANS (long and intelligent too), DESTRUCTOS, 
KNEEJERK, EIGHTY SIX, DINA and EGG RAID and there’s plenty 
of other fine stuff too, all laid in a good hearty DIY manner. Are 
those photos on the back of the guys that do this zine...? If so the 
top one looks like he should be a vampire badguy in ‘Buffy’ - sorry 
if that offended... Oh yes, great zine and cheap too. (RR) 

Plas Devon Farmhouse, Rossett Road, Wrexham, LL13 9$X UK. 


IMPOSSIBLE DREAMER #1/ 112 pages/ A4J printed/ price? 

It has to be said this is the most impressive first issue of a zine I’ve 
ever seen, so much work has gone into this. You’d think an A4 zine 
with so many pages would have loads of space wasted and big 
print but this is crammed full of writing. Unfortunately for me the 


MORGENMUFFEL #71 24 pages/ copied/ 50p & SAE. 

I’m sure this is the third issue in a row that I’ve reviewed consecu- 
tive issues of “Morgenmuffel*... Isy just doesn’t seem to slow down. 
This issue has her cartoon (comics?) more based around some 
teenage reminiscing that I have to say I didn't find as interesting as 
stuff of previous issues. There’s also a comic about attending the 
Earth First! convention thing, a book review and a list of people 
she hates (which amazingly omits Thora Hird whom everyone 
should detest). Short and sweet. (RR) 

Box B, 21 Little Preston Street, Brighton, BN1 2HQ, UK. 

NAPPYSACK #1/ 36 pages/ A5 / printed/ £1.00 ppd. 

Only a couple of pages into this and I find myself reading this rather 
than just flicking through it, that’s definitely a good sign. That’s thanks 
to Pete Zonked’s column about AC/DC, just mention AC/DC and 
you have my undivided attention. Interviews in NAPPYSACK include 
WAT TYLER, URKO, CHESTER, RAGGITY ANNE and some 
articles and the usual zine stuff. The bit about what records the 
editor has picked up at bootsales is cool (3 CRASS LP for £1.50, 
beat that!). This is cool; I look forward to the next issue. (DT) 

4 Park View Close, Telscombe Cliffs, BN10 7NF, UK. 

NOVA WRECK #3/ 24 pages/ copied/ 50p & SAE. 

There’s a good interview with FUGAZI, a bad one with SHELLAC 
(seems like Bob Weston couldn’t really be arsed), a decent one 
with ASIAN DUB FOUNDATION (whose music I hate but whose 
ideals I respect) and an interesting (if a little brief) one with THE 
MAKE-UP. There’s also a decent write-up of current happenings in 
the Irish underground music scene, and it seems a vibrant scene 
to write abogt. Reviews and other snippets make up the remain- 
der. Well-written and plenty to read. (RR) 

3 Greenpark, Armagh, BT60 4ES, Northern Ireland. 

NYITOTT SZEMMEL #1/ 28 pages /A5/ copied/ £1.50 & SAE. 
Neat little first issue which looks like an early edition of Brighton’s 
Urban Value'zine or Portsmouth’s Never Give Up zine. It is 
completely in what seems to be in Hungarian (though it took ages 
to work this out). Can’t understand a word of it but seems to have 
decent enough interviews with INNER DAM, 25 TA LIFE, INSIDE 








FEARS, SOCIAL FREE FACE, BURNING INSIDE and some stuff 
about the origins of punk and hardcore, the dodo, environmental 
issues, and loads of contact addresses and gig listings. (SM) 
Sabjan Banco, 2000 Szontendro, Kovacs, Laszlo u, 48b, Hungary. 

ON DISPLAY #2 / 16 pages/ A3 / printed/ £2.00 & SAE. 

It looks like the cover layout fucked up at the last minute because 
as soon as you open this 'zine it becomes much neater and more 
ordered. Interviews with SECTION 8, LACK, GOOD CLEAN FUN, 
and some very great columns including Andy’s where he openly 
challenges the lyrics and explanations of one particular A GUN 
FOR JENNIFER track. It is a long, complex debate that I don’t want 
to try and cover in a tiny review, but I’d definitely like to see the 
outcome of this and how the band respond to this article. Each of 
the writers of this ‘zine gives their own explanation as to their 
introduction to hardcore and why they are part of On Display and 
this gives the zine a real community feel, which is also evident when 
reading the often varying viewpoints. Is there any way to subscribe 
to every issue of this zine? If there is, hook me up. (SM) 

PO Box 578, 220 Copenhagen N, Denmark. 

OX #39/ 156 pages/ A4 / printed/ DM 7,50. 

Ok I give up, I can no longer think up any original ways of reviewing 
a zine I don’t understand. This is OX this is in German. Interviews 
in this issue include UK SUBS, THE QUEERS, ANN BERETTA, 
TRAVIS CUT, THE PILFERS, VISION, BURNING AIRLINES and 
loads more and comes with a free CD. (DT) 

OX, PO Box 143445, D-45264 Essen, Germany. 

PASAZER #14/ 162 pages/ A5 / printed/ price? 

This zine is from Poland and looks great but I can’t read Polish so 
that’s all I have to say about this. This features THE BUZZCOCKS, 
RAY CAPPO, RECTIFY, GOOD CLEAN FUN, SOCIAL 
DISTORTION and loads more. Comes with a CD. (DT) 

PO Box 42, 39-201 Debica 3, Poland. 

PEPPERMINT IGUANA #3/ 40 pages/ printed/ £1.00. 

I really didn’t find too much to interest me in here, but I guess that 
was more to do with content than quality as it features KING 
PRAWN, THE LEVELLERS, ASTRALASIA, CITIZEN FISH, 
HEADMIX COLLECTIVE, THE MAN BAND and other bits that 
tended to lean towards the festival sorta scene. The interview with 
Howard Marks could have been interesting, but is let down by some 
very lacklustre replies by the usually motormouthed guy! There’s 
also a ‘fact and fiction’ article about marijuana, a report on the im- 
plications of the Prevention of Terrorism Act, plus reviews and usual 
stuff. All neatly laid out too. But I guess it’s just not my sort of thing 
that I like to read about, because I am a fickle bastard. (RR) 

PO Box 8, Blackwood, Gwent, NP12 3YH, UK. 

PLF #3/ 68 pages/ copied/ $3.00 ppd. 

I actually met Kylie who writes this while I was at a gig in Brisbane 
earlier this year (ha, this is the second time I've managed to slip in 
a self-centred worldly reference in one issue, I am a mightily pomp- 
ous prick indeed!) and then this came through for review, so it was 
a nice 'around-the- world’ sort of surprise. And this zine is fucking 
excellent, and crammed with so much stuff that I’m not sure that 
I ve read it all yet - 1 keep finding extra little bits I missed the first 
time! It has a great mix of music, politics, humour and feminism all 
rolled up together. Interviews are with SUBMISSION HOLD ATOM 
& HIS PACKAGE, KNUCKLEDUST and ARMS REACH but as good 
as they all are, it was actually the other parts that I enjoyed the 
most: the travel diaries, a look at the differences between written 
by males and females, s/e principles examined, punk-mullet gal- 
lery etc. The layouts are cut n pasted but really neat in a friendly 
way, and they’re nice and easy on the eyes. Three dollars post- 
paid all the way from the other side of the world makes Personality 
Liberation Front a bit essential really. (RR) 

PO Box 3023, South Brisbane, BC Old 4101, Australia. 


PUNK SHOCKER # 9 / PRODUCT #8 / 40 pages/ A4 J printed/ £1.00. 
Wow, this is real old school - like being whipped back in time to 
1982 - and features two long running zines. Bands interviewed 
include LEATHERFACE, STRATFORD MERCENARIES, 
TURBONEGRO and a few others. There’s tons to read covering a 
wide range of topics and it’s all full of punk rock attitude. If yer into 
your old school punk, painted leather jackets, mohicans and drinking 
cheap cider then this will appeal, for me it felt as if I was looking in 
from the outside because in London that whole punk fashion look 


just really doesn’t exist outside of Carnaby St. and it's something I 
grew out of in 1984. Whatever, this is a good read and has some 
fine writing... ‘it’s just a step to the left ..." (DS) 

PO Box ITA, Newcastle Upon Tyne, NE99 1TA, UK. 

SUSPECT DEVICE #34 1 60 pages/ copied/ £1.00 ppd. 

Typically good new Suspect Device here, which includes interviews 
with ONE X MORE, IMBALANCE, HDQ and BOUNCING SOULS 
as well as the usual slur of columns and Steve Lee’s ‘Wayne Kerr* 
column. The one thing that really stands out though is that David 
Stuart’s regular section isn’t here, which is a shame because I think 
his stuff is the best writing in SD each issue, it adds character and 
life to its pages. But on the whole, still a good read - just could do 
without the excessive TV21 advertising on every page though. (MD) 
PO Box 295, Southampton, S017 1LW, UK. 

RADGE #9/ 16 pages/ A5 / copied/ FREE. 

I’ve seen some punk zines in my time but this is as punk as zines 
get. This is all handwritten apart from the typed bits stolen from 
other zines and judging from the writing I reckon the editor was 
actually pogoing as he was writing this. There's no interviews, but 
there s stuff on sweatshops, etc. The bits stolen from other zines 
are cool, there’s an article on JUDGE DREAD and a history of ska. 
Damn, I’m convinced this whole zine is one big joke actually cause 
it’s so badly written. RADGE isn’t available via the mail but if you’re 
very lucky you might get given a copy at a gig someday. (DT) 

NO ADDRESS. 

RATS IN THE HALLWAY #14 1 92 pages/ A4 1 newsprint/ £2.00. 
Another great issue of Rats In The Hallway, this zine has a great 
sense of humour. The highlights for me are the article on ‘emo 
glasses’ and a double page of really funny letters (mainly from 
metalheads) that Atom from ATOM & HIS PACKAGE fame has 
received slagging him off. There are interviews with CONSUMED, 
GUY SMILEY, STILL LEFT STANDING and more as well as columns 
and a ton of reviews. This also comes with a CD that’s packed full 
of great music. This is a quality 'zine. (DT) 

PO Box 7151, Boulder, CO 80306, USA. 

TRUST #82/ 68 pages/ A4 / printed/ $3.00 ppd. 

A big political zine written in German which features Heartattack 
style columns, interviews with MORSER SNUFF L7 
COMBATWOUNDEDVETERAN, Mark Ryden (who does some 
really warped artwork which plays on classic childrens imagery) 
and BOTCH among others. It is literally bursting with info, tour 
dates §nd a ton of reviews. The layouts are 70% slick and 30% 
really blotchy, and it does seem that a lot of stuff is thrown in at the 
last minute. Good 'zine though, just wish I could read it! (SM) 
Postfach 11 07 62, 28087 Bremen, Germany. 

UNDERCLASS RISING!/ 28 pages/ A5 / printed/ 75p & SAE. 

Forgive my ignorance but I just really didn’t get this. It’s like a politi- 
cal manifesto for a group called Underclass Rising (surprise!) that 
talks of unifying the underclass (or working class if you’d prefer) to 
create a global movement with some real force. Unfortunately this 
manifesto is written so dryly and with an over-use of complicated 
phrases that it’s pretty hard to see what they’re driving at. I guess 
you might be able to figure out more than me. (RR) 

BCM 1715, London, WC1NN 3XX, UK. 

WAKUSEI #4 1 20 pages/ A5 1 copied/ 50p & SAE. 

This is a great little zine, especially if you’re a ska loving fool like 
me. Considering it’s quite a small zine there’s a lot of stuff here 
Interviews with MAD CADDIES, ECLECTICS, THE USUALS, 
LUBBY NUGGET, MUTTLY and Jon from VEGAS RECORDS. 
There’s an article on racism in the workplace and a few pages of 
reviews. This is definitely worth reading if ska’s your thing. (DT) 

Simon, 34 Redruth House, Grange Road, Sutton, SM2 6RU, UK. 

WHIZZBANGER GUIDE... #4/ 28 pages/ A4 / printed/ $3.00 & IRC. 
Pretty much what it says it is. If you do a fanzine and are looking for 
distributors all over the world (and I mean everywhere!) then this 
will be an invaluable tool. It lists over 250 distros and gives you key 
information on the kind of material they carry, their methods, reli- 
ability etc. It’s a bit like a mini-version of “Book You Own Fuckin’ 

Life’ but solely dedicated to fanzine distribution. It must take a 
shitload of effort and time to produce this so credit to Shannon for 
perservering. Like I said, you do a 'zine, you need this. (RR) 

PO Box 5591, Portland, OR 97228, USA. 
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} # ALKALINE TRIO - "Maybe I'll Catch Fire” CD (Asian Man)... 

; Latestby this amazing band Think SAMIAM coupled with the all out rockage of BUFFALO TOM. 

s sssr sss srs— Trsr*"" 

— 

-? ■ssj'sr 

;s=r;rsrssi,-- 
“ir.™ 

MCT^LL^II«« ia BSF ^sr— vT.kx, of F.Ce to Bfck’- 

— 

— «.— 

Vo! um e"! wo e # B RAIC> C a nt hology wit h^cover version s ^ £ ^5^ *"* ^ 

| Nev^P^o^be"crf^T»yh^®^ , ®®p l ^ r V^^ 1 ® Jl '^^ 0 ' , '^ n ® ent ’ t V °* * us ^' ^ *^ ef ** 1ere was on ®* 

I "» ih“ AW^ Sl'Ts'oO ^ ,faCkS 

| Sr^d^ 
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^e^lna 1 / GOODCLEAN FUN! Co^eTsE from 'back in the day/ Ongma! 1W1 pressing! 

| •CRUCIBLE ’/^^^^y^^QgLTUREjt BIRD OF^IX oI^N r ^telasfucklo* ay the least! 

teS 

B«k in stock, this was quite simply THE album of 1 998. Political, catchy, humorous, punk as fuck! 


•DISCOUNT - "Crash Diagnostic" CD (New American Dream)... £7.50 

Totally incredible, it's everythin!) you were hoping it would be. Rare CD due to label problems.. 

eDOC HOPPER / THIS SIDE UP - split 7” (Vagabond Heart)... £1 .75 

Good split. DH arefrom the US and are pop punk, TSU are from Italy and are early BAD REL 

• DOTFUCKINGCOM-”S/T" 7" (Prank)... £3.00 

New record from some ex-ANTISCHISM dudes. Great band name raging, amazing hardcore. 
eDROWNING MAN - "How They Light Cigarettes in Prison CD (Revelation)... £5.00 
Heavy ashell, complicated yet staggering... this is DROWNING MAN I Newalbum out nowtool 

eDROWNING MAN -"Busy Signal At The Suicide Hotline" CD (Hydra Hea )... 

A fun album of chaos hardcore, riddled with mind blowing melodies. Flippin' stunning, my sonl 
Thif band is^brillhmtjh^'arefast'hardwire, but i^iti’cal and from Umea When I say incredible. 

•EIGHTY SIX - "Raining and Falling" CD (Bombed Out)... £5.00 

Great . mo punk rock with solid, driving melodies and plenty of hooks. Another neat British band. 

•ELLIOTT - “False Cathedrals" CD (Revelation)... £8.00 
i < 4 Ka mAt) ouuA«nmA thine 
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•FRIENDS UNSEEN -"S/T" 7" (Subjugation)... £2.00 

Emotional, poppy and catchy girl fronted Subjugation rock to lull you into being a nice person.. . 
•GAMEFACE / ERRORTYPE: 1 1 - split CD (Revelation)... £6.00 

S-splitfrom two rock as you like rockiiV USb.ndsiGAMEFACEar. so good here. 

•GASP -"Drome Triller of Puzzle Zoo People CD (Slap a Ham)... £7. 

Arecord beyond head-fuckl Slap A Ham chaos, just the way you like it. Brutal and dangerous. . . 

•GET UP KIDS -"Four Minute Mile" CD (Doghouse)... £8.00 

If you liked "Something To Write Home About" but don't have this then. . . you re feel.ng bad, 

•GET UP KIDS / ANNIVERSARY - split 7”(Vagrant)... £3.25 

£ great bands, one tove* record and a whole load of nice pM* You know ,f you need this. 

•GOOD CLEAN FUN -"On The Streets" CD (Reflections)... £6.50 

Back in stockll I 'Loserdotcom'. Victory Records Sucks' and more! A classic record already! 

•GOVERNMENT ISSUE - "Complete History: Vol.1" 2 x CD (Dr Strange) £9.50 

What was that? EIGHTY TRACKS?! Fuck me. Some of these guys went on to become JAWBOX. 

•HORACE PINKER -“Copper Regret” CDEP (Cold Front)... £5.50 

ShomTis awesome’band. now.eaturing Chrisfrom JAWBREAKER on bass Brilliant. 

•HOT WATER MUSIC - "Live At The Hardback' CD (No ldea) £7.00 

All the classics are here, and they ever do a great cover of Springtime by LEATHERFACE. 
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•IMRROCO - “Are You My Lion Killer?” CD (Deep Elm)... £5.50 
Really great indie emo rock, featuring members of MINERAL and POP UNKNOWN 

Straigh^up.^^schoorsbaigh/edge'HCfromsome^ids who are a vdtole lot healither than mel 
•INSIDE RIGHT - "Superman Toolbelt" CD (Slender Means)... £5^ . spY 

Brand newfrom this excellent UK band Really rocking, kind of emo. ex-SPY VERSUS SP 

hill. A Wand n*,,**™ Th> »„™,, on Secddd N.,d,. 

• KRAKATOA - "Channel Static Blackout" CD (Second Nature)... £7.50 
Featuring members of THREADBARE and HARVEST. This is metal Hke UNBROKEN played... 

• i ACK OF INTEREST - “Trapped Inside” CD (Slap a Ham)... £7.00 
I am listening to it now. CHRISTI It's fast, crazy, gruff, freaky and insane! It's on Slap a Haml.. 
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• LEIAH - “Mood Shifting Tones” CD (Genet)... £6.00 

•LINKM^Tt^ a , 9 T to0kin9 packa9e conta ' nin9 9 raat funding music. Nice. 

• LINK 80 - The Struggle Continues” CD (Asian Man)... £7.50 

Intense ska-core, featuring a great version of "My Girl” by MADNESS! For ska-ounk f an «i 
•MOVMELiFE / EX-NUMBER F.VE -split CD^One Da^viouf)!. ^^ 

1m! Rsvband, and the truly excellent and rocking EX-NUMBER FIVE 

• NAKED RAYGUN - "All Rise" CD (Quarterstick)... £7.50 

^NAKECM^YGUn"*"!! Faa * uras ' Brave - 'Knock me Down' and loads more. 

• NAKED RAYGUN - Understand?" CD (Quarterstick)... £7 50 

• NMOEt^RAYGUkT wa ® u^er-ratedfor sure. Features the amazing Treason’. 

• , , ED ^ GUN ‘ Ra yaun... Naked Raygun" CD (Quarterstick)... £7.50 

• NERVE^^ENT^^^n^'^ « form pE G B °Y. Again, a very under-rated release. 

NERVE AGENTS - Days of The White Owl" CD (Revelation)... £7.50 

Great new album by this cool hardcore punk band. Old school Cali-punk crossed with AFll 

•OHNO EXPRESS / RANGER SMITH - split 7" (Rumblestripr^O 

OHNO EXPRESS is great melodic punk rock, and features an ex- HOOTON 3 CAR 

•ONE MAN ARMY - “Last Word Spoken” CD Adeline).. £7 50 

Excellent newie. Think RANCID, SWINGIN’ UTTERS, STRIKE SLF and THE CLASH 

• PALATKA - "The End Of Irony" LP (No Idea)... £6.50 

! ounm! 00 ^ A Gainesvi,le supergroup for sure, featues Alison from DISCOUNT! 

• PHOBIA - Means of Existence” CD (Slap a Ham)... £7.00 

ePU^fcDISTURBANr^: 3 ^'^ *"*■ NoiSy ' ma, * llic ' ,ast as ,uck aa &»* as fuckl I 

• PUBLIC DISTURBANCE- Possessed To Hate" CD (Retribute) £4 50 

• RACHELS 1 / MATMOS ° f a m9tallic hardcore holocaust Cheap. 

• RACHELS / MATMOS - Full On Night" CD (Quarterstick)... £5 50 

scTpr-r ’ “’ aRACHELS claMic MATMOS perform an 18 minute opusl Yowl 

• RED SCARE - Capillary Lockdown" CD (Troubleman Unlimited)... £7 50 

•SCREECHINfi band fealures Russa " Rama «» from Fracture Fanzine! 

f WEASEL ■ Thank You Ver V Little" 2 x CD (Panic Button)... £8 50 

•S^EIN^RED 6 "D ,aSSIVe (a, |f a *Too in9 ^ C0m i 5i * a h 0n ' Features a great iive set too! Neat 
•SEEIN RED- Discography: 1993- 1995" CD (Coalition)... £7.50 

rfu^„H TE h N H T TCHES ' C °* er Than Y0U Think ” CD (Skipworth)... £5.50 

^LENCwT^ T band th ^ haS 3 SPEAK 714 f ee' t0 them. This ,s a good record 
SILENCER 7 - Directions on a Compass” CD (Household Name) £8 50 

.SP^'CruTkmn Excellant UK ^h.edge hardcore... 
•SPAZZ - Crush Kill Destroy" CD (Slap a Ham)... £7.00 

•spy 9 vers us spy C TT? g V, ba !ln' c holocaust of a Hc band Vou like "O'Se?! 
bPY VERSUS SPY - Little Lights” CD (Subjugation)... £6.00 

«UNF a AcC in9 o° o' hiS a ! eady infamOUS UK band Th 6 k ' n 9 s Of UK emo-rock. 
•SUNFACTOR- Re: Regarding” CD (Year 3000) £5 00 

sj£vv=s zrxss^^-srss 

baCk in the daY Seminal band ,ndudas 9 faa ' hooklet. 

UNBROKEN- Its Getting Tougher To Say” CD (Indecision)... £8 00 

e'v/A -ABC Nollio 0 A IT ^ by J ° Y DMSI0N lnfam ° us brilliant band. 

A ABC No Rio. A Benefit Compilation" CD (Level Plane)... £5 50 

Excellent benefit compilation featuring BOY SETS FIRE, 12 HOUR TURN and more 

•V/A- Faux Pas Potpourri -Very Small ‘91 -*99" 2 x CD (Very Small! £8 on 

e "Ju.«c a e 9 For Th iC E E ?° N ° C r HR,St J CHURC * «WM and billion, morel 
•V/A - Justice For The Enslaved" CD (Sure Hand)... £6 50 

fZ T P,ea,Ur : n9 WiTHDRAWN CLOUDED. REPRISAL and more. 

* , M®fr°*Fhifter: Encapsulated” 2 x LP (Doghouse)... £12.00. 

e V/A° •■ReJZ KID c BURNING AIRLINES and Rovor a METROSCHIFTER LPI 

•V/A - Read Army Faction 7” (No Idea)... £3 25 

:r , *~ AVAIL ' H0TWATER MUSIC ' DISCOUNT and THE WEAKERTHANS 
•V/A - Set Sail For Midnight" CD (Seismic)... £6 00 

! bP * r S "t ne r? m0 ;.?“T" a,i0n - CARVER ' CORTINA. SUNSHINE and loads more! 

• Take Action!” CD (Sub City)... £3.50 

•^^''"Th^earOf ^ WEAKERTHANS, KID DYNAMITE and more! 

i i.,B Year ° f The Rat CD ( Fue,,ed By Ramen)... £3.50 

t v/A ° This Ch T ' J CH p RCH ' ANN BERETTA ' JIMMY EAT WORLD and loads more 

• V/A - This Change, Everything" CD (Second Nature)... £3 50 

en.ameompv.m WAXWING. GRADE, EULCID. CASKET LOTTERY and loads more! 

* Y A Year Zero: Exeter Punk 1 976 - 2000" CD (Boss Tuneage)... £7 50 
•WMvZ? " fT M E H eter T k bandS ' ,r0m 1977 • 2000 Areal piece of history... 

•WAXWING- For Madmen Only” CD (Second Nature)... £7 50 

.WmSiT-n amazing and unique sound. Rock or emo? Whatever, if, AMAZING' 
•WAXWING - "One For The Ride" CD (Second Nature)... £7 50 

Sw^RTOAN^r any,bin9you ever hoped. Amasterpiece in every way. 

•WEAKERTHANS - Left and Leaving" CD (Sub City)... £8.00 
The brand newalbum. excellentas expected. Features John K Sampson of PROPAGANDA 
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P0 Box 623, Cardiff, CF3 4ZA, Wales, UK • www.assembly-line. 
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STRIKE ANYWHERE 
“Chorus of One” -12” 
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